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SEPTEMBER NOVEMBER cont. DECEMBER cont. 
16 ELLIS WEAN, tuba 13. McGILL SYMPHONY ORCHESTRA 6 RECITAL of the 
YURI MEYROWITZ, piano Richard Hoenich, conductor SONG INTERPRETATION CLASS 
dir.Jan Simons & Tom Plaunt 


i tiee Persichetti, Mozart, Bruckner 


tams, Boz2a, Ee 
15 DENISE LUPIEN, violin 7 __ TROMBONE STUDIO way 
JANET CREASER, piano direction: Ted Griffith 
ee ANE. Schubert, Brahms, Me 8 CHAMBER SINGERS 
=ugene ppawutshy piano 38Yy direction: Fred Stoltzfus 
COLLEGIUM MUSICUM 
16 STEWART TAYLOR, trombone direction: Hank Knox ( 
JAMES THOMPSON, trumpet - 
¢ Eugene Plawutsky, piano 9 CHAMBER MUSIC 
Carolyn Christie, flute 
30 CBC/McGill series: 17. CHAMBER MUSIC BY GEORGE FIALA Charles Meinen, viola 
DOROTHY MORTON & ESTHER MASTER, Luba and Ireneus Zuk, pianists; Eugene Plawutsky, piano 
piano duo F Thomas Williams and Riek ak Cree ee ae 
mii pay Eva Svensson, violinists WEDGE Ps BOTS OC SEO aaa ae 
an ve eee > Stephen Kondaks, violist; 10 McGILL SYMPHONY ORCHESTRA 
OCTOBER Danovitch Saxophone Quartet Wickard Hisentcr waedactar 
1 TOM PLAUNT, piano **18 at Redpath Hall, in collaboration Mendelssohn, vel, 
he ee Tas with Studio de musique ancienne 2oncerto 
aaa Sait de Montréal: 
JOHN GREW, organ - with 


*4 MICHEL. eer » piano Orchestra of SMAM, 
T riptior TAFELMUSIK Chottinto} direction: Armas Ma 


ia ; =e 19 McGILL JAZZ WORKSHOP BANDS I&II x 
8 WIND SYMPHONY, dir.R.( = a —— a , ON, ce 
———— _ aibson direction Gerald Danovitch *17___ ROBERT BA STO > 
student of Walter Joachir 
14 CBC/McGill_ serie B L op 
; HELENE GAGNE, cello el BeBe. OPERA STUDIO *20 MIMI BLAI o 
TAN BROWN, piano “direction: Edith Della Pergola <—Student of Dorothy Morto 
Excerpts from operas ; 
15 McGILL_SYMPHONY ORCHESTRA 


a_gamba EE STD — ———— a aene 
arpsic hord 
roque violin 


Richard Hoenich, conductor 


* to be confirmed - a confirmer 


** admission: price to be announce: 


19 JOEL _WAPNICK, piano Marais, Hume, Simpsor 


a eee "» 23 at 1:00 pm JAZZ BAND III ARON Poe RSS Sah EN 
a ae dir.Peter Freeman a Sa Se Las Ges 
21__CBC/McGill_ series: 23 at 5:00 pm STUDENT SOLOISTS & JANUARY 
EATHLEEN BATTLE, mezzo-soprano CHAMBER ENSEMBLES 7___ KATHLEEN TUCKER, piano 
25 MARGARET KALIL, soprano 24 ___ EARLY MUSIC ENSEMBLES ions 
a ES REIN INER, piano directiorm Claire Guimond 14 TRUMPET AND HORN CONCERT 
A oe UMPE A nNURN INL Ki 
29 WIND ENSEMBLE, dir.R.Gibson 25 CHAMBER MUSIC 
5 gee Ss ORT a Theodore Baskin and 7 
NOVEMBER Margaret Morse, oboes; Ia Ss John Rea 
— Timothy Hutchins, flute; To 
ay a ANNE BENTLEY, mezzo-soprano Richard Hoenich, bassoon; a 
EN piano James Thompson, trumpet; *2 
ot A n flute Marc Laberge, English horn; : 0 
Karen Baskin, cello Karen Baskin, cello 


aK wel, Brahms, Somers Beethow Bach, Zelenka, 

Lelemair 26 

26 CONCERT CHOIR Ce baat noel m4 
a r Freeman 


“aL music co LAM. 


“direction: Christopher Reynolds 


*2 


3 ARMAS MAISTE JAZZ QUARTET 28 
rene at a oe ee 30 WANG YANG, piano — 


4  CBC/McGill series: Stadent of. P.Pelletier 


» violin 


5 CONCERT BAND, dir.R.Gibson 


8 ELIZABETH DAWSON & LAURE FINK 
piano duo 


h, Dussek, Hinde 


9 at 5 pm STUDENT SOLOISTS 


i x CHAVBER ENSEMBLES 


9 THOMAS DAVIDSON, piano 


of Luba Zuk 


student 


PREVIEW - fA 82/83 


APERGU DE LA SAISON 82/83 


FEBRUARY 
*] ENSEMBLE DE TROMBONES DE QUEBEC 


2 at 1:00 pm_ CONCERT BAND 


‘dir. Robert Gibson 


3__ CBC/McGill_ series: 


THEODORE BASKIN, oboe 
7___ BAROQUE CHAMBER MUSIC 
Claire Guimond, baroque flute 
Hank Knox, harpsichord 
Louis Bégin, viola da gamba 


9 ARMAS MAISTE JAZZ QUARTET 
10  CBC/McGill series: 
McGILL PERCUSSION ENSEMBLE 
direction: Pierre Béluse 
11 McGILL SYMPHONY ORCHESTRA 
Richard Hoenich, conductor 
soloist TBA 
14 __ HANK KNOX, harpsichord 
16__CHAMBER SINGERS 
direction: Stoltzfus 
21__NORAIR ARTINIAN, piano 


23 _ WIND SYMPHONY 

direction: Robert Gibson 
24 CBC/McGi 

JOHN Gk 
25 LUBA & 

1, Baker, Keane, Kouzan 
MARCH 
9-10 _McGILL OPERA STUDIO 
12-13 director: Edith Della Pergela 
ee McGILL ORCHESTRA & CHORUS, 
Richard Hoenich, conductor 


MARCH 


iS 


SeCOnbn. 
at 5:00 pm STUDENT SOLOISTS & 


CHAMBER ENSEMBLES 


McGILL TROMBONE & TUBA STUDIO 


~ direction: Ted Griffith 


SAXOPHONE ENSEMBLES 


directi 


on: Gerald Danovitch 


CBC/McGill series: 


PAUL STEWART, piano 


CHAMBER MUSIC 


2] 


John Zirbel, French horn 
Margaret Morse, oboe 
Eugene Plawutsky, piano 


Buganovsky , 
Hind 


Satnt-Saens , 
Herzogenberg, 


RECITAL of the 


22 


SONG INTERPRETATION CLASS 
dir.Jan Simons & Tom Plaunt 


EARLY MUSIC ENSEMBLES 


22 


23 WIND EN 


direction: Claire Guimond 


_at 5:00 pm 


_STUDENT SOLOISTS & 


CHAMBER ENSEMBLES _ 


‘SEMBLE, dir.R.Gibson 


RAMEAU SYMPOSIUM: 
JUDITH NELSON, soprano 
McGILL See MUSICUM, 


direction: Hank 


for 


GARY ANTONIO, guitar 


student of Alvaro Pierri 


% SOLOISTS 


29 


30 


3] 


direction: Rob ert Gibson 


c.anr 


at 5:00 pm STUDENT SOLOISTS & 


CHAMBER ENSEMBLES 


__GUITAR ENSEMBLES of 
Edward Rusnac, Stephen Fentok, 


Antonin Bartos 


in collaboration with 
Goethe Institut: 
REINHARD GOEBEL, baroque violin 


ROBERT HILL, pies aers 


is by Bac 


_McGILL CHOIRS & 
SYMPHONY ORCHESTRA 
direction: Fred Stoltzfus 


Lem 


Wilder, 


Knox & Mary Cyr 


APRIL 


5___ CONTE 


6 


8 


CONTEMPORARY MUSIC ENSEMBLES 


WOMEN'S CHORALE 


direction: Kathleen Anderson 


McGILL JAZZ WORKSHOP BANDS I-IT 


direction: Gerald Danovitch 


McGILL OPERA STUDIO 


1] 


direction: Edith Della Pergola 
Excerpts from operas 


CONCERT of the 


13 


JAZZ IMPROVISATION CLASSES 
direction: Armas Maiste 


CONCERT of the 20th CENTURY 


14 


PERFORMANCE PRACTICE CLASS 
direction: Bengt Hambraeus 


CBC/McGill series: 


DAVID RUSSELL, guitar 


CHAMBER MUSIC 


21 


Timothy Hutchins, flute 
Theodore Baskin 3 obue 
Janet Creaser, piano 


MUSIC FOR 3 PIANOS IN SIXTHS OF TONES 


27 


Pierrette LePage, Paul Helmer 
Louis-Philippe Pelletier 
conductor: Bruce Mather 


_CBC/McGill series: 


~ DVORA MARCUSE, recorder 


MARY CYR, viola da gamba 


CBC/McGill series: 


RIVKA GALANI- ERDESZ, viola 


MAY_& 
Gradu 


JUNE 


ation and Graduate recitals TBA 
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available at the 
box office and at 
all concerts. 


Concerts take place 
at 8:00 pm unless, 
unless otherwise 


Une liste plus 
détaillée sera 
disponible mensu- 
ellement au guichet 
et a chaque concert 


will be 


Tous les concerts 
ont lieu 4 20h00, 
sauf avis contraire. 


noted. Admission is Entrée libre, sauf. 
free, unless price avis contraire. 
marked. 
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THE TUBA AROUND THE WORLD 
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PROGRAMME: 


FUBONET TA (1970) 25S Oe ee ae meee aie aur 
b. 1919 
I. Intrada Czechoslovakia 
TEs Arie 


III. Rondo 
i 


CONCERTO in F minor (1954) + = Ralph Vaughan Williams 


for Basstuba and Piano (1872-1958) 
Eng ies) 


I. Allegro Moderato 
II. Romanza. Andante Sostenuto 
III. Finale. Rondo Alla Tedesca 


SONATE fur Klavier, Op.1 (1908)+ «+ = siban, rg! 
snes (1885-1935 
Massig bewegt Vienna 


SERENADE No.12 (1963) = + * = Vincent Persichetti 


for Solo Tuba, Op.88 (b: 19759 
I. Intrada. (Lento-Allegro) | 
II. Arietta. (Andante) 


III. Mascherata. (Andantino) 
IV. Capriccio. (Vivace) 
V. Intermezzo. (Adagietto) 
VI. Marcia. (Allegro Risoluto) 


INTERMISSION 


SONATA in F Major = * + * © = Arcangelo Corelli 


I. Preludio. (Adagio) /Quinto peel 
II. Sarabanda. (Largo) (1653- y 
III. Gavotta. (Moderato) Ita y 
IV. Giga. (Allegro) 


CONCERTINO for Tuba and Piano (1967) + = Eugéne Bozza, 


I. Allegro Vivo (b. 1905) 
Franc 


II. Cadenza - Andante non Troppo 
III. Allegro Vivo 


CONCERT RONDO, K.371 (1781)* * «== W. a 
(1756-1791) 
Austria 


a eal al 


| 
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THE MUSIC: seeeeaeeseass 


JURI PAUER is one of the most famous contemporary Czech composers and a 
professor at the national music academy. He has written more than 60 works 
including operas, ballets, cantatas, choruses as well as symphonies, 
chamber works and a host of solo pieces. ''Tubonetta"’ ('76) completes a 
threesome with ''Trompetina'’ ('72) and “'Trombonetta!! ('75). It is designed 
to show off various characteristics of the instrument. 

The INTRADA begins almost clown-like in its imitation of the piano before 
it bursts into an elephantine ''trumpeting'' and returns to its original theme. 
The ARIE explores the tuba's more somber low register. A cadenza early in 
the movement features multiphonics (singing and playing simultaneously) and 
then the listener hears a 4-octave scale played! Still further on Pauer 
requires the soloist to display a springtime lightness before darkness sets 
in, once again. The playful and bouncy RONDO closes the piece. 


RALPH VAUGHAN WILLIAMS. This piece was composed for the London Symphony 
Orchestra's Golden Jubilee and first performed by Philip Catelinet on June 
13, 1954. It is very straightforward without much divergence from the main 
subject that one is accustomed to hearing in Williams' symphonies. The OPEN- 
ING movement is very rythmical yet stately; very British and very Vaughan 
Williams. Like the third movement, it climaxes to a cadenza. The SECOND is 
explained by its subtitle; one can see rolling green pastures of the country- 
side which the composer roved in his younger days collecting folk songs that 
farmers would sing for him. The THIRD movement is a toccatta, one of his 
favourite vehicles. He uses it to conjure up another favourite musical image, 
the sea; the tuba is the seaman trying to navigate rough water and the accom- 
paniment is the rolling, tossing and turning sea itself. 


ALBAN BERG. Berg wrote this single movement work as a gift for his teacher, 
Arnold Schoenberg. It is very emotional and somber and displays the last 
remnants of strict romanticism found in Berg's compositions. 


VINCENT PERSICHETTI. This American composer of note taught theory at Juilliard 
for many years. The Serenade No.12 was composed in 1963 on a commission by 
Harvey Phillips who is now professor of tuba at Indiana University. It is 
believed to be the first work ever composed for tuba alone and was intended 
to be used either as a concert work or study piece. 


ARCANGELO CORELLI. This was a french horn adaptation of the Sonata No.10, 
Opus 5 (actually, 12 Sonatas, Opus S) with the original second movement, 
3] lemanda'', excluded in this version. The original was for Baroque violin. 
However, the tuba is quite able to justly handle Corelli's dance and church 
oriented music. 


EUGENE BOZZA is well known among brass players because of the musical and 
technical challenge of his works. He also gives musicians a good look back 
into the era of Impressionism, when brass solos were totally neglected. This 
work is typical, if large scale, Bozza with lightning fast, but fluffy, chrom- 
atic patterns and runs dashing everywhere. He totally exploits the instrument 
Fange in a FIRST MOVEMENT cadenza, and opens the SECOND MOVEMENT with another, 
more dreamy and affectionate (affected?). The movement continues in the same 
vein even after the piano has joined in. The THIRD MOVEMENT is a rondo which 
Spins its way to a short cadenza with some familiar quotations; the final 

coda employs Bozza's customary “ehoo-choo train'' effect to steam to a conclus- 
ion. The work is also written with orchestra accompaniment. 


(Ellis Wean) seepeupupupeeaees 
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THE PERFORMERS: Beupnepeauaeeas 


Ellis Wean entered Music Education in 1967 at the University of Boston, 
his native city, and was a soloist in the school's wind ensemble tour. On a 
bet, he applied to Juilliard in New York City and was accepted. At an audition 


for the fellowship program at Tanglewood (where he spent three summers) he 
met the Boston Symphony's solo tubist and then studied with him as a transfer 
student at the New England Conservatory. Just 19 years old, he performed with 
the Boston Symphony and Boston Pops. Later he played with the Boston Ballet 
and Opera Company, orchestras in Portland, Maine and Springfield, Mass., and 
the Metropolitan Opera and prize-winning Cambridge Brass Quintet. 

International auditions led to the Buffalo Philharmonic Orchestra and 
three years later, the Montreal Symphony Orchestra. While in Buffalo he 
joined the Empire Brass Quintet and did some teaching. 

Since coming to Montreal he has been a soloist with the OSM and 1|'Orchestre 
symphonique de Québec and, in Europe recently, with the Plauen Symphony 
Orchestra and Leipzig Radio Orchestra. He was a member of the OSM's John 
Taber Brass Quintet and a founder of the Mount Royal Brass Quintet, resident 
at McGill, which has made two recordings for the university label. In addition 
to playing regularly with the Montreal Symphony, Mr. Wean teaches at Vanier 
College and McGill's Faculty of Music. 

In 1978 he entered the CBC talentcompetition, coming first in the wind 
instrument category. In 1980 he won first prize at the world's first Inter- 
national Tuba Competition competing with 16 others from eight countries at 
Markneukirchen, East Germany. 

In November 1975 Ellis Wean presented Montreal's first tuba concert, at 
Pollack Concert Hall, and last fall, with Yuri Meyrowitz, opened the Hall's 
annual CBC -McGill series. 


Yuri Meyrowitz started piano lessons, at four, with his father in 
Israel. An America-Israel Cultural Foundation scholarship took him to the 
New York City High School of Music and Art in 1957. Later, he went to the 
Chatham Square Music School, the Juilliard School and Mannes College of Music. 
Among his piano teachers were Bela Schumaitcher, Jan Gorbaty, Nadia Rosenberg, 
Jacob Lateiner and Olga Stroumillo. He also learned the violin. 

Mr. Meyrowitz earned many scholarships. He came to Canada in 1968, studying 
with Charles Reiner at McGill on an Ellen Ballon award and in 1969 studied 
with Rosina Lhevinne in the U.S. on a Joseph Lhevinne Memorial Scholarship. 

He attended, on bursary, the Ontario Arts Council Conductors' Workshop. Later 
conducting studies were made under Carl Bamberger, Franz Paul Decker, Otto 
Werner Muller and Lawerence Leonard. He has directed an amateur choir since 
1975 and conducted the Saydie Bronfman Chamber Orchestra, a Toronto training 
orchestra and, as Chef Stagiaire, |'Orchestre des jeunes du Québec. 

Mr. Meyrowitz gives solo and chamber recitals in addition to playing in 
concerts and for radio with other North American and European musicians. He 
has premiéred many Canadian works, some electronic and multi media. 

A frequent orchestral keyboard player in the region, he is orchestral pian- 
ist with the Montreal Symphony Orchestra and accompanies OSM auditions. He 
has taught over 12 years in the city, privately, at McGill and Vanier. Yet 


another field of his musical activity is opera coaching, here and at Ottawa's 
National Art Centre. 


cs 
McGill University 
Faculty of Music 


44 Pollack concert hall 
Salle de concert Pollack 


Friday 24 September 1982, 8 pm 


MUSIC FOR WOODWINDS AND PLANO 
MUSIQUE POUR INSTRUMENTS A VENT ET PIANO 


Lt Gok U-e-£ CON C22.) AACE 


Theodore Baskin - oboe 
Paul Globus - clarinet 
Nadina Mackie - bassoon 
John Zirbel - horn 
Eugene Plawutsky - piano 


This concert ts being recorded by CBC Radio for later 
broadeast. Producer; Frances Wainwright. / Ce concert 
est enregtstré par Radio Canada (CBC) en vue d'une 

dtffuston ultérieure. | 


MceGtll' records on sale at tntermtsston / Les dtsques 
MeGtll' sont en vente pendant l'entracte. 


JUINTET in E> major, K.452 W. A. Mozart 
1756-1791 
Largo / Allegro moderato 
Larghetto 
Allegretto 
QUINTET, Op.90 (1976) Lennox Berkeley 
b. 1903 
Andante / Allegro 
Scherzo 
Intermezzo 
Theme and Variations 
- intermission - 
WUINTET in E? major, Op.16 L. van Beethoven 
1770-1827 


Andante cantabile 


: Grave / Allegro ma non troppo 
Rondo - Allegro ma non troppo 


| 
| 
| 
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McGill 
University 
FACULTY OF MUSIC 


Monday, September 27, 1982, 8 pm 
le lundi, 27 septembre, 1982, 20h 


St. Joseph's Oratory 
Queen Mary Road, Montreal 
Oratotre St-Joseph Du Mont Royal 


This recital 

is presented in partial fulfillment of the 
requirements for a Master of Music degree. 
Ce récital 

fait partie des Epreuves tmposées pour 
L'obtentton du Mattrise en musique. 


Organ /L'orgue: 
Rudolf von Beckerath, Hamburg, 1960 


~~ 
Nicolas de Grigny, 1672-17038 
VENI CREATOR (I1®" Livre d'orgue) 


En taille a Cing 

Fugue 4 cing 

Duo 

Récit de Cromorne 

Dialogue sur les grands jeux 


Olivier Messtaen, 1908- 


L'ASCENSION 
Majesté du Christ demandant sa gloire a son Pére. 
: Alleluias sereins d'une ame qui désire le ciel. 


| Transports de joie d'une ame devant la gloire du 
: Christ qui est la sienne. 


Priére du Christ montant vers son Pére. 
| entracte 


| Charles-Marie Widor, 1844-19387 


CINQUIEME SYMPHONIE 


Allegro vivace 

Allegro cantabile 
Andantino quasi allegretto 
Adagio 

Toccata 
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CBC RADIO in cooperation with 
the Faculty of Music at McGill University 
presents 


THE MORTON - MASTER DUO 


Dorothy Morton, piano Esther Master, piano 


Pollack Concert Hall 
Thursday, September 30, 1982 — 8:30 p.m. 


The Morton-Master Duo, one of Canada’s foremost piano teams, has become 
| well established through numer public concerts, radio broadcasts and 
| recordings. Dorothy Morton and Esther Master have presented all of the 
0 nd 


major repertoire for two pianos and for piano four-hands, and they have 
| given first performances in Canada of such works as the Suite Op. 4b by 
| Bartok, Rachmaninov’s last composit ion, the Symphonic Dances Op. 45, 
| and Sessions !] by David Bach, commissioned for them by the Canada 


Council. 


| Concerto Bréve by George Fiala was written for, and dedicated to the 
| Morton-Master Duo and receives its premiére performance on this occasion. 


Available recordings of the Morton-Master Duo are: 


Chopin, Infante, Schumann CBC SM 207 
Saint-Saéns CBC SM 242 
Bach (with McGill Chamber Orchestra) CBC SM 290 
Ravel, Matton RCI 442 


NEXT CBC RADIO CONCERT 


Thursday, October 14, 1982 — 8:00 p.m. 
Pollack Concert Hall 


HELENE GAGNE, cello 
IAN BROWN, piano 


An evening of works by Beethoven, Chopin, | 
Messiaen and Healey Willan 


: : | 


—— — _f 


PROGRAMME 


[je 


CONCERTO BREVE George Fiala 
(World premiere) 
EN BLANC ET NOIR Claude Debussy 


no. 1 A. Kussevitsky 
no. 2 Jacques Charlot 
no. 3 Igor Stravinsky 


INTERMISSION / ENTRACTE 


SONATA FOR 2 PIANOS, IN F MINOR, Jobannes Brabms 
Opus 34b 

Allegro ma non troppo 

Andante, un poco adagio 

Scherzo: allegro 

Finale: Poco sostenuto - Allegro non troppo 


Tonight’s concert will be broadcast on the program 
“IN CONCERT”, Sunday, January 9, 1983 at 11:05 a.m., 
on CBC Stereo 93.5 


Producer / Réalisatrice: Kit Kinnaird 


eo 


music. 


CBC RADIO and CBC STEREO carries the finest in classical 
From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 
Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every two weeks. 


The mailing and handling fee is just $10 for 26 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


CBC si5.%385 


McGilNdniversity 
Faculty of Music 


This recital is part a 
of Sh ec d Pollack concert hall 
ontrea oday to 1 
ectehate Salle de concert Pollack 


NTERNATIONAL MUSIC DAY 


Ce récital est donné 
ans le cadre des événe- Friday 1 October 1982, 8 pm 

ments présentés a 

Montréal a |'occasion 

de la JOURNEE 

i INTERNATIONALE DE LA 

MUS | QUE 


PIANO RECITAL 


TOM PLAUNT 
| assisted by 
Cindy Shuter, flute 
Stephen Kondaks, viola 


a’ 


tray ba’ 


This program is about memory. 


Music heard in one's past, and coloured by the passage of time, is central to 
Brian Cherney's ''DANS LE CREPUSCULE DU SOUVENIR...'' Appropriately, then, the 
middle piece of the cycle contains quotations from music of the past, inter- 
woven, collage-like, with the composer's present tense. The fourth piece 
places further quotations in the context of a series of clear chords, as if 
in an independent time structure, in another dimension so to SPenrs The final 
piece contains its own references to the past, but this time, its "own" past, 
as the references and proportioning of time recall earlier pieces within the 


cycle itself. 
To set up our own memory sequence | begin with the three small pieces from f 
Schumann's "ALBUM FUR DIE JUGEND''. These pieces are deliberately vague, yet 
brilliantly evocative of passing moods and chimeras. Quoted in WINTERSZEIT II 
are themes from two of Schumann's early piano works, PAPILLONS and CARNAVAL; 
these themes in turn are said to refer to 18th century ballroom tunes and/or 
signals. 

And Charles Ives looks back to the philosophers and writers associated with 
Concord, Massachusets in the mid-19th century. Again there are quotations: 

gospel hymns and Beethoven's Fifth, fiddle tunes, folk melodies, a fragment 

of Stephen Foster. Also impressions-in-sound of an old country town: chiming 
clocks, a cornet band, church bells, a passing train perhaps -- all within a 
fantastically complex, free-wheeling and individual score. Ives seeks to 

convey an impression of times past, the spirit of a unique community. 


May this music also create echoes and variations for our own unique community 
this evening. 


Biographical note. 


Tom Plaunt's early musical training includes a ragtime dance band, and playing 
while under age in a northern barroom... Summer work in the bush helped him 
through the University of Toronto where he blithely spent most of his time 
performing, composing, and conducting - musical comedy to Renaissance consort. 
Abandoning music history and Canada for performance studies in Germany, he 
worked under several distinguished teachers and won the German Academic 
Exchange Scholarship three years in a row. 


His 1979 London debut was praised for its "refreshing spontaneity -- the grand 
scale of his playing''. Recent performances of Ives' formidable "Concord" 
Sonata have elicited high praise for ''the panache, the tumultuous life, the 
serenity and elegance...'' (Edinburgh, 1981). He will record the work in 1983. 


His performances have been broadcast on European networks and the CBC and he 
is heard throughout Canada, Britain and the US in solo and chamber recitals. 
This season Professor Plaunt will make his Carnegie Recital Hall debut as well 
as give performances and masterclasses in Britain and Scandinavia. He lives in 


Montreal where he teaches piano, accompaniment and chamber music at McGill 
University's Faculty of Music. 


His wife and his two little boys Put up with his practicing at home... 


ie 


'MeGill' records on sale at intermtsston. / E. 


disques 'McGill' sont en vente pendant l'entracte. 


from ~~ 


ALBUM FUR DIE JUGEND, O0p.68 Robert Schumann 


Mignon (1810-1856) 


Winterszeit | 
Winterszeit II 


"DANS LE CREPUSCULE DU SOUVENIR..." Brian Cherney 
cing piéces pour piano (b. 1942) 
| 
.. au lointain de cette nuit, la Terre 
Jette d'un grand éclat l'insolite mystére, 
Sous les siécles hideux qui 1]'obscurcissent moins. 
7 Plusteurs Sonnets, I. 


Ame au si clair foyer tremblante de m'asseoir, 
Pour revivre il suffit qu'a tes lévres j'emprunte 
Le souffle de mon nom murmuré tout un soir. 
Sonnet (pour votre chére morte, son amt) 
an Hommages et Tombeaux 


Des crépuscules blancs tiédissent sous mon crane 
Qu'un cercle de fer serre ainsi qu'un vieux tombeau 
Et triste, j'erre aprés un réve vague et beau. 

IV Renouveau 


Mon dame vers ton front oi réve, 6 calme soeur, 

Un automne jonché de taches de rousseur, / Et vers 

le ciel errant de ton oeil angélique / Monte, comme 

dans un jardin mélancolique, / Fidéle, un blanc jet 

d'eau soupire vers 1|'Azur- Souptr 

V 

Ses purs ongles trés haut dédiant leur onyx, 

L'Angoisse, ce minuit, soutient, lampadophore, 

Maint réve vespéral bralé par le Phénix 

Que ne recueille pas de cinéraire amphore. 
Plusteurs Sonnets, IV. 

(Mallarmé) 


: INTERMISSION 


PIANO SONATA No.2 Charles Ives 
"Concord, Massachusetts, 1840-1860" (1874-1954) 


Emerson 
Hawthorne 
The Alcotts 
Thoreau 
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Ce programme traite de la mémoire. 

La musique entendue jadis et colorée au fil du temps se retrouve au coeur de 
l'oeuvre de Brian Cherney, ,,Dans le crépuscule du souvenir...'' Avec beaucoup 

d'a propos donc, le morceau central de ]'oeuvre renferme des citations de 
musique du passé qui viennent s'imbriquer dans le temps présent du compositeur 

a la maniére d'un collage. Le quatriéme morceau situe d'autres citations dans 

le contexte d'une série d'accords clairs comme au sein d'une structure tempo- [ 
relle indépendante, d'une autre dimension d'une certaine fagon. Le dernier 
morceau comporte lui aussi ses propres allusions au passé, mais cette fois 

c'est de ''son propre'' passé qu'il s'agit puisque les références évoquées et 

les rapports temporels rappellent des morceaux antérieurs du cycle méme. f 
Pour établir notre propre séquence de souvenirs, je commnece par trois petits ! 
morceaux tirés de ,,Album fur die Jugend'' de Schumann. 11 s'agit d'une musique 
délibérément vague et pourtant brillamment évocatrice d'humeurs passagéres et 
de chiméres. Dans WINTERSZEIT , 1'on retrouve des thémes de deux des prem- } 
iéres oeuvres de Schumann - PAPILLONS et CARNAVAL. Ces thémes rappellent les i 
mélodies qui animaient les salles de bal au dix-huitiéme siécle. : 


Charles Ives jette un regard sur les philosophes et les écrivains associés a 
Concord, Massachusets vers le milieu du six-neuviéme siécle. Une fois de plus 
il y a des citations: des hymnes évangélistes, la Ce symphonie de Beethoven, f 
des airs de violon, des mélodies folkloriques, un extrait de Stephen Foster. ; 
On entend également des impressions sonores des vieux villages: des carillons 
de |'horloge, une fanfare, des cloches d'église, un train qui passe, peut-étre 
le tout dans le cadre d'une partition incroyablement complexe, enlevée et f 
personnelle. I] semble qu'Ives tente de recréer le temps passé, l'esprit d'une 
communauté unique. 


Puisse cette musique susciter des échos et des variations au sein de notre 
propre collectivité ce soir. 


(Tom Plaunt) 


Note biographique. 


La participation 4 un orchestre de danse "'ragtime' et un emploi dans un bar 
du Nord alors qu'il n'est pas encore en 4ge de fréquenter ces endroits font 
partie de la formation musicale de Tom Plaunt a ses débuts... C'est grace a 
des emplois d'été dans le bois qu'il peut fréquenter |'université de Toronto 
ou i] se consacre 4 |'interprétation, a la composition et a la direction 
d'orchestre; son expérience y est fort variée: des comédies musicales a une 
formation de musique de la Renaissance. Abandonnant l'histoire de la musique 
et le Canada pour étudier |'interprétation en Allemagne, i] travaille auprés 
de plusieurs professeurs éminents et remporte trois ans de suite une bourse 
d'échange universitaire allemande. 


Ses débuts a Londres en 1979 sont fort remarqués et les critiques notent ''la | 
frafcheur de sa spontanéité - l'envergure de son jeu''. Récemment, la présen- 
tation de |'imposante sonate Concord'' de Ives suscite | 'enthousiasme pour 

"son panache, son élan tumultueux, sa sérénité et son élégance...'' (Edimbourg 
1981). 11 enregistrera ]'oeuvre de Ives au cours de 1983. 


Ses interprétations ont été diffusées sur les réseaux européens et a Radio- 
Canada; il se fait également entendre en récital au Canada, en Grande-Bre- 
tagne et en Scandinavie. M. Plaunt vit a Montréal et i1 y enseigne le piano, 
l'accompagnement et la musique de chambre a l'université McGill, en qualité 
de professeur adjoint a la faculté de musique. 


Quant & sa femme et a ses deux jeunes fils, 


y ils supportent patiemment ses 
heures de pratique a la maison... 


(Services de traduction 
de l'université) 


McGillSniversity 
Faculty of Music 


Pollack concert hall 
Salle de concert Pollack 


Friday 8 October 1982, 8 pm 


| THE McGILL WIND SYMPHONY 
conducted by Robert Gibson 
: presents 


| WIND MUSIC FROM FRANCE 


with 
guest soloists 


| THE UNIVERSITY CHORUS, conducted 
by Winston Purdy 


Tim Hutchins - flute 


Cindy Shuter - flute 
| Janet Creaser - piano 


ty baby bay 


: Montreal premiére of this version of the Funeral and 
Triumphal Symphony. Berlioz, walking backwards, con- 
ducted the first military band performance in the 
procession to the inauguration of "la colonne de la 
Bastille" in Paris, July 28, 1840. The trombonist 
delivered his solo before the monument. The work had 
been commissioned by the Ministry of the Interior 
for the anniversary of the 1830 Revolution. 

* 

Premiére montréalatse de cette version. Le 28 jutllet 
1840 Berlioz, marchant a reculons devant une fanfare 
militatre, en a dirigé la premtére exécutton au cours 
d'un défilé marquant l'inauguration de la colonne de 
juillet (place de la Bastille), @ Paris. L'oeuvre avatt 
été commandée par le ministére de L'Intérieur a L'oc- 
easton de L'anniversatre de la révolution de 1830. 

Le trombone solo a été joué devant le mor.ument. 


NOTE: 'McGill' records are on sale at intermission. 
Les disques McGill sont en vente pendant L'entracte. 


ree CORS ALR OVERTURE ...20.2-c..ccccsecn--ene Hector Berlioz 
"QUVERTURE DU CORSAIR" (1803-1869) 
Op. 21 arr. Schuller 
BMT o BRANCATSE, isc iisct-coccrecotecsonnesamcontnnn Darius Milhaud 


a) Normandie (1892-1974) 


) Bretagne 

c) Ile-de-France 
d) Alsace-Lorraine 
e) Provence 


Berm DE LUNE ki cea cicicecet cence natecenne Claude Debussy 
(1862-1918) 


arr. Walters 


ANDANTE ET RONDO ..w.....--nnn-nee-enneeeneeerseeeees Franz Doppler 
Op. 25, pour 2 fldtes et piano (1821-1883) 


guest soloists: Tim Hutchins, Flute 
Cindy Shuter, Flute 
Janet Creaser, Piano 


- sENTRACTE:- 


LA SYMPHONIE FUNEBRE ET TRIOMPHALE ..... H. Berlioz 
Op. 15 (1840) * (for band; chorus, strings optional) 


a) Marche funébre 
b) Oraison funébre 

Solo trombone: Dominique Lortte 
c) Apothéose 


with the University Chorus 


McGILL WIND SYMPHONY, 
Robert Gibson, Conductor/Di rector 


Pheeolo/ist=tl..4 
Boily 
Parsons 
flute: 
Rothberg 
Christopherson 
Gibbons 
Smart 
Richard 
flute: 
Boisvert 
Roberge 
Gagnon 
Jones 
Rheaume 

M. Moreau 
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Ist oboe: 
A. Gendron 
C. Flower 


2nd oboe: 
K. Devries 
R.aaloss 
English horn: 
J. Bell 
Bassoon: 
N. Surti 
B. Savoie 


E> clarinet: 
M. Carignan 
BD clarinet: 
Simons 
Rivera 
Houle 
Pilote 
Hall 
Adams 
Scott-Taggert 
Rothman 
McGee 
Cantafio 
Lee 
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Alto clarinet: 


D. Friend 

M. Smit 
Bass clarinet: 
R. Tellier 


C. Flanagan 


Soprano sax: 


J. Bell 
Ist alto sax: 
M. Roy 


S. Ballaatyne 
2nd alto sax: 


R. Key 

D. Leduc 
Tenor sax: 
H. Gluck 


J. Brazeau 
Baritone sax: 

J.M. Lefebvre 
D. Pelletier 


French horn: 


| P. Hornsby 
lt R. Chenier 
1}i V. Ouimet 
Ist cornet: 
PS Wrleott 


M. Dufresne 
2nd cornet: 


B. Mahar 
M. Perkins 
P. Cook 


3rd cornet: 
S. MacIntyre 


S. Leavitt 
A. Campbell] 
Ist trumpet: 
R. Segal 
2nd trumpet: 
U. Rozen 


Contra- 
bass-ociss 
LL. - Phithe | 


Managers | 
M. Carignan 

Y. Adam | 
Librarians 

Lo WiTeott 

J. Rivera | 


Percussion: 
G. MacIntosh 


H. Barclay ' 
N. Girard 

JY. Laporre 

L. Laucier 


lst trombone: 
D. Lortie 

P. Cousineau 
2nd trombone: 
P. DeRosier 
M. Eamon 

L. Richards 
3rd trombone: 
T. Persaud 
D. Vincent 
M. Cloutier 


Euphonium: 


T. Booth 
gb tuba: 
C. Murray 
Tuba: 

N. Boyle 
G. Rode 
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CBC Radio 
in cooperation with 

the Faculty of Music at McGill University 

presents 


HELENE GAGNE, cello 
IAN BROWN, piano 


Pollack Concert Hall Thursday, October 14, 1982 
8:00 p.m. 
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HELENE GAGNE was born in Montreal where she began studying the cello 
at the Conservatoire de Musique du Québec. She received several travel and 
study grants from the Canada Council and continued her studies with Paul 
Tortelier, Pablo Casals and Helen Airoff-Dowling. She has repeatedly toured 
Canada, the U.S.A., France, Switzerland and Tunisia, in recital and as soloist 
with major orchestras. 


After her London and English débuts in 1981 with lan Brown, another 
English tour followed in 1982 which included a public recital for the B.B.C., 
and its success led to a return engagement with B.B.C. for early 1983. 


IAN BROWN comes from a family of distinguished English musicians. He 
studied piano and bassoon at the Royal College of Music in London, and 
was awarded the Tagore Gold Medal. He spent a year in Israel studying 
with Enrique Barenboim (the father of Daniel Barenboim), and upon his 
return to England was pianist-in-residence at Southampton University 
for four years. His career involves a wide variety of chamber music and 
solo work. He has appeared as soloist with the Bournemouth and BBC 
Welsh orchestras, and in 1981 he toured the U.S.A. with the famed Nash 
Ensemble. 


A frequent performer with Héléne Gagné, lan Brown also regularly partners 
Ruggiero Ricci and Henryk Szeryng, with whom he toured Japan in 1981. 
Recently lan Brown's career has included a growing number of engagements 
as a conductor of symphony orchestras. 


NEXT CBC RADIO CONCERT 


Thursday, October 21, 1982 — 8:00 p.m. 
Pollack Concert Hall 


KATHLEEN BATTLE, soprano 
LAWRENCE SKROBACS, piano 
An evening of works by Purcell, Schubert, Mozart and Fauré. 


N.B.: Tickets will be required for this concert. A limit of two per person will be available at 
the reception desk of Maison de Radio-Canada, 1400 Dorchester Boulevard Fast, starting 
Friday, October 15th, between 9:00a.m. to8:00 p.m. (excluding weekend) j 
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PROGRAMME 
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SONATA No. 2 (in the Baroque style) Healey Willan 
Largo ed espressivo 
Allegretto 
Adagio 


Allegro 


SONATA Op. 5 No. 2 in G minor Ludwig van Beethoven 
Adagio sostenuto ed espressivo - Allegro molto piu tosto presto 
Rondo (Allegro) 


INTERMISSION / ENTRACTE 


LOUANGE A L’ETERNITE DE JESUS Olivier Messiaen 
SONATA in G minor Frédéric Chopin 
Maestoso 
Scherzo 
Largo 


Finale: Allegro 


Tonight’s concert will be broadcast in the programs 
“ARTS NATIONAL and “MUSIC FROM MONTREAL” 
on CBC Stereo 93.5 


Producer / Réalisatrice: Kit Kinnaird 


‘aay 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From ao specially commissioned works by Canadian | 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and | 


Stereo program information as we ll as feature articles, published 


every two weeks. 


The mailing and handling fee is just $10 for 26 issues. | 
Make your cheque payable to CBC and send it to: 
RADIO GUIDE | 


P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


CBC 883.33 


3 
McGill University 
Faculty of Music 


A Pollack concert hall 
LL Salle de concert Pollack 


Friday, October 15, 1982, 8 pm 


McGILL SYMPHONY ORCHESTRA 


RICHARD HOENICH, 
MUSICAL DIRECTOR 


ORCHESTRA MEMBERS: 


ViOEINS  =stst 
Pierre Chouinard, 
Coneert Master 
Joan McDonald 
Sophie Dugas 
Elise Lortie 
Karen Langille 
Brigitte Rolland 
Diana Gash 
Teresa Calcafuoco 


Marie France Geoffroy 
Josée Tellier-Boisvert 


Sylvie Allaire 
Carolyn Smith 
=-2ind 
Daniel Yakymyshyn 
Sophie Rivard 
Marc Beliveau 
Kan Chih Chen 
Monique Allen 
Vera Djerkic 
Chantal Sauriol 
Nathalie Forgue 
Paule Boucard 
Walter Raschkowan 


Orchestra manager: 
Malcolm Harvey 


VIOLA 
Brian Bacon 


Syl vie Reno 

Jean Grimard 
Véronique Potvin 
Scott Pomer 
Michael Simon 


CELLO 

Julian’ Armour 
Thérése Ryan 
Francois Malo 
Michael] Duschenes 
Annabelle Ship 
Mark Fraser 


Marie Claude Joachim 


Héléne Renaud 
Stephane Laberge 
Lyssa Fergus 
James Green 


BASS 

Bernard Deschamps 
David Langstroth 
Pam Mason 

Denis Chabot 


PERCUSSION 

Marc de Grandmont 
Andrew Proctor 
Greg MacIntosh 
Robert Slapcoff 


FLUTE 
Marcel Calder 
Paul St.Laurer 
Martin Daviau 
BASSOON 


Andrée Bedard 


Lynn Brown 
CLARINET 


Zaven Zakariar 


Simon Cole 
OBOE : 
Norman Forget: 
Jana Wyber 
TRUMPET 
J-Fr. Phaneuf 
Bruce MacNab 
Christian St.: 
Patterson 
TROMBONE 
Sylvain Jacob 
Vivian Lee 
Chris. Smith 
FRENCH HORN 
Joan MacLaugh 
Librartan 
Amber Adams 
Nadine Lasall 
Joanne Kay 
TUBA 
Greg McGillis 
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PROGRAMME: 
AcADEMIC FESTIVAL OVERTURE, Op.80 ... J. BRAHMS 

(1833-97) 
SympHony No,96 1n D Mayor ........ J. HAYDN 


"THe MIRACLE” 


(1732-1809) 


. Adagio, Allegro 
i. Andante 


. Minuetto and Trio 


iv. Finale: Vivace 


- INTERMISSION- 


SympHony No.6 1n F Mayor, 0p.68-.-L. VAN BEETHOVEN 


“PASTORAL” 
i. 


sole 


(1770-1827) 


Awakening of Happy Feelings upon 
Arrival in the Country: Allegro ma non troppo 


By the Brook: Andante molto mosso 


i. Villager Gathering: Allegro 
. Thunder-storm: Allegro 
. Shepherd's Song - Joyful and Thankful 


Feelings After the Storm: Allegretto 


WOTE: McGill records on sale at intermission. 
Les disques de l'universté sont en vente 
pendant l'entracte. 
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CBC RADIO in cooperation with 
the Faculty of Music at McGill University 
presents 


KATHLEEN BATTLE, soprano 
LAWRENCE SKROBACS, piano 


Pollack Concert Hall 
Thursday, October 21, 1982 — 8:00 p.m. 


KATHLEEN BATTLE has emerged as a major international singer, appearing as a regular guest with orchestras 
all over North America, as well as in opera productions both here and abroad. 


A native of Portsmouth, Ohio, Miss Battle received her music degrees from the University of Cincinnati. The 
late American conductor Thomas Schippers brought her to Spoleto, Italy to make her debut at the Festival of 
Two Worlds in Brahms’s German Requiem. She has been the recipient of many awards, among them the Martha 
Baird Rockefeller Fund. Miss Battle took part in the ten-thousandth concert of the New York Philharmonic 
in the spring of last year, a performance of the Mahler Second Symphony which was telecast live from Lincoin 
Center. In May, 1982, Kathleen Battle gave her first New York recital as part of Lincoln Center's “Great Perform- 
ers’’ series, In the summer of 1982 Miss Battle sang in a new production at the Salzburg Festival, of “Cosi fan 
Tutte’ with Ricardo Muti conducting. 


Her first appearance of the 1982-83 season at the Metropolitan Opera will be in a new production of Richard 
Strauss ‘Arabella’ with Erich Leinsdorf conducting and Otto Schenk directing. 


LAWRENCE SKROBACS has performed extensively throughout the United States, Canada and Europe with 
many of today’s prominent singers including Kathleen Battle, Barbara Hendricks, Catherine Malfitano, Roberta 
Peters, Katia Ricciarelli and Beverly Wolff. 


In Europe he has appeared in Cologne, Dresden, Avignon, Antibes, Lille, Aix-en-Provence and in Paris, where 
during the past season he accompanied recitals at Thédtre de la Ville, Thédtre de l'Athénée and at the Opéra 
Comique. 


Mr. Skrobacs has served as a vocal repertoire coach for the Santa Fe Opera, Wolff Trap Farm Park for the 
Performing Arts, Sarah Caldwell's Opera Company of Boston and the Festival d’Aix-en-Provence. 


NEXT CBC RADIO CONCERT 


Thursday, November 4, 1982 — 8:00 p.m. 
Pollack Concert Hall 


BETTY JEAN HAGEN, violin 
ARTHUR ROWE, piano 


An evening of works by Beethoven, Mozart, Bartok, 
Kodaly and Suk. 


LIEBE SCHWARMT AUF ALLEN WEGEN 


Love wanders on every road, 
Fidelity lives by herself alone; 
Love came swiftiy to meet you, 
Fidelity must be sought. 


LACHEN UND WEINEN @Qickert) 


Laughter and crying, at different 
have such different reasons, when 
In the morning I laugh for joy; 


FRANZ SCHUBERT 
(1797 - 1828) 


FRANZ SCHUBERT 


hours 
one is in love. 


and why do I cry now in the evening light? 


I myself don't know. 


Crying and laughter, at different 
have such different reasons, when 
In the evening I cried for grief; 
then how can you wake up laughing 
I must ask you, my heart. 


DU BIST DIE RUH' (Rucker) 


"You are my peace and quiet joy. 

shut the door softly. This heart 
of the joy of you." Not only the 
but the subtle suggestion of pain 


hours, 
one is in love. 


in the morning? 


FRANZ SCHUBERT 


Come in, 
is full 
words, 
in the 


piano part tells of some tragic experience 
through which the singer has passed. 


DIE MANNER SIND MECHANT (Seidl) FRANZ SCHUBERT 


You told me so, Mother, that he was a fly-by- 
night! I didn't want to believe you, CIA 

I was sick with worry! Yes, it's true; I had 
misjudged him: You told me, Mother, that men are 
naughty: 


Beyond, in the village, in the bushes, as yester- 
day the silent twilight fell, I heard a murmured, 


"Good night!" Then, "Thank you:" I stood stock- 
still, I listened. He was with another. Men are 
naughty! 


Oh, Mother, what torment! I must tell all! It 
didn't end with a rustling, it didn't end just 
with a greeting: From a greeting it went to a 
kiss, from a kiss to pressing of hand, from press- | 
ing .... oh, Mother ... Men are naughty 
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SULEIKA I: WAS BEDEUTET DIE BEWEGUNG SCHUBERT | 


What is the meaning of this movement? Is the East 
wind bringing me good news? The refreshing move- | 
ment of his wings cools the deep wounds of ny heart. | 
He plays caressingly with the dust and stirs it into 
little clouds; drives the happy insect tribe to 
shelter of the vine leaves. He softly soothes the 
glow of the sun also cools my hot cheeks; and as he 
flies onward, kisses the vines displayed on the 
fields and hills. And his light whisper brings to 

me a thousand greetings from my dearest: and even 

as these hills grow dark a thousand kisses greet me. 
And so you may go forth serving friends and those 


in need. There, there where the glowing high walls 
are, there shall I find my beloved. Oh, the true 
heart's news, love's breath, refreshing life come 


for me from his mouth alone; only his breath can 
give them to me. 


SULEIKA II: ACH, UM DEINE FEUCHTEN scRHUBERT 
SCHWINGEN 


Ah, West wind, how much I envy your moist wings. 
Perhaps you can bring him news of my suffering when 
I am separated from him. The movement of your wings 
awakens in my bosom, silent longing. Flowers, 
meadows, wood and hill stand weeping as your breath 
touches them. Yet your gentle and mild movement 
cools my sore eyelids. Ah, I would surely perish 
with sorrow if I had no hope of ever seeing him 
again. Hurry then to my beloved, speak softly to 
his heart but don't make him sad and hide from him 
my pain. Tell him and tell him quietly that his life 
and his closeness to me will make both happy. 


L'AMERO SARO COSTANTE, W.A. MOZART 
from Il ré pastore (1756 - 1791) 


This famous rondo with the text, "I love only thee 
and all my thoughts go to thee, " is one of the 
most endearing and heartfelt melodies of Mozart. 


LE SECRET (A. Silvestre ) GABRIEL FAURE 
(1845 - 1924) 


I wish the morning to ignore the name that I have 
spoken to the night. 

I wish the day to proclaim the love that I have 
hidden from the morn. 

I wish the sunset to forget the secret that I have 
shared with the day and carry it off with my love 
within the folds of its pale robe. 


MANDOLINE (Verlaine ) 


Serenading beaux are courting fair ladies. Thyrsis 
strolls with his Aminta, there is that tiresome 
Clitander, and Damis charms hearts as cold as winter 
with his verses. Short silken doublets they wear, 
long dresses too, with trains trailing. Their vague 


shadows whirl and irl in the moonlight, as on the 
light breeze com¢gs tie tinkling of the mandolin. 


eet 
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Me, (idallo.e ooo 


In a dream you called to me .... But, alas, 


APRES UN REVE (Anon., trans. Bussine) 
sad awakening! Oh, night, give me back my roam 


a 
EN PRIERE (§. Bordese) 


Thee, O Father, listen to my prayer. Teach us 

Thy law, may my lips speak the truth, love him 

who doubts with humility, give me peace and lighten 
the pain of those in misery. Reveal Thyself to me, 
for I believe and hope. For Thee I want to suffer 
and be crucified on the cross of Calvary. 


If the voice of a kneeling child can ascend to 


NOTRE AMOUR (silvestre) 


Our love is a light thing, | 
like the perfumes that the wind 
gathers from the tops of ferns, 

that one can breathe them in dreams. 
Our love is a charming thing, 

like the song of the morning 

where no regret is lamented, 

where trembles a vague hope. 

Our love is a sacred thing, 

like the mysteries of the forest, 
where flutters a forgotten spirit, 
where silence has a voice. 

Our love is an infinite thing, 

like the paths of sunset, 

where the sea and the sky reunite, 
slumber under the sinking suns. 

Our love is an eternal thing, 

like all that a conquering god 

has touched with the fire of his wing, 
that all that comes from the heart; 
Our love is an eternal thing. 
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PROGRAMME 
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I attempt from Love’s sickness to fly, Henry Purcell 
from “The Indian Queen”’ (realization: B. Britten) 
Sweeter than roses, € 
from “Pausanias, the Betrayer of his Country” 
Man is for the woman made, 
from ‘The Mock Marriage” 


Liebe schwarmt auf allen Wegen Franz Schubert 
Lachen und weinen ne 
Du bist die ruh’ a 
Die Manner sind méchant 4 
Suleika “ 
Suleikas zweiter Gesang a 
INTERMISSION | ENTRACTE 
L’amero saro costante, Wolfgang Amadeus Mozart 


from “Il re pastore”’ 


Le secret Gabriel Fauré 
Mandoline Ss 
Apres un réve 
En priére 
Notre amour 


Spirituals: 
Honor, Honor arr. Hall Johnson 
City Called Heaven ee 
Witness 
He’s Got the Whole World in His Hand arr. Margaret Bonds 


” 


Tonight’s concert is being broadcast live to the full CBC Stereo 
Network on the program “ARTS NATIONAL”, heard 
weeknights at 9:00 p.m. on CBC Stereo 93.5 


Producer / Réalisatrice: Frances Wainwright 
Production Assistant: Edward Wolk 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the specially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 


Stereo program information as well as feature articles, published 


every month. 
The mailing and handling fee is just $10 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station “A” 
Toronto, Ont. MSW 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


C B C Stee cee 


McGil\University 
Faculty of Music 


A Pollack concert hall 
Salle de concert Pollack 


Monday 25 October 1982 - 8 pm 


§ 
MARGARET KALIL, SOPRANO 


AND 


CHARLES REINER, PIANO 
: 7 


ny ba’y bdr bar 


a y 


FY, eae 


AH! SPIETATO! (frm. Amadigi) G. F. Handel 


coe - : 1685-17598 
Ah! Ungrateful one! You are not moved by an 
affection so constant that tt causes me to Langutsh. 


TORNAMI A VAGHEGGIAR (fvm. Alcina) G. F. Handel 


Return to woo me; thts faithful heart has 
only love for thee. My heart now is thine 


and faithfully I shall ne'er be cruel to thee. b, 
S'ALTRO CHE LAGRIME W. A. Mozart 
(fvn.La Clemenza di Tito) 1756-91 


Servilia comforts Vitellia, who ts grief 

stricken over the crime her beloved, Sextus, 
committed for her. "If you have no more than tears 
for him, then all your crying ts of no avail". 


Bae vere 
LERCHENGESANG J. Brahms 


The distant etherial votces of the larks' 1833-97 
heavenly greetings move my heart so sweetly. 

I close my eyes, and there float remembrances in 
gentle twiltght filled with the breath of Spring. 


AUF DEM SCHIFFE J. Brahms 


A ltttle bird flying over the Rhine and gently 

moving tts wings in the sunshine sees hilly vineyards — 
and green waters tn a golden glow. How good tt ts to 

be hovering so high up tn the morning breezes. é 
O, tf only I, also, could be with that little bird! “4 


ICH ATMET' EINEN LINDENDUFT G. ee 


I breathed a gentle scent. In the room stood q! 860-1914 
bunch of linden, a gtft from a dear hand. How lovely 

ts the scent - the sprig you gathered gently! I breath 
softly amid the scent of linden - Love's gentle scent. 


LIEBST DU UM SCHONHEIT G. Mahler 


If you love for beauty, oh do not Love me! Love the 


eun, adorned by golden hair! If you Ll 
oh do not love me! Love the spring, it ts y 
year! If you love for treasures, oh do not 
Love the mermaid, she has many shim 
If you love for love, oh yes, then love me! 
always, I love you forever, forever’ 


Sm 1G 


nerL 


gate 


TE NAHTE MIR DER SCHLUMMER C. M. v. Weber 
ecitative & aria from Der Freischutz 1786-1826 


mean this, Agathe's principal scene in the opera, she 

awaits with anxiety the return of her lover, Max, from 
a shooting contest. Unable to sleep, she opens the wind- 
ow as the moonlight floods the room, and intones the 
simple exquisite prayer, ''Softly sighing, day is dying". 
This is followed, after a recitative, by a rapturous 

e static exclamation, ''All my pulses now are beating'', 

j as she sees her lover returning victorious. And now 

- Max will be successor as hereditary forester, and can 

' win Agathe's hand in marriage. 

{ 


INTERMISSION 

=1V-= 

DEPUIS LE JOUR G. Charpentier 

a from Louise 1634-1704 

Louise, a seamstress, and Julien, an artist, are in 

love. Because her parents forbid their marriage she 
leaves home and starts a new life with Julien in Mont- 
martre. The aria, ''Since the day | gave myself to you'', 

opens the third act, as Louise, in a garden overlooking 

| Paris, tells Julien how happy her life is now that she 

is with him. 

} eae 

i THE SILENCE OF NIGHT (tin Russian) S. Rachmaninov 

(Tom Williams: violin obligato) 1873-1943 


again to me. I hear the whisper of your voice, see 
your beguiling smile. All the unfinished things we 
| said come back to me again, near me tn my dreams. 


In the long stlence of the night your image comes 
‘ 


(v) 
CLAIR DE LUNE J. Szute 


gq 1875-1956 


Your soul ts a chosen pbc Where charming masks anc 
berganaske are promenading, Playing a lute and dancing and almost 
Sad unde tastie disguises, While singing in the minor 
mode Of ¢ ig Love and a pleasant life. They do not seem to 
belteve in their » happinese And thetr song mingles with the moon- 
light: moonlight, sad and lonely, h sets the birds 
in the trees adreaming. And makes the fountains sob with ecstasy, 


The tall slim fountains, among the marble rocks. 


MANDOLINE ds. SZume 


The serenading swatne And the lovely ladies Listening Exchange 
tnetptd remarke Under the singing boughs. There is Tirets and there 
Aminta, And the perpetual Clitander, And there is Damis, who for 
many eruel ladies Faehione many tender verses, Thetr short silken 
vests, Thetr long dresses with trains, Their elegance, thetr joy 
And thetr soft blue shadows, Whirl madly in the ecstasy Of a moon 
tn rose and gray, And the mandolin is chattering Amid the quivering 
Of “the wind “a. ta; “bay bas tak ee 


THE-—CAGL R. Vaughan Williams 
1872-1958 
NOCTURNE S. Barber 
b. 1910 

= Vio= 
EBBEN, N'ANDRO LONTANA A. Catalani 
aria n La Wally 1854-93 


The action of this opera takes place in the Tyrol around 1800. 
Wally, daughter of Stromminger, has two suitors in love with her. 
She favours Hagenbach over Gellner, but her father dislikes Hagen- 
bach because he is the son of his old rival. When he hears who 
Wally has fallen in love with, he declares that she must marry 
Gellner. He will not listen to her protests so Wally leaves the 
village. In this aria she tells of going far away amidst the snow 
and fog in the mountains where the monastery bel] echoes; of never 
returning to the happy home of her mother so far away; perhaps 
never to see her family again. 


as, al 


Both Margaret Kalil and Charles Reiner are on the staff. 
of aes Faculty of Muste. Mn Williams teaches violin at 

t Faculty and ts a member of the Montreal Symphony 
ie / Margaret Kalil et Charles Retner font tous 
jeux partte du corps ensetgnant de la faculté de musi- 
que. M. Willtams y ensetgne le vtolon. Il est ausst membre 
de L'orchestre symphontque de Montréal. 


Friday 29 October 1982, 8pm 


AN EVENING OF CHAMBER MUSIC 
FOR WINDS & PERCUSSION ----- 


McGILL WIND ENSEMBLES 


DIRECTED BY ROBERT GIBSON 


a ——— le 


ENSEMBLE MEMBERS: 


A. Adams French horn 
flutes J. Rothberg : | 
; L. Wilcott trumpets 
1. UBT ESLOprer son C. Stewart-Patterson 
oboes N. Forget 8B. MacNab 
J. Wyber ; 
ag D. Lortie trombone 
bassoons A. Bedard &> McGillis tuba 
N. Surt  G. MacIntosh percussion | 
clarinets MM. Carignan (E>,pb) 
J. Rivera (BP) 
M. Simons (BD) 
F. Houle (Bb) 
C. Flanagan (BD ,bass) 
EP alto sax J. Bell (p> clar) 
M. Roy 


HARPS I CHORD J. April 
MANAGER M. Carignan 
LIBRARIAN L. Wilcott 


NOTE: MeGill Records on sale 
at intermission - Les disques 
McGill sont en vente pendant 
l'entracte., 


ct 


at. 


IV. 


VI. 


PARTITA, Op.69 (woodwind octet) Franz Krommer 
(1759-1831) 


Allegro 
Andante Cantabile 
Menuetto 
Rondo 
DIVERTIMENTO FOR 5 WINDS Mel Powel 
Allegro cantabile 
Presto 
Largo 
Vivo 
GONGE RPO: - LN. C Tomaso Albinoni 
ptecolo trumpet solo, Lucite Wilcott (1671-1750) 


Allegro moderato 
Andante Cantabile 
Allegro 
- INTERMISSION - 


TETRALOGUE, Op. 36 George Heussenstamm 
(woodwind quartet & percusston) b. 1926 


SUITE NO.1 for brass quintet William Schmidt 


spirited it 
Joyful 
Reposeful 
Agitated 
FOUR SONGS for brass quintet Charles Ives 


1. On the Counter 3. Slow March (1874-1954) 


2. The Side Show 4. Tarrant Moss 


SERENADE No.1 Vincent Persichetti 
1. Prelude 3. Song Bate45 
2. Episode 4. Interlude 

5. Dance 


Monday 1 November 1982, 8 pm 


JO-ANNE BENTLEY, MEZZO SOPRANO 


JUDY HOENICH, PIANO 
ASSSITED BY KAREN SHAFFER BASKIN, CELLO 


VOLTCE RECTIALA i 
| 
& TimoTHY HUTCHINS, FLUTE | 


OS ee 


Jo-Anne Bentley teaches voice at the Faculty of Muste. 
Both she and Ms. Hoenich received their Master of Muste 
g from McGill University / Jo-Anne Bentley fatt 


ie aa ee 5 , 
arice ae corps ensetgnant de la faculté de mustque; 
pee pegs eae : a, oe 
Mile. Bentley et Mlle. Hoentch ont regu des mattrises 
en mustque de L'universtté MeGill. 


NOTE: McGill University Records on sale at tntermisston. 
Les disques MeGill sont en vente pendant l'entracte. 


, WAR : 
EER (by John Fletcher) cs se Fai: ee oh 
me, Sleep, and with thy sweet deceiving / Lock me in delight awhile; 


xTS 


st some pleasing dreams beguile / All my fancies, that from thence 
yere may steal an influence, / All my powers of care bereaving. 
10' but a shadow, but a sliding, / Let me know some little joy. 


3, that suffer long annoy, / Are contented with a thought 
nro’ an idle fancy wrought: / 0 let my joys have some abiding. 


>RING (by Thomas Nashe) 


Dring, the sweet spring is the year's pleasant King, / Then blooms each 
hing, then maids dance in a ring, / Cold doth not sting, the pretty 
irds do sing / Cuckoo, jug jug, Pu we, to witta woo. 


he Palm and May make country houses gay, / Lambs frisk and play, 
he shepherds pipe all day, / And we hear aye birds tune this merry lay... 


he fields breathe sweet, the daisies kiss our feet, / Young lovers meet, 
Id wives a-sunning sit, / In every street these tunes our ears do greet.. 


HE NIGHT (by Hilaire Belloc) 


ost holy Night, that still dost keep / The keys of all the doors of sleep, 
© me when my tired eyelids close / Give thou repose. 


nd let the far lament of them / That chaunt the dead day's requiem 
ake in my ears, who wakeful lie, / Soft lullaby. 


et them that guard the hornéd moon / By my bedside their memories croon. 
© shall | have new dreams and blest / In my brief rest. 


lold your great wings about my face, / Hide dawning from my resting place, 
ind cheat me with your false delight, / Most Holy Night. 


IGH NO MORE, LADIES (by Shakespeare) 


jigh no more, ladies, sigh no more, / Men were deceivers ever; 
Ine foot in sea and one on shore, / To one thing constant never. 
then sigh not so, but let them go / And be you blithe and bonny, 
onverting all your sounds of woe / Into Hey nonny, nonny! 


jing no more ditties, sing no mo, / Of dumps so dull and heavy: 
Ihe fraud of men was ever so / since summer first was leavy. 
fhen sigh not so, but let them go / And be you blithe and bonny, 
Sonverting all your sounds of woe / Into Hey nonny, nonny: 


J 


2 | BRaHHs LIEDER 
BeritiTe SEHNSUCHT (''Stilled Longing!' by Ruckert) 


\s the poet watches sunset gradually fade into the tranquillity of night, 
@ wonders when his restless heart will achieve the peace he perceives in 
ature. He is comforted when he realizes that death will bring both seren- 
ty and a transcendent oneness with all creation. 


S9EISTLICHES WIEGENLIED ("Lullaby for the Christ Child" 


y Lope de Vega, translated by Geibel) 
hile the old Christmas carol, ‘Josef, lieber Josef mein'' weaves in and out 


f the instrumental texture, the singer (the Virgin Mary) implores the 
ungels hovering around Christ's cradle to quiet the wind so that her child 
ay sleep undisturbed. She knows that since Jesus bears the suffering of 
11, his brief moments of peaceful slumber are precious. 


—7 


LES NUITS d'ETE (poésie: Théophile Gautier) | BERLI oz | 


Ee ee 


1. VILLANELLE Quand viendra la saison nouvelle, / Quand auront disparu 

les froids, / Tous les deux nous irons, ma belle, / Pour cueillir le muguet 
aux bois. / Sous nos pieds égrénant les perles, / Que l'on voit au matin 
trembler. / Nous irons écouter les merles... les merles siffler; 

Le printemps est venu, ma belle; /C'est le mois des amants béni; / Et 1'oi- 
seau satinant son ail, / Dit ses vers au rebord du nid. / Oh! Viens donc 

sur ce banc de mousse / Pour parler de nos beaux amours, / Et dis-moi de ta 
voix si douce, / Toujours! / Loin, bien loin, égarant nos courses, | 
Faisant fuir le lapin caché, / Et le daim, au miroir des sources, / Admirant 
son grand bois penché; / Puis chez nous, tout heureux, tout aisés, 

Revenons, rapportant des fraises des bois. 


2. LE SPECTRE DE LA ROSE Souléve ta paupiére close / Qu'effleure un songe 
virginal! / Je suis le spectre d'une rose / Que tu portais hier au bal. 
Tu me pris encore emperlée / Des pleurs d'argent de l'arrosoir, / Et, parmi 
la féte étoilée, / Tu me promenas tout le soir. / 0 toi qui de ma mort fus 
cause, / Sans que tu puisses le chasser, / Toutes les nuits mon spectre rose 
A ton chevet viendra danser./ Mais ne crains rien, je ne réclame / Ni messe 
ni De Profundis, / Ce léger parfum est mon ame, / Et j'arrive du paradis. | 
E 


) 
Mon destin fus digne d'envie, / Et pour avoir un sort si beau / Plus d'un 
aurait donné sa vie;/ Car sur ton sein j'ai mon tombeau, / Et sur l'albatre 


ou je repose / Un poéte avec un baiser / Ecrivit: '"Ci-git une rose, 
Que tous les rois vont jalouser." 


6. L'ILE INCONNUE Dites, la jeune belle, 00 voulez-vous aller? / La voile 
enfle son aile, / La brise va souffler:/ L'aviron est d'ivoire, / Le pavil- 
lon de moire, / Le gouvernail d'or fin;/ J'ai pour lest une orange, / Pour 
voile une aile d'ange, /Pour mousse un séraphin./ Dites, la jeune belle, 

0 voulez-vous aller?/ La voile enfle son aile, La brise va souffler./ Est-ce 
dans la Baltique?/ Dans la mer Pacifique?/ Dans I'fle de Java?/ Ou bien 
est-ce en Norvége,/ Cueillir la fleur de neige, / Ou la fleur d'Angsoka? 
Dites, dites, la jeune belle, /Dites, o0 voulez~vous aller?/ Menez-moi, dit 
la belle, / A la rive fidéle / 00 l'on aime toujours!/ Cette rive, ma chére, 
On ne la connait guére, / Au pays des amours. 


FIVE SONGS (to Dame Janet Baker) (words: Philip Larkin) | anore PREVIN| 


1. MORNING HAS SPREAD AGAIN 

Morning has spread again through every street,/ and we are strange again; 
for should we meet / how can | tell you that last night / you came unbidden, 
in a dream? // And how forget that we had worn down love / good humour 
edly, talking in fits / and starts as friends, as they will be / who have let 
passion die within their hearts. // Now, watching the red east expand, £ 
| wonder, love can have already set in dreams,/ when we've not met more times 
than | / can number on one hand. 


2. HOME IS SO SAD 

Home is so sad./ It stays as it was left,/ shaped to the comfort of the 
last to go / as if to win them back./ Instead, bereft of anyone to please, it 
withers so, having no heart to put aside the theft / and turn again to what | 
it started as,/ a joyous shot at how things ought to be, long-fallen wide./ — 
You can see how it was:/ Look at the pictures and the cutlery/ The music in 
the piano stool. That vase. 


3. FRIDAY NIGHT IN THE ROYAL STATION HOTEL 

Light spreads darkly downwards from the high clusters of lights / Over 
empty chairs that face each other, coloured differently. / Through open doors. 
the dining room declares a larger loneliness / of knives and glass and silence 
laid like a carpet./ A porter reads an unsold evening paper./ Hours pass, anc 
all the salesmen have gone back to Leeds,/ leaving full ashtrays in the con- 
ference room./ In shoeless corridors, the lights burn./ How isolated, like 4 
fort, it is./ The headed paper, made for writing home (if home existed) / 
letters of exile: Now night comes on / Waves fold bebiggd villages. 


f 


TALKING IN BED 


Ps 


Talking in bed ought to be easiest,/ lying together there goes back so far, 
emblem of two people being honest,/ yet more and more time passes silently, 
tside, the wind's incomplete unrest / builds & disperses clouds about the sky, 
d dark towns heap upon the horizon./ None of this cares for us. Nothing 
ows why / at this unique distance from isolation it becomes still more 


fficult / to find words at once true and kind,/ or not untrue and not unkind. 


THE TREES 

The trees are coming into leaf,/ like something almost being said; 

the recent buds relax and spread,/ their greenness is a kind of grief. 

Is it that they are born again,/ and we grow old? No, they die too. 

Their yearly trick of looking new / is written down in rings of grain. 

Yet still the unresting castles thresh / in full grown thickness every May. 
Last year is dead, they seem to say,/ begin afresh, afresh afresh. 


ANSONS MADECASSES (traduction: Evariste Parny; Textes de RAVEL 
Le : 


_ ee i a Madécass 
fee of Madegaccar chants folkloriques de la Madécasse) 


nandove ~ 
ea : Voila des terres; que vos temmes te 
ahandove, 6 belle Nahandove! _ cultivent. Soyez justes, soyes bons et 
as “pet a commencé ses cris, la devenez nos fréres. 
ine lune bril é ; : 

le sur ma téte, et la rosée Les blancs promirent et cependant ils 


ssante humecte mes cheveux. Voici 


Se cai peut Catréter. Nahandove, faisaient des retranchemens. Un fort 


menacant s‘éleva; le tonnerre fut 


elle Nahan ! s 

andove! renfermé dans des bouches d’airain, leurs 
a : Vopr rétres voulurent nous donner Di 
ii ara p ou! un Dieu 
a prepare: je oe que nous ne connaissions pas; ils parlérent 
Be ai she e sacs enfin d’obéissance et d’esclavage: plutét 
halle “teary = charmes, Nahandove, a mort! Le carnage fut long et terrible; 
| ahandove! mais, malgré la foudre qu’ils 
: =i. Beis. vomissaient et qui écrasait des armées 
peviert. J * reconnu la respiration entiéres, ils furent tous exterminés. 
ace donne une marche rapide; Méfiez-vous des blancs. 
Beiepe: roissement de la pagne qui Nous avons vu de nouveaux tyrans, 
r = plus forts et plus nombreux, planter leur 
ee Navandove, pavillon sur le rivage: le ciel a combattu 
? ve! se ame il a fait tomber sur eux les 
; : ie pluies, les tempétes et les vents 
oe tea GEMS RCO a Ris d empoisonnés. Ils ne sont plus, et nous 

h ur mes genoux. Que ton regar vivons, et nous vivons libres. Méfiez-vous 
enchanteur! que le mouvement de ton des blancs, habitans de rivage 


1 est vif et délicieux sous la main qui 


resse! Tu souris, Nahandove, 6 belle 
Il est doux de se coucher 


andove! 

es baisers pénétrent jusqu’a l’ame; 11 est doux de se coucher durant la 
caresses brilent tous mes sens: arréte, chaleur sous un arbre touffu, et d‘attendre 
je vais mourir. Meurt-on de volupté que le vent du soir améne la fraicheur 
ae 6 belle Nahandove? Femmes, approchez. Tandis que je me 


‘ Apes repose ici sous un arbre touffu, occupe2 
Le plaisir Pat comme wn éceit tadoue mon oreille par vos accents prolonges: 
aad Sealy it tes au Hsatihrss se ag: répétez la chanson de la jeune fille, 

t, &O te tar € mo sleek ay meet lorsque assise auprés du riz, elle chasse les 
yt ae ans la lanqveuy. Jomals tune tus sibelle, oiseaux avides. 


randove , & bele Nahandove 7 5 

: : : ‘ Le chant plait : : nse est 

Tu pars , et je vais languir dans les tegrets sauna eee ee ie bakes 
es desirs; je languira Jusqu a Ste fal Fi Que vos pas soient lents; qu’ils imitent les 
Teviendra ce svir; Nahandove, 6 behe Namannv’.  Sttitudes du plaisir et l’abandon de la 

ia volupté. 

Aéfiez-vous des blancs, habitans du Le vent ‘du soir se léve; la lune 

ge. Du temps de nos péres, dex*Blancs commence 4 briller au travers des arbres de 
endirent dans cette fle; on feur dif: la montagne. Allez, et préparez le repas 


Ls 


SEVEN SONGS [ cuartes IVES 


All summer long, we boys / Dreamed 'bout big circus joys! 
Down main street, comes the band, / Oh! "Ain't it a grand and g:c.ious nois 


Horses are prancing, Knights advancing;/Helmets gleaming, Pennants eae 
ing,/ Cleopatra's on her throne!/ That golden hair is all her own. 


THE CIRCUS BAND (from ''Five Street Pieces", 1894) 
| 


Where is the lady all in pink? / Last year she waved to me | think, 
Can she have died? Can! that! rot! / She is passing but she sees me not. 


THERE 1S A LANE (1902) 
There is a lane which winds towards the bay 
Passing a wood where the little children play; | 
There, summer evenings of days long past, 

Learned | a love song, and my heart still holds it fast! 


pe es PG SPAN, 
Why doesn't one, two, three seem to appeal 
To a Yankee as much as one, two! 


ROMANZO (di Central Park) (1900) 

Letgh Hunt, in his Essays, "Rhyme and Reason", says: "...yet how many 
'poems' are there...of which we require no more than the rhymes, to be | 
acquainted with the whole of them? Then he quotes the beautiful text, 
found below. It is called a "Love Song", but this ts not enough; when | 
attached to music, it becomes a "Morceau du Coeur", - a "Romanzo dt Central 
Park" or an "Intermezzo Table d'Hote". "...Was there ever peroration more 
eloquent? Ever a series of catastrophes more explanatory of their previous 
history?" Charles Ives 

Grove, Rove, Night, Delight / Heart, Impart, Prove, Love. 

Kiss, Bliss, Kiss Bliss, / Blest, Rest, Heart, Impart, / Love. 


THE CAGE (1906) 

A leopard went around his cage / From one side back to the other side; 
He stopped only when the keeper came around with meat; / A boy who had 
been there three hours began to wonder,/ "Is life anything like that?" 


REMEMBRANCE (1921) 
A sound of a distant horn, / O'er shadowed lake is borne, / My father's son 


MEMORIES (A. - Very Pleasant (1897) 
(B. - Rather Sad 


A. We're sitting in the opera house,/ We're waiting for the curtain 

to arise / With wonders for our eyes; 
We're feeling pretty gay, and well we may, / ''0, Jimmy look!" 
| say,/ "The band is tuning up and soon will start to play." 

We whistle and we hum,/ Beat time with the drum. 
We're sitting in the opera house,/ Awaiting for the curtain to 
rise with wonders for our eyes,/ A feeling of expectancy, a certain 
kind of ecstasy,/ Expectancy and ecstasy,/ Sh'--s'--s'-s./ Curtain! 


B. - From the street a strain on my ear doth fall, / A tune as threadbare 
as that "Old red Shawl,'' / It is tattered, it is torn, it shows signs 
of being worn,/ It's the tune my Uncle hummed from early morn. 

‘Twas a common little thing and kind 'a sweet,/ But 'twas sad and 
seemed to slow up both his feet;/ | can see him shuffling down to 
the barn or to the town,/ A humming. 


SEER Peter Warlock 
SPRING (1894-1930) 
THE NIGHT 

SIGH NO MORE, LADIES 


ZWEI GESANGE, Op.9I1 Johannes Brahms 
Gestillte Sehnsucht (1833-97) 
Geistliches Wiegenlied 

Karen Shaffer Baskin, 'cello 


mes NUITS D'ETE Hector Berlioz 


1. Villanelle (1803-69) 


2. Le Spectre de la Rose 
6. L'Tle inconnue 


oo INTERMISSION oo 


FIVE SONGS André Previn 


Morning has spread again 

Home is so sad 

Friday night in the Royal Station Hotel 
Talking in bed 

The trees 


on ae ka PO 


CHANSONS MADECASSES Maurice Ravel 


Nahandove, 0 Belle Nahandove: (1875-1937) 


Aoua:! 
» I1 est doux de se coucher 
Karen Shaffer Baskin, ‘cello 
| Timothy Hutchins, flute 


THE CIRCUS BAND Charles Ives 
1 THERE IS A LANE (1874-1954) 
aaa 2s 6 St 
~ROMANZO (di Central Park) 
THE CAGE 
REMEMBRANCE 
MEMORIES: A. Very pleasant 
B. Rather sad 


McGillWniversity 
Faculty of Music 


ay Pollack concert hall 
Salle de concert Pollack 


Tuesday 2 November 1982, 8 pm 


A CONCERT OF 
JEWISH LITURGICAL MUSIC 
BY 
Cantor PINCHAS RABINOVICZ, TENOR, 


ASSISTED BY. 
MEMBERS OF THE 


McGi_L UNIVERSITY CHORUS 
directed by Winston Purdy, 


& 
MICHAEL McMAHON, PIANO 


Ay bady 


1. RACHEL MEVAKO AL BONEHO by David Roitm 


A prophecy of Jeremiah which describes Rachel, in her gra 
mourning the destruction of her descendants: 


AD HENO AZORUNU RACHAMECHO by Joseph Rosenbla 


A th ee ee prayer from the Shabbatt and festivals’ mo 
J vice: 


kindness has 
s, as well 

thy name , 

e 


ot 
y 
¢, 


nd choir by Pinchas Rabinovi 


nonadments and 
ue tt ts that 
hty King to 


4, SHOMER ISRAEL by Pinchas Rabinovi 
A plea, from the weekday wae service: 


1@ rennant of Israel, le 
) Israel. eee 


Q 
8 
a 


5. HAVDALAH 
Cantor and choir by Zavel Zilber 


From the service that separates the sacredness of the Sha 


batt and the profaneness of the weekdays. It is usually § 
over a cup of wine. 


-INTERMISSION- 


: 
, 


6. VEHU RACHUM by Joshua Weider 


MEereClLyUl 


Frequently he tu i r 
all hts wrath. 0 ‘ 


7h ea ee, 
when we Call. 


7. KOL DODI by David Novakovski 


Various verses from King Solomon's The Song of Songs. It 
7s said during the blessing of the new moon every month. 


8. IM ESHKACHECH YERUSHALAYIM Pinchas Rabinovi 


The famous cry from the psalmist's heart, said after meals, 
before saying grace: 


9. MODIM ANACHNU LACH by Pinchas Rabi 


A thanksgiving prayer said during all three daily 


our hope. 
10. SHEHECHEYANU 
for Cantor and choir by Mayer Machtenberg 


A blessing on tasting fruit for the first time in a season 
and on the arrival of festivals and other happy occasions. 


BIOGRAPHICAL NOTE 


Cantor Pinchas Rabinovicz came to Montreal from Tel 
Aviv in 1973, became Cantor at Congregation Zichron 
Kedoshim and then, six years later, at Congregation Beth 
Ora in Ville St. Laurent. He is President of the Cantorial 
Council of Greater Montreal and has given several recitals 
in synagogues in the Montreal region and in the United 
States. 

Le chantre et ténor Pinchas Rabinovicz, originaire 
de Tel Aviv, s'est 6établi a Montréal en 1973. I1 a com- 
mencé par chanté, pendant six ans, a la congrégation 
Zichron Kedoshim avant de devenir chantre a la congrégalior 
Beth Ora a Ville St.-Laurent. I] est président du conseil 
des chantres du grand Montréal et il donne fréquemment 
des récitals dans les synagogues de la région métropoli- 
taine et aux états-unis. 


ASSISTING SINGERS (from the McGill University Chorus): 
CHORISTES (de la Chorale de 1l'université McGill): 


Tenors - Perry Canestrari Chung-Fai Kan 
Vassilis Hadjinicolaou Paul-Joseph Delorme 

Basses - Jacques Cossette Francois Fauteux 
Alain Duguay Peter Witherly 


SONG TEXTS: 


The programme texts are free translations by the Cantor 
from the Hebrew of the prayer book. Biblical sources are 
Jeremiah 31:15, Lamentations 1:16 (#1), Song of Songs 
2:8,9 (#7) and Psalms 137:5,6 (#8). 


McGill University Records are on sale during the 
tntermisston / Les disques McGill sont en vente pendant 
L'entracte. 
ae This rect tal ts being recorded by CBC Radio for 
Later broadcast. Producer; Frances Watnwright / Ce con- 
cort est enregistré par Radio Canada en vue d'une dif fue 
ston ultérieure, 
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CBC RADIO in cooperation with 
the Faculty of Music at McGill University 
presents 


BETTY-JEAN HAGEN, violin 


ARTHUR ROWE, piano 


Pollack Concert Halil 
Thursday, November 4, 1982 — 8:00 p.m. 


BETTY-JEAN HAGEN 

Winner of the Naumberg and Leventritt Awards in New York, a Tchaikovsky : 
Medal in Moscow, the Carl Flesch Medal in London, and the Pathé-Marconi 

Prize in Paris, Betty-Jean Hagen was born in Edmonton, Alberta and began 
her music studies at the age of 3. At 9 she won a full scholarship for both 
piano and violin at the Chicago Conservatory where she remained for two 
years. She continued her studies at the University of Toronto under Geza de 
Kresz, and after graduation she attended Juilliard under the late lvan 
Galamian. 


Mr. Hagen made her New York debut in 1950 in Town Hall. She appeared as 
soloist with the New York Philharmonic, the Cleveland and Pittsburgh 
Symphonies, the Amsterdam Concertgebouw and L‘Orchestre de la Suisse 
Romande. 


At the height of her career she ceased touring in order to raise her family. 
Now she has returned to the concert stage and for the first time in a decade 
is accepting international engagements. In the Fall of 1983 she will tour 
Europe; in the Spring of 1984 she will concertize throughout the Orient. 


ARTHUR ROWE 

Born in McLennan, Alberta, Arthur Rowe began his studies in Edmonton end 
continued at the University of Western Ontario with Damiana Bratuz. He 
received numerous awards and scholarships for study in Canada and Europe, 
including two awards from the Canada Council for further study with Gyorgy 
Sebok at Indiana University. 


In 1978 he was co-finalist with cellist Janet Horvath in the Munich Inter- 
national Duo Competition, in February 1982 he was chosen by a jury of 
distinguished Canadian musicians as the 1982 winner of the $15,000.00 
St. Lawrence Award in Music. 


NEXT CBC RADIO CONCERT 


Thursday, December 2, 1982 i 8:00 p.m. 
Pollack Concert Hall 


MIRA ZAKAI, contralto / MIKAEL ELIASEN, piano 


In her Canadian debut recital, Ms. Zakai will perform works by 
Brahms and Schumann. 


PROGRAMME 


SONATA No. 13 in B flat, K.454 Wolfgang Amadeus Mozart 
Largo - Allegro 
Andante 
Allegretto 


SONATA No. 7 in C minor, Op. 30 No. 2. Ludwig van Beethoven 
Allegro con brio 
Adagio cantabile 
Scherzo (Allegro) 
Finale: Allegro 


INTERMISSION | ENTRACTE 


ADAGIO Zoltan Kodaly 
RHAPSODY No. 1 (1928) Béla Bartok 


QUATRE PIECES, Op. 17 Josef Suk 
Quasi Ballata 
Appasionata 
Un poco triste 
Burlesca 


This concert will be broadcast on the program 
“IN CONCERT”’. heard Sundays at 11:05 a.m. 
on CBC Stereo 93.5 


Producer / Réalisatrice: Kit Kinnaird 
Production Assistant: Edward Wolk 


CBC RADIO and CBC STEREO carries the finest in classical 
music. From the spec ially commissioned works by Canadian 


composers to the great classics, CBC RADIO has it all. 
I 


Full information on our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 
Stereo program information as well as feature articles, published 
every month. 


The mailing and handling fee is just $10 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2]4 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


Stereo 93.5 


ZAR 
«<ean CB Radio 940 
awgs 
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McGILL UNIVERSITY 
CONCERT 


Friday, November 5, 1982, 8pm 


BAN 


D 


DIRECTOR : TOM TALAMANTES 


Band members: 
| FLUTE/piccolo: 


M. Boily 
J. Parsons 
| FLUTE 
J. Rothberg 
T. Christopherson 
D. Gibbons 
M. Smart 
S. Richard 
CIS REGTE 
N. Boisvert 
M. Roberge 
S. Gagnon 
F. Lamarché 
R. Jones 
C. Rheaume 
M. Moreau 
| OBOE: A. Gendron 
11 K. Devries 
R. Joss 
BASSOON 
N. Surti 
B. Savoie 
ED CLARINET 
M. Carignan 
BD CLARINET 
| M. Simons 
J. Rivera 
F. Houle 
1} M. Pilote 
Gnas 
Y. Adam 
MANAGERS: 


(B> CLARINET) 
H4i—-C; Scotthaggert 
Rothman 
McGee 
Cantafio 
Lee 
ALTO CLARINET 
D. Friend 
M. Smit 
BASS R. Tellier 
C. Flanagan 
CONTRAB. L. Pitre 
SOPRANO SAXOPHONE 
J. Bell 
ALTO SAXOPHONE 
| M. Roy 
S. Ballantyne 
R. Key 
D. Leduc 
TENOR SAXOPHONE 
H. Gluck 
J. Brazeau 
D. Pelletier 
BARITONE SAXOPHONE 
J.M. Lefebvre 
FRENCH HORN 
| P. Hornsby 
11 R. Chenier 
}11 V. Ouimet 
CORNET 
| M. Dufresne 
B. Mahar 


mee Sa) 


M. Carignan & Y. Adam 
LIBRARIANS: L. 


WEVCOBisor dk 


Rivera 


(CORNET) 

11 M. Perkins 
P. Cook 
MacInty 

S. Leavitt 
A. Campbel 
TRUMPET 
| R. Sigal 
11 U. Rozen 
TROMBONE 
| P. Cousine 
P. Derosi« 
11 L. Richarc 
T. Persauc 
111 T. Booth 
M. Cloutis 
EUPHONI UM 
M. Eamon 
D. Vincen 
Eb TUBA C.Mu 
TUBA N. Boyl: 


G. Rode 
PERCUSS ION 

G. MacInt 
H. Barcla’ 
N. Girard 
JY. Cape 
L. Lussie 
F. Gauthi 
M. Degran 
M. Nantel 
Y. Thibau 
S. Popovi 


HESTER William Schuman 


verture for Band b. 1910 
IRST SUITE in E> for Military Band Gustav Holst 
Chaconne 1874-1934 
Intermezzo 
March 


UITE OF OLD AMERICAN DANCES’ Robert Russell Bennett 


Cake Walk 1894-1981 

Schottische 

Western One-step 

Wallflower Waltz 

Rag 

e@ INTERMISSION 

WILLIAM BYRD SUITE Gordon Jacob 
selected from The Fitzwilliam Virginal Book) b. 1895 

The Earle of Oxford's March 

Pavana 


Jhon Come Kisse Me Now 
The Mayden's Song 
Wolsey's Wilde 

The Bells 


INCANTATION AND’ DANCE John Barnes Chance 
de 1972 


ELSA'S PROCESSION TO THE CATHEDRAL Richard Wagner/ 


(from "Lohengrin") transcribed by 
Lucien Cailliet 


Note: McGill University Records are on s 
Les disques McGill sont en vente pendant 


McGilUniversity 
Faculty of Music 


Pollack concert hall 
Salle de concert Pollack 


Monday 8 November 1982, 8pm 


ELIZABETH DAWSON & LAURE FINK 
PIANO DUO 


ty lady by ba 


rt 


THE DUSSEK SONATA was first performed in London in 1790. The title page of 
the original edition states that the work was written for the Harp and 
PianoForte or two Piano Fortes, one with additional keys. 


THE RONDO, Op.73, was originally written as a solo in 1828, after which 
Chopin rewrote it for two pianos. 


THE HINDEMITH SONATA of 1942 is an important addition to the two piano repe 
toire. It is contemporary with his LUDIS TONALIS and the 2nd, 3rd and 5th 
movements illustrate polyphonic mastery: the 5th is a double fugue witha | 
third theme entering halfway through as an ostinato. The ''Glockenspiel" of 
the opening movement is brought to mind at various times throughout the work) 
in the tolling of heavy bells or the tinkling of tiny bells, and is espec- 
ially evident in the final pages of each movement. The 4th movement is a 
recitative based directly on the word rhythms of this poem, quoted at the 
beginning of the movement, THIS WORLD'S JOY. (English, anon. c. 1300) 


is leves waxeth bare; 
tt cometh tn my thoht 
al to noht. 


r wakeneth al my care, / nou th 
I stke ant mourne sare / when h 
is worldes jote, hou htt goeth 
Nou hit ts, and nou hit nys, / al so htt ner nere, ywys; 
that moni mon setth, soth hit ys: / Al goth bote Godes wille: 
Alle we shule deye, that us like yelle. 
Al that gren me graueth grene, / nou hit faleweth albydene: 
help that hit be sene / ant shild us from helle! 
t 


Jesu, I 
For y not whider y shal, ne hou Longe her duelle. 


THE 6 TRIO SONATAS for organ by Bach transcribe very well for two pianos anc 
provide an opportunity for non-organists to explore this repertoire. 


ALBENIZ' SPANISH RHAPSODY is a fantasy which includes a group of dances such 
as the Peternera, Jota, Malaguena, and closes with an Estudiantina. 


FACADE's popularity encouraged contemporaries to arrange some of the pieces, 
based on peoms of Edith Sitwell, for two pianos. The opening lines of the 
verses represented this evening give some idea of the music's character: 


2. Old Sir Faulk, Tall as a stork, ... 
it. Daisy & Lily, lazy & silly, Walk by the shore 
of the wan grassy sea, ... 
tit, Lily O'Grady, silly & shady, Longing to be a lazy lady ... 


LA SONATE de DUSSEK fut créée a Londres en 1790. La page-titre de 1'origina! 
fait remarquer que l|'oeuvre est faite pour harpe et pianoforte, ou pour 
deux pianos, dont ]'un avec notes ajoutées. 


LE RONDO: Ré-édité pour duo, par Chopin, auprés d'un piéce solo composé 
pour piano solo en 1828. 


LA SONATE de HINDEMITH, de 1942, apporte un secours important au répertoire 
duo-piano. Elle date de la méme période que Ludus Tonalis, et les 2°, 3© et 
5€ mouvements démontrent sa maitrise de la polyphonie. Le 5©& mouvement con- 
siste en une double fugue, avec un 3© théme utilisé en ostinato. Le 'glock- 
enspiel'' du 1© mouvement est rappelé a travers l'oeuvre, par des effets de 
glas ou de tintement de clochettes, et surtout vers la fin de chaque mouve- 
ment. Le 4© mouvement est un récitatif qui s'inspire directement du rythme 
des mots d'un vieux poéme anglais intitulé la joie de ce monde, remontant 


SONATA in F major, Op.26 Johann Ladislaus Dussek 


Allegro (1761-1812) 


Larghetto 
Rondo; Allegretto 


RONDO, Op.73 Frédéric Chopin 
(1810-49) 
SONATA (1942) Paul Hindemith 


Glockenspiel: Maestoso (1895-1963) 


Allegro 

Kanon: Lento 

Recitativ: Eines altenglishchen Gedichtes 
Fuge: Moderato 


INTERMISSION 
SONATA III ind minor Johann Sebastian Bach 
arr. from the organ Trto Sonata (1685-1750) 
Andante 
Adagio e dolce 
Vivace 
: 
SPANISH RHAPSODY Isaac Albéniz 
(1860-1909) 
THREE PIECES FROM FACADE William Walton 
OLD SIR FAULK arr. Herbert Murrill b. 1902 
VALSE arr. Herbert Murril] 
| POPULAR SONG arr. Matyas Seiber 


l'an 1300. THIS WORLDE'S JOIE exprime ces pensées: L'automne 
l'hiyer rappelle au poéte que les joies de ce monde s/éyan- 
ouissent. Seule la volonté de Dieu demeure et tout homme doit mourir un jour. 
Ce qui est verdure pousse 4 nouveau dit-il puis, il demande la protection 

de Jésus. "Car je ne sais od j'irai ni combien de temps je demeurerai ici." 


aux environs de 
et l'arrivée de 


LES SIX SONATES pour orgue de Bach s'adaptent facilement & deux claviers, 
permettant aux pianistes de s'en enrichir. 


LA RHAPSODIE ESPAGNOLE d'Albéniz est une fantaisie qui inclut plusieurs 
dances, telles que Petenera, Jota, Malaguena, et se termine par une Estu - 
diantina. 

FACADE de William Walton, basé sur des poémes de Edith Sitwell (récités), 
devint trés populaire, ce qui poussa des contemporains de Walton 4 en faire 
des transcriptions. Le caractére de chaque piéce s'accorde avec son poéme , 
dont nous citons les premiers vers, des jeu de mots intraduisibles: 


E. Dawson / L. Fink 


Professor Dawson teaches piano and Miss Fink is a vocal coach at the 
Faculty of Music, McGill University. / Prof. Dawson enseigne le piano, 
et Mile. Fink est répétitrice de chant 4 la Faculté de musique a 1'uni- 
l'université McGill. 


1 
McGill University Records are on 
sale during the intermission. / 
Les disques McGill sont en vente 
pendant L'entracte. 


glish verston of Notes: 
NALIS for LUDIS TONALIS, and 


Se ae . eG SRE 
THIS WORLDES JOIE for THIS WORLD'S JOY. 
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Conseil des Arts du Canada 
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McGill University 
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REC ein 


PROGRAMME :- 


1. LE CARNAVAL DES 

for 2 pianos 
q ; are 
ii - 
iii - 
iv - 
V- 
vi - 
vii - 
viii - 
ix - 
x - 
xi - 
xii - 
Xii7 - 
Xiv. - 


Tuesday 9 November 1982, 5 pm 


SD belt T 


L 


ANIMAUX Camille Saint-Saer 


Introduction et Marche Royale du Lic 
Poules et Coqs 

Hémiones 

Tortues 

L'Eléphant 

Kangourous 

Aquarium 

Personnages a4 longues oreilles 
Le Coucou au fond des bois 
Voliére 

Pianistes 

Fossiles 

Le Cygne 

Final 


Natalie Ledden & Takuht Sedefci 
(PIANO ENSEMBLE CLASS OF Luba Zuk) 


2. NOCTURNE ET ALLEGRO SCHERZANDO Phillipe Gaubert 
Mary Ann Smart, flute 
(STUDENT OF Cindy Shuter) 
Olga Gross, ptano 
3. THEME, VARIATIONS ET FINAL Manuel Ponce 
David Gaudreau, guitar 
(STUDENT OF Antontn Bartos) 
4. ACONQUIJA Augustin Barrios Mangore 
ASTURIAS Isaac Albéniz 
Tony Battista, guitar 
(STUDENT OF Edward Rusnac) 
5. CONTEMPLATIONS, song cycle Alexander Ajemian 
for soprano, piano & percussion 
Kherad Bidani (Admonition) 
Dagh Karman (Song of Spring) 
Pank Siro (Words of Love) 
Dagh Vasu Hokvo (Song of Soul) 
: Aghotk (Prayer) 
Hasmig Injejiktan, soprano 
(STUDENT OF Betty Doroschuk) 
Michael McMahon, ptano 
| Slobodan Popovic & Nicole Girard, percussion 


other student soloists' recitals this term at 5 pm: 
prochains récitals d'étudiant(e)s soliste 4 17 h: 
Tuesday 23 November: guitar, pianos, violins 
Tuesday 14 December: pianos, guitars, piano trio 


McGilWJniversity 
Faculty of Music 


re Pollack concert hall 
Salle de concert Pollack 


Tuesday 9 November 1982, 8 pm 


SeaMe ER MUS IT-C RECITAL 


: 

: THOMAS DAVIDSON, piano 
(student of Luba Zuk) 
| 


PIERRE CHOUINARD, violin 
TINA WILLIAMS, cello 


n{ybe“v by“v 


r* 


PROGRAMME NOTES: 


SONATA FOR VIOLONCELLO & PIANO 


Barber composed this sonata for his composition teaché 
Rosario Scalero, at the Curtis Institute of Music in Phils 
delphia. Although an early work, it shows a fine sense of 
musical design and many characteristics of an already matt 
style. Barber uses both cello and piano to advantage whi lé 
displaying his natural gift for writing expansive and lyr 
al melodies. Sometimes intimate and tender, sometimes pas- 
sionate or declamatory, these melodies seem to create a 

| perfect balance between excitement and repose. The energe 
tic and rhythmical Presto in the second movement strikes | 
as being influenced by the ''hustle and bustle'' of 20th 
Century life. 


PIANO TRIO IN E Minor 


Publication of this trio, one of a set of three, was 
announced on July 1, 1789 by Haydn's Viennese publishing 
company. As was the convention, the title, "sonatas for tl 
pianoforte with an accompaniment of a violin and violonce 
shows the importance placed on the piano part. That year 
places Haydn at the height of his creative power, ready t 

embark on the culminating achievement of his career, the 
London Symphonies. In this Trio the dramatic and serious 
quality of the first movement and the importance of the 
minor mode in the slow movement (otherwise in E major) sh 
the influence of the previous decade's ''Sturm and Drang!' 
literary movement which continued to be part of Haydn's st 


SONATA FOR VIOLIN & PIANO 


Brahms wrote 24 chamber works in all; many of them fi 
rate. This master-piece was written at a time when Brahms 
almost totally devoting himself to the composition of cha 
music (1886-88). The first movement is overshadowed by a 
rather suppressed and mysterious ''sotto voce!'' idea which b 
comes almost ominous in the development section over a re 
ed dominant pedal. The Adagio is noted for its simplicity 
sence of development and its melodic beauty. Although the 
Third movement is traditionally classified as a Scherzo, 
Brahms leaves one with a certain feeling of melancholy wh 
is soon dispelled, however, during the intensely passiona 
and wild Presto Agitato. 


(Th. Da) 


SONATA FOR VIOLONCELLO Samuel Barber 


& PIANO, Op. 6 (b. 1910) 
Allegro ma non troppo 
Adagio - Presto - Adagio 
Allegrop appassionato 
PIANO TRIO in E minor, Joseph Haydn 
Hob. XV: 12 (1732-1809) 
Allegro moderato 
Andante 
Presto 
-INTERMISSION- 
SONATA FOR VIOLIN & PIANO Johannes Brahms 
Op. 108 (1833-97) 
Allegro 
Adagio 


Un poco presto e con sentimento 
Presto agitato 


This recital is presented in partial fulfillment of the 
requirements for the degree of Master of Music. c 
récital fait partie des épreuves imposées pour L'obten- 
tion d'une mattrtse en musique. 


Dy 


SONATE POUR VIOLONCELLE ET PIANO 


Barber a écrit cette sonate pour son professeur de com- 
position, Rosario Scalero, alors qu'il fréquentait le 
[one Institute of Music de Philadelphie. Bien qu'il 
s'agisse d'une oeuvre de jeunesse, cette sonate traduit 
déja un sens développé de la conception musicale et pré- 
sente par ailleurs de nombreuses caractéristiques d'un 
style déja mir. Barber met en valeur le violoncelle et le 
piano tout en donnant libre cours 4 son talent naturel 
pour les mélodies lyriques. Tantét intimes et tendres, 
tant6t passionnées ou quelque peu pompeuses, ces mélodies 
semblent atteindre un équilibre parfait entre |'exaltatior 
et la sérénité. Dans le Presto énergique et rythmique du 
second mouvement, |]'auditeur retrouve toute |'agitation 
de la vie moderne. 


TRIO POUR PIANO en mi mineur 


Clest le 1°" juillet 1789 que 1'éditeur viennois de 
Haydn annoncait la publication d'une série de trois trios 
dont celui qu'on entendra ce soir. Le titre que leur a 
donné Haydn ''sonate pour pianoforte avec accompagnement 
de violon et de violoncelle" illustre bien |'importance ~ 
de la partie de piano. L'année 1789 trouve Haydn a 1 'apo- 
gée de ses facultés créatrices, prés a aborder le couron— 
nement de sa carriére, les symphonies de Londres. Dans ce 
trio, la qualité sérieuse et théa&trale du premier mouveme 
ainsi que |'importance du mode mineur dans le mouvement 
lent (l'oeuvre est par ailleurs en mi majeur) montre l|'in 
fluence du ''Sturm und Drang'', mouvement littéraire qui M4 
continuera de marquer le style de Haydn. 


SONATE POUR VIOLON ET PIANO en ré mineur . 


ae 


L'oeuvre de Brahms pour musique de chambre regroupe 2h 
morceaux, dont bon nombre de tout Bash ordre. Brahms a 
écrit ]l'opus 108 en 1886-1888 alors qu'il se consacrait ~ 
presque entiérement a la composition de musique de chambr 
Le au ess mouvement est dominé par une idée mystérieuse 
exprimée ''sotto voce'' et presque étouffée mais qui prendr 
des proportions menagantes avec le jeu répété de la pédal 
forte au cours du développement. L'adagio est remarquable 
par sa simplicité, son absence de développement et la 
beauté de sa ligne mélodique. Bien que le troisiéme mouve 
ment soit marqué traditionnellement scherzo, Brahms sus- 
cite ici un certain sentiment de mélancolie que chassera 


le presto agitato intensément passionnée et sauvage. 


(T.D./services 
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CO. tis beMeP OAR A. RY MU SoieG 
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AA Bet A AGN KASS BEA Raw A es Ae 
View FeV YW Vas VON We Ws Ne Me NEN, 


LEE Dee Re OP22 


alban berg ruth neufeld, piano 
(1885 - 1935) 


<> 


heike margolis, mezzosoprar 


AsS=G2E=N=DeS A-T simon cole, clarinet 
et ey al & MOON antonio batista, guitar 


john burke 


<I> 


2 Robot eap le -Cor S eeR & saxophone: 
SAXOPHONE (1972) 


ryo noda, japan 


bernard savoie 


NOTE: WEW MUSIC FESTIVAL at McGill - January 17,18,19 ' 


MeGtll University Records on sale at intermisston 
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ANTIFONIA (1974) ¢ 


mario lavista 
mexico (b.1943) 


NUMBER: A TOCCATA § 
AND CHORALE (1976) 


for two pianos 


richard lloyd 
USA (b.1952) 


THE VIOLA IN MY LIFE 6 
(1) (1970), 
for viola & chamber ensemble 


morton feldman 
(b. 1926) 


Conseil des Arts du Canada 
The Canada Council 
1957-1982 


directed by: 
€ugene plawutsky 
alcides lanza & 


myrtha boily, flute 


andrée bedard, lynne brown 
bassoons 


nicole girard, helen barclay 
percussion 


pianos: 


sylvie roux, 
richard lloyd 


paul st-laurent, flute 
carolyn smith, violin 
scott pomer, viola (solo) 
francois malo, cello 
geneviéve godbout, piano 
robert slapcoff, 
percussion 


Saturday 13 November 1982, 8 pm 


McGILL SYMPHONY ORCHESTRA 


RICHARD HOENICH 
MUSIC DIRECTOR 


ORCHESTRA MEMBERS: 


WOEUNS: = "Usit 
Pierre Chouinard, 

Concert Master 
Joan McDonald 
Sophie Dugas 
Elise Lortie 
Karen Langille 
Brigitte Rolland 
Diana Gash 
Teresa Calcafuoco 
Marie Fr Geoffroy 
J. Tellier-Boisvert 
Sylvie Allaire 
Carolyn Smith 

= 2.110 

Daniel Yakymyshyn 
Sophie Rivard 
Chantal Sauriol 
Nathalie Forgue 
Monique Allen 
Vera Djerkic 
Marc Beliveau 
Kan Chih Chen 
Paule Boucard 
Walter Raschkowan 


MANAGER: 
Malcolm Harvey 


VIOLA 

Brian Bacon 

Syl vie Reno 

Jean Grimard 
Véronique Potvin 
Scott Pomer 
Michael Simon 
Francois Barbeau* 
Prof.El.Urtnowski* 


CELLO 

Julian Armour 
Thérése Ryan 
Francois Malo 
Michael Duschenes 
Annabelle Ship 
Mark Fraser 

Marie Cl. Joachim 
Héléne Renaud 
Stephane Laberge 
Lyssa Fergus 
James Green 


BASS 

Bernard Deschamps 
David Langstroth 
Pam Mason 

Denis Chabot 


Michel Lachance* 
FLUTE 
Marcel Calder 


Paul St.Laurent 
Martin Daviault 


SS 


OBOE 


Jana Wyber 
Norman Forget 
BASSOON 
Andrée Bedard 
Lynn Brown 
CLARINET 
Zaven Zakarian 
Simon Cole 


TRUMPET 
J-Fr. Phaneuf 
Ch rhs t Vonrsitees 
Patterson 
Bruce MacNab 


TROMBONE/TUBA 
Sylvain Jacob 
Vivian Lee 
Chris. Smith 
Greg McGillts(t 
FRENCH HORN 
Joan MacLaugh] 
Librartan 
Amber Adams 
Nadine Lasalle 
Joanne Kay 
Pat Hornsby* 


TYMPAN | 
Andrew Procto! 


* guest membel 


IVERTIMENTO IN D Mayor, K.136--.-.- W, A, Mozart 
i. Allegro (1756-91) 
ii. Andante 


fit. Presto 
-|NTERMISSION- 


SympHony No, 4, “Romantic” - - ~~ - ANTON BRUCKNER 
(version: 1878-80) (1824-96) 
: i. Bewegt, nicht zu schnell 

ii. Andante quasi allegretto 


Beiii. Scherzo : bewegt 
Trio : nicht zu schnell 


| iv. Finale : bewegt, doch nicht zu schnell 


NOTE: MeGill records are on sale at intermission. 
endant l'entracte. 


Les disques McGill sont en vente pe 
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McGill University 
Faculty of Music 


a4 Pollack concert hall 
i | Salle de concert Pollack 


Monday 15 November 1982, 8 pm 
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JANET CREASER HUTCH INS = pia 


Denise Lupien, a Montrealer, studied at the Conservatoire 
musique du Québec (Montréal). She received her Master's de 
gree from the Juilliard School, New York, after studies wi 
Dorothy Delay and Ruggiero Ricci. She was a CBC Talent Fes 
ival winner in 1974. Ms. Lupien is a member of the Morency 
Quartet and has played as violin soloist in Canada, the U. 
and Europe. She is a former member of the Montreal Symphon 
Orchestra. 

Janet Creaser Hutchins, originally from Nova Scotia, earne 
a M.Mus. at U.B.C., with Robert Silverman, and an ARCM per 
formance degree, with highest distinction, from London's 
royal College of Music. She has played in Canada, the U.S. 
and Denmark and is active as a chamber musician in the Mor 
real area where she settled in 1979. A vocal coach at the 
Faculty of Music, Mrs. Hutchins teaches at the McGill Con- 
servatory of Music and Concordia University. 

Denise Lupien est originaire de Montréal. Elle a fatt ses 


a 


Studes au Conservatotre de musique de Québee (Montréal) @ 


2ci. En 1974 ellea été lauréate du CBC Talent Festival. 
Lupten est membre du Quatuor Morency. Elle s'est pro: 
duite en soliste au Canada, aux Etats-Unis et en Europe, } 


pate 


elle a fait partie de l'Orchestre Symphonique de Montréal. 


et Creaser Hutchins est originatre de Nouvelle-Ecosse. 
le a veeu une M.Mus. & L'université de Colombie-Britant 
que ot elle était L'éléve de Robert Silverman, et un dt- 
Lome avee félicitation du jury du Royal College of Muste 
de Londres. Elle a donné des concerts ici, aux Etats-Unts 
et au Danemark. Elle s'est installée @ Montréal en 1979 @ 
elle joue de la mustque de chambre avec plusiers musteten 
Mme. Hutchins est répétitrice de chant @ la faeulté de mu 
stque de l'untverstté MeGill et elle ensetqne au Conserva 
totre de mustque de McGill et @ L'untverstté Concordia. 


$a WN, aE 


SONATINE, Op. posth.137, No.1 


(D384) 


SONATA, 


THEME 


SONATA 


Allegro molto 
Andante 
Allegro vivace 


Op.78 
Vivace ma non troppo 
Adagio 
Allegro molto moderato 


INTERMISSION 


ET VARIATIONS 


Allegro vivo 


Interméde (Fantasque et léger) 


Finale 


Franz Schubert 
(1797-1828) 


Johannes Brahms 
(1833-1897) 


Olivier Messiaen 
(b. 1908) 


Claude Debussy 
(1862-1918) 


Wednesday 17 November 1982, 8pm 


a 60th anniversary concert of 


CHAMBER MUSIC sy GEORGE FIALA 


GEORGE FIALA, piano 

LUBA ZUK, piano 

IRENEUS ZUK, piano 
THOMAS WILLIAMS, violin 
EVA SVENSSON, violin 
STEPHEN KONDAKS, viola 
KRISTINA MELNYK, cello 


GERALD DANOVITCH SAXOPHONE QUARTET: 
GERALD DANOVITCH, soprano saxophone 
PETER FREEMAN, alto saxophone 

ABE KESTENBERG, tenor saxophone 
NANCY NEWMAN, baritone saxophone 


LES. MUSITOTEMNS:: 


THE PERFORMERS: 

LUBA ZUK waSborn in Western Ukraine. She is a graduate of McGill University 
ire de Musique de Québec (Montréal). She has appeared on 

1 National Radio and Radio Free Europe in Spain and her re- 
taken her to major cities in Canada and the U.S.A. Presently 


Professor in the Faculty of Music at McGill University. 


and the Conservat 
CBC Radic 


|RENEUS ZUK, born in Western Ukraine, is a graduate of McGill University, 
the Conservatoire de Musique (Montréal), the Royal College of Music in London 
he Juilliard School in New York. At the present time he is Assistant Pro- 
fessor at Queens University, Kingston. Mr.Zuk has performed on CBC Radio and 
TV and given numerous recitals in Canada, the U.S.A. and Europe, and has 
appeared as soloist with several orchestras. 


(LUBA and IRENEUS ZUK appear frequently as a Piano Duo. They have performed 
across Canada, in Hong Kong and earlier this year in several European cities 
they presented Canadian music for two pianos. Their recording of Healey 


Willan's Variations and Epilogue for iwo pianos is part of the most recent 
release in the Radio Canada International Anthology of Canadian Music.) 


THOMAS WILLIAMS was born and trained in Canada. He graduated from Brandon 
I University, Manitoba, in Violin Performance. He was awarded a Canada Council 
grant to study with Ivan Galamian of the Juilliard School of Music. He is 4 
recipient of many prizes in various violin competitions and has performed as 
soloist with the Winnipeg Symphony, Radio Canada (Montreal) Orchestra and the | 
Symphonies of Montreal and Hamburg. Mr. Williams joined the M.S.0. in 1969 r 
and the Faculty of Music, McGill University, in 1980. | 


EVA SVENSSON was born in Sweden where she began her studies and started to 
perform with orchestras. She appeared as soloist in Vienna and Linz and also 
; studied at the Mozarteum in Salzburg. Receiving a full scholarship at Boston 
| University, she studied with Roman Tottenburg and received a Master's degree. 
She has performed recitals and chamber music in Canada, U.S.A. and Europe and 
in 1969 joined the Montreal Symphony Orchestra. 


STEPHEN KONDAKS, born in Salonika, Greece, came to Canada as a child. He 3 

studied violin at the Royal Conservatory in Toronto and later in New York at 
the Juilliard School where he held a fellowship in violin and, later, viola. 

original member of the McGill String Quartet and a member of the 

. for many years. Mr. Kondaks appears frequently on CBC TV and Radio. He 
in the McGill Chamber Orchestra and is a Professor at the Faculty. 


KRISTINA MELNYK, a native of Montreal, studied cello with Walter Joachim, 
ichael Kilburn and Vladimir Orlov, gratuating from the Conservatoire in Trois 
jiéres. She has extensive orchestral experience performing with the National 
ith Orchestra of Canada, the Thunder Bay Symphony, the Hamilton Philharmonic 
touring with Montreal's SMCQ and Symphony Orchestra. She was performer-in=- 
i cello teacher at the Camp Musical de Lac St-Jean (sponsored by a 


Council Grant) and a member of the Mosaik Ensemble. She often plays on 


adio. 


LD DANOVITCH SAXOPHONE QUARTET was formed in 1968. Its members 
-ald Danovitch, soprano saxophone (Associate Professor, McGill Univer= 
Peter Freeman, alto, and Abe Kestenberg, tenor, (both Lecturers, McGil1] 
’ swman, baritone saxophone (Lecturer, John Abbott CEGEP). They have per= 
formed on ''Arts National'', "Music from Montreal'', canal 2, and recorded the 
theme music for ''Les Grands Esprits". The Quartet have been chosen as final- 
ists of the du Maurier Council for the Performing Arts Competition seen on CBC 


e 


LU ZUK est née en Ukraine. Elle est diplémée de l‘université McGill et du 
Conservatoire de Musique du Québec (Montréal). Elle a donné des récitals dans 
li ides villes canadiennes et américaines @& on a pu 1'entendre 
i Radio-Canada, A la Radio Nationale autrichienne et a Radio Free Europe en 


lupart des gra 


spagne. Elle est professeur agrégé a la faculté de musique de l'université 


31 mars 1922. 


de sept ans et a fait ses premiers 


Lieu de naissance: Kiev en Ukr Jate: 
; 


é 


Il a commencé ses études de pia 
l'age de neuf ans. Sa Mazurka pour piano, écrite en 1935, 


is en composition dés 
faisait partie d'un album de compositions d'enfants publié Aa Moscou; un article 
paru dans la Pravda y voit l'oevvre la plus marquante de I'album. En 1939 il fré- 
quente le Conservatoire d'Etat Tchaikovsky 4 Kiev, ce qui lui permet par la suite 
de poursuivre ses études 4 la Akademische Hochschule fiir Musik de Berlin. En 1945, 
George Fiala rédige une thése intitulée "Problémes de composition symphonique en 
Russie soviétique". De 1946 4 1949, le compositeur étudie au Conservatoire royal 
de musique de Bruxelles. Arrivé au Canada en 1949, il devient citoyen canadien dés 
de la ligue canadienne des compositeurs et membre du BMI (maintenant PRO) du Canada en 1956. Il a com- 
s de cents oeuvres qui sont jouées au Canada, aux Etats-Unis, en URSS, en Grande-Bretagne, en Allemagne, 
que, en France, en Autriche, en Australie et ailleurs. 

On retrouve parmi les oeuvres de George Fiala des compositions pour orchestre (5 symphonies, 4 concertos pour 


membre 


2UxX 


piano), de la musique vocale, de la musique de chambre, de la musique pour piano; parmi celles-ci, les oeuvres les 
plus importantes sont le Capriccio (1965), 1a musique concertante (1968), le concerto pour violon et orchestre (1973) 
yh Tai . OV ial : - Wer Peer " : : ‘ an4 " 

et T ie n° 4 sous-titrée "Ukrainienne" (1973). Au sujet de sa musique de chambre, le compositeur precise Elle 


est différente de toutes les autres sortes de musique. Je m'offorce de permettre aux musiciens de prendre plaisir 4 


ce qu'ils font.” 

Son activité créatrice a été reconnue dans plusieurs biographies music 
Encyclopedia of Music in Canada, Composers of the Americas, et The International Who's Who in Music. M. Fiala a recu 
plusieurs subventions de création et des commandes importantes du ministére des Affaires culturelles du Québec, du 


Concours international de Montréal, de la Edward Johnson Music Foundation, du Winnipeg Centennial Committee, de Radio- 


Canada et d'autres sources. En octobre 1974, le Ukrainian Canadian Committee de Winnipeg a décerné la prestigieuse 


médaille Chevtchenko 4 George Fiala. M. Fiala est actuellement réalisateur international 4 Radio-Canada 4 Montréal. 
7 


ales internationales, et notamment dans The 


SUITE UKRAINIENNE POUR VIOLONCELLE ET PIANO 


La premiére oeuvre au programme a été écrite en 1948 & 1'intention du célébre violoncelliste belge J. Vanderperren 
qui 1'a interprétée avec le compositeur a plusieurs reprises 4 Bruxelles, A Louvain et a Anvers. La suite, compléte- 
ment remaniée au printemps de 1982, comporte en cing parties contrastantes toutes basées sur des mélodies folkloriques 
ukrainiennes. L'oeuvre a été congue comme piéce de virtuosité laissant la préséance 4 1'instrument solo. 

Nous entendrons ce soir la premiére canadienne de la Suite Ukrainienne de George Fiala. 


SONATE POUR DEUX PIANOS 


tae Pd RL RE RP RL DR a a Pa ad Pat Pd Pm a 


De toutes les oeuvres pour deux pianos de George Fiala, celle-ci, composée en 1970, est la plus importante. Elle 
comporte quatre mouvements. L'ALLEGRO NN TROPPO reprend la forme d'une sonate libre avec deux thémes contrastants: le 
premier vif et énergique et le second - quasi andante - d'un caractére plus calme. Le second mouvement est une BERCEUSE 


Soe nee ee er ee oe ei gs Beat Re genera) ee to ae ree erm eat ee Cee SEO 3 


GEORGE FIALA DEN | ae Born: Kiev, Ukraine, March 31, 1922. 
te =a Fiala started to study the piano at the age of seven and began composing at 
the age of nine. His Piano Mazurka, written in 1935, was included in an album 
pianist of children's compositions published in Moscow; an article in Pravda called it 
j : the "highlight'! of the album. In 1939 he went to the Tchaikovsky State Conserv- 
atory in Kiev, after which he was able to continue his studies at Berlin's 
Akademische Hochschule flr Musik. In 1945 he wrote a thesis on the subject of 
{| "Problems of Symphonic Writing in Soviet Russia’'. From 1946 to 49 Fiala studied 
£ at the Conservatoire Royal de Musique in Brussels and came to Canada in 1949. 


composer 


radio producer 


\ 


He became a Canadian citizen in 1955 and a member of the Canadian League of Composers and an affiliate of BMI (now 
PRO) of Canada in 1956. His compositions, numbering over two hundred, are frequently performed in North America, 
USSR, Great Britain, Germany, Belgium, France, Austria, Australia and other countries. 

Of his many works - orchestral (5 symphonies, 4 piano concertos), chamber, vocal, piano - major tities are 
Capriccio (1965), Musique Concertante (1968), Concerto for Violin and Orchestra (1973) and Symphony No.4, ''Ukrain- 
ian'' (1973). Of his chamber music he says, ''It is different from any other kind of music. | try to make the players 


enjoy what they are doing." 
His creative activity was recognized by several important publications, among them Baker's Biographical Diction- 


ary of Musicians, The Encyclopedia of Music in Canada, Contemporary Canadian Composers, Composers of the Americas, 
and The International Who's Who in Music. He has been the recipient of several major creative grants and commissions 
from the Quebec Ministry of Cultural Affairs, Montreal International Competitions, Edward Johnson Music Foundation, 
Winnipeg Centennial Committee, Canadian Broadcasting Corporation and others. In October 1974, George Fiala was 
awarded the prestigious Shewchenko Medal by the Ukrainian Canadian Committee in Winnipeg. At the present time he 
a radio producer with Radio Canada International in Montreal. 


is 


TONIGHT'S PROGRAMME: 


SONATA for Two Pianos 


RNR IRD 


Of all Fiala's works for two pianos, Sonata, written in 1970, is the most significant. It consists of four move- 
ments. The ALLEGRO NON TROPPO is constructed within the framework of a free sonata form with two constrasting 
themes: the first one brisk and energetic, the second - quast andante - of a more tranquil nature. The second move- 
ment is a LULLABY (berceuse) written in 7/8 time. This reflective, even mysterious music, has a rocking middle 


Patek ss 8 Uber Aes SERS s MAE ERD | We ei gs eet eet Ad ie i Uns ieem teal 


Fiala's Sonata for Two Pianos has been performed by Luba and Ireneus 4uk In Uttawg, KINGSTON ee eee ull 
Edinburgh (Scotland) and Graz (Austria); however, this performance is the Montreal premiére. 


QUARTET No.2 for Saxophones 


REL ERR REL EE LL LEU nd Pad ROL dO 


Quartet No.2 for saxophones was completed in 1961 and first performed by the Arthur Romano foursome on CBC Radio 
in Montreal. It is a lighthearted work making full use of melodic and rhythmic interplay of the four members of the 
saxophone family. After a relatively brief first section - MODERATO - comes a pensive, lyrical ANDANTE of a strong 
contrapuntal nature. The short PRESTO written in 5/4 leads to a final ANDANTINO, a kind of grotesque March-Polka. 

Fiala's second saxohone quartet was published by Berandol Music Limited of Canada and recorded by the Pierre 
Bourque Saxophone Quartet of Quebec. This is the first performance of the Quartet by the Danovitch group. 


SONATINA for Violin and Piano 


This work was composed in 1959 and totally revised in 1981. It consists of three brief movements of which the 
first - ANDANTINO CON MOTO - is written in an abbreviated sonata form. The second movement - LARGHETTO ESPRESSIVO - 
is reminiscent of a slow fugue with a middle section, adagietto graztoso, of a brighter nature. The FINALE, alleg 
energico, done in 7/4 is constructed along the lines of a folk dance, full of humour and vitality. It is constructed 
around a free rondo form with an extra middle section, allegretto, in 3/4, 

This is the first performance of Fiala's Violin Sonatina in this totally revised version. 


eg7ro 


QUINTET for Piano and String Instruments 


Fiala's Piano Quintet was composed in the summer of 1982 and might be considered one of his largest and most 
substantial chamber works. The initial PRELUDIO is of a sombre if not dramatic nature, evidently looking back to 
the polyphonic writing of the German Baroque period. After a fast and brief SCHERZO comes the quiet INTERMEDIO 
leading to a CANZONETTA in 5/4 with pizzacato strings and the piano playing a simple melodic line leggtero. A par- 
ody on a well known Ukrainian folk tune, '"'My Neighbour has a White House'', forms the middle section of the CANZON- 
ETTA. The Finale (RONDO) is the most extended and elaborate movement of the Piano Quintet combining free structures 
of rondo and sonata forms and using for its melodic material four highly contrasting themes. 

This is the world premiére of George Fiala's Piano Quintet. 


(G.F.) 


 menmeneeet Niiimer- oy peers: Teh Allpmapeersprer ns | ewan fo. PS 1 ee a ae 
l'oeuvre se termine sur une note optimiste. 
La Sonate pour Deux Pianos de Fiala a été exécutée par Luba et Ireneus Zuk A Ottawa, 4 Kingston, a Londres, a Edim- 


bourg et 4 Graz (Autriche). I1 s'agit cependant de la premiére montréalaise de l'oeuvre. 


QUATUOR N° 2 POUR SAXOPHONES 


PS as ee ad PE LS RP Sd ad PIR POS PO 


Le quatuor a été terminé en 1961 et c'est le quatuor Arthur Romano qui en a donné la premiére interprétation 4 
Radio-Canada 4 Montréal. Il s'agit d'une oeuvre légére qui fait appel a toutes les ressources des interactions 
mélodiques et rythmiques des quatre membres de la famille du saxophone. Aprés une premiére section relativement bréve, 
marquée MODERATO, vient un ANDANTE lyrique et pensif fortement contrapeutique. Le PRESTO court écrit en 5/4 nous méne 
53 1'ANDANTINO final, un sorte de marche polka grotesque. 

Le second quatuor pour saxophone de Fiala a été publié par Berandol Music Limited of Canada et enregistré par le 
Quatuor de saxophones du Québec de Pierre Bourque. [11 s'agit de la premiére interprétation de cette oeuvre par le 


Quatuor Danovitch. 


SONATINE POUR VIOLON ET PIANO 


Cette oeuvre a été composé en 1959 et totalement remaniée en 1981. [1 s'agit de trois mouvements brefs dont le pre- 
mier marqué ANDANTINO CON MOTO emprunte la forme d'une sonate abrégée. Le second mouvement - LARGHETTO ESPRESSIVO - 
évoque une fugue lente dont la section médiane, adagietto grazioso, présente un caractére plus léger. Le Finale, al 
‘ ‘co, en 7/4, composé comme une danse folklorique, est plein d"humour et de vitalité. Il est concu autour d' 
une forme de rondo libre a laquelle on a ajouté une section médiane sypplémentaire, allegretto, en 3/4. 

Il s'agit de la premiére exécution de la sonatine pour violon de Fiala dans sa version remaniée. 


a, 


WO. enerdad? 


QUINTETTE POUR PIANO ET INSTRUMENTS A CORDES 

Ce quintette a été composé au cours de 1'été 1982 et l'on peut le considérer comme son oeuvre de musique de chambre 
la plus importante et la plus considérable. Le PRELUDIO initial revét un caract@re sombre sinon dramatique, s'inspirant 
de l’écriture polyphonique de la période baroque allemande. Aprés un cours et rapide SCHERZO, 1'INTERMEDIO nous méne a4 
une CANZONETTA en 5/4 avec pizzicato et le piano joue une simple ligne mélodique marquée leggiero. Une parodie sur une 
chanson folklorique ukrainienne bien connue ~- "Mon voisin a une maison blanche" - occupe le milieu de cette partie. Le 
FINALE est le mouvement le plus étendu et le plus élaboré du quintette pour piano; l'auteur y associe les structures du 
rondo et les formes de sonate libre et fait appel 4 quatre thémes fortement contrastés pour élaborer sa ligne mélodique. 

L'interprétation de ce soir marque la premiére mondiale du quintette pour piano de George Fiala. 


(G. F. /services de traduction de 1'université) 


¥) 
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WRRAINIAN SUITE FOR CELLO & PIANO, 9948, 
Moderato 
Andantino 
Allegro 
Adaqio 
Allearetto 
Kristina Melnyk, cello; George Fiala, 


SONATA FOR TWO PIANOS, 1970** 
Allegro non troppo 
Lullaby - Larghetto espressivo 
Arietta - Andantino semplice 
Finale - ae qiusto 


Luba & Ireneus Zuk, ptano duo 
INTERMISSION 


QUARTET No.2 FOR SAXOPHONES, 1961 
Moderato 
Andante 
Presto 


Andantion 
The Gerald Danoviteh Saxophone Quartet 


SONATINA FOR VIOLIN & PIANO, 1959, rev.1981 
Andantino con moto 
Larghetto espressivo 
Finale - Allegro energico 
Thomas Willtans, violin; Ireneus Zuk, 


OUINTET FOR PIANO & STRING INSTRUMENTS, 1982*** 
Preludio 
Scherzo - Allegro assai 
Intermedio - Andantino 
Canzonetta - Allegretto giocoso 
Rondo - Moderato 


Luba Zuk, Thomas Williams, Eva Svenss 
Stephen Kondaks, Kristina Metnyk 


This concert is being reco} 
east on "Music from Montre 
eonecert 


(LES MUSICIENS) 


IRENEUS ZUK, né en Ukraine de l'Ouest, est diplémé de l'université McGill, 
du Conservatoire de musique du Québec (Montréal), du Royal College of Music 

de Londres et de la Juilliard School de New York; il est actuellement profes- 
seur adjoint a l'Université Queen's 4 Kingston. M. Zuk a donné des concerts 

A la radio et 3 la télévision de Radio-Canada, il a donné de nombreux réci- 

tals au Canada, aux Etats-Unis et en Europe. Il a également été le soliste | 
invité de plusieurs orchestres. 


(LUBA et IRENEUS ZUKjouent souvent en duo. Ils ont donné des récitals 4 tra- 
vers le Canada, 4 Hong Kong et il y a quelques mois, ils ont présenté la 
musique canadienne pour deux pianos dans plusieurs ville européennes. Leur 
enregistrement des Variations et Epilogues pour deux pianos de Healey Willan 
fait partie de la plus sélection de l'anthologie internationale de musique 
canadienne de Radio-Canada.) 


musique et sa carriére. Mme Svensson a joué en soliste a Vienne et a Linz; 
elle a également étudié au Mozarteum de Salzbourg. Boursiére 4 1'Université 
de Boston, elle a été 1'éléve de Roman Tottenburg, et obtenu sa maitrise en 
interprétation. Elle a donné des récitals et des concerts de musique de cham- 
bre tant au Canada qu'aux Etats-Unis et en Europe; en 1969, Mme Svensson 
s'est jointe 4 l1'Orchestre symphonique de Montréal. 


EVA SVENSSON est née en Suéde ot elle a d'ailleurs commencé ses études de 


KRISTINA MELNYK, montréalaise de naissance, a étudié le violoncelle avec 
Walter Joachim, Michael Kilburn et Vladimir Orlov; elle est diplémée du Con- 
servatoire de musique du Québec (Trois-Riviéres). Kristina Melnyk a une vaste 
expérience de la musique pour orchestre puisqu'elle a joué avec 1'Orchestre 
national des jeunes du Canada, la Thunder Bay Symphony, la Hamilton Philhar- 
monic et qu'elle a également effectué une tournée avec la Société de musique 
contemporaine du Québec et 1'Orchestre symphonique de Montréal. Une subven- { 
tion du Conseil des arts du Canada lui a permis de participer au camp musical 
du Lac St-Jean en qualité d'interpréte invité et de professeur. Mme Melnyk 

se fait souvent entendre 4 la radio en tant que membre du Mosaik Ensemble. 


THOMAS WILLIAMS est né et a fait ses études de violon au Canada il posséde | 
un diplome de violon de 1'université de Brandon (Manitoba). Il a recu une 
bourse du Conseil des arts du Canada pour aller étudier 4 la Juilliard School 
of Music de New York sous la direction de Ivan Galamian et il est le lauréat 

de nombreux prix de violon. Il s'est produit en soliste 4 Radio-Canada et les 
Orchestres symphoniques de Montréal, Winnipeg et Hambourg. M. Williams est 
entré 4 1'0.S.M. en 1969 et il enseigne 4 la faculté de musique de l'unversité 
McGill depuis 1980. 


STEPHEN KONDAKS est né a Salonique en Gréce et est arrivé au Canada alors 
qu'il était encore tout jeune. Il a étudié le violon au Royal Conservatory de 
Toronto et plus tard, a la Juilliard School ot il a été chargé de cours de vio- 
lonat d'alto. Il a été 1'un des membres d'origine du Quatuor A cordes McGill 
et a fait partie, de nombreuses années durant, de 1'0.S.M.. M. Kondaks se pro- 
duit souvent 4 Radio-Canada. Il fait partie de l'Orchestre de chambre de McGill 
et enseigne 4 la faculté de musique de l'université McGill. 


Le QUATUOR de SAXOPHONES GERALD DANOVITCH a été formé en 1968; il a 
pour membres Gerald Danovitch, saxophone soprano - professeur agrégé, universit 
peieeas Peter Freeman, alto, Abe Kestenberg, tenor - tous deux chargés de cours 
a l’université McGill, Nancy Newman, saxophone baryton - chargé de cours au 
CEGEP John Abbott. Le quatuor a donné des concerts A la radio et a la télévisic 
de Radio-Canada (CBC). Ils ont enregistré la musique théme de "Les Grands Es- 
prits". Le Quatuor s'est classé finaliste au concours du Conseil des arts d'in- 
terprétation de Du Maurier, qui sera retransmis sous peu 4 la canal 2 et 6. 


bennLae iota Les The Canada Council 
us entracte. Conseil des Arts du Canadé 
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sont en vent 
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CBC Radio.and 
the Faculty of Music at McGill University 
> present 


: JOHN GRE W, organ 
THE STUDIO DE MUSIQUE ANCIENNE DE MONTREAL 
"and TAFELMUSIK : 


is 
Ss 2 aE Te dene eaten i gk 


JOHN GREW has been in the forefront of the mechanical-action organ revival 
in: North America since he became titular of the famous Beckerath organ of 
Queen Mary Road Church, Montreal in 1967. He was unanimously awarded 
the First Medal at the International Organ Competition in Geneva in 1970, and 
subsequently he has played extensively in Europe. Mr. Grew joined the 
Faculty of Music at McGill University in 1973, where, in addition to teaching 


harpsichord. and organ, -he established. the Early Music Ensembles program. 


THE STUDIO DE MUSIQUE ANCIENNE. DE MONTREAL was founded in 
“1974 -by. Christopher, Jackson and-Réjean- Poirier, The. group has. performed 
works from the French, German, italian and English Renaissance and Baroque 
repertoire with original instruments, and has toured Canada, France and: 
~ Spain with great success. SMAM's most tecent recording is “The Christmas 
Oratorio” by Heinrich Schutz, issued on Damsel Records. 


"e 


TAFELMUSIK, founded. in 1977, is. the J oronto counterpart of SMAM. 

~The baroque orchestra has toured Canada and the U.S. and has been invited 
to give a series of concerts at the Metr politan Museum of Art in New York, 
in. 1983.06 on ae 


Tafelmusik’s transportation costs. for this,concert were defrayed by a grant 


_. from.the Ontario Ministry of Citizenship and Culture. 
sae oe ‘at . ei gis eee eee my oe ee Bate sic «© 0.9 0 a 0 a (6.6.0 me Sihas, 
ee Spe NEXT CBC RADIQ CONCERT 
| = Thursday, December 2; 1982 — 8:00 p.m. 
cr ae ene tee” Pollack Concert Hall 
_ MIRA ZAKAI, contralto | MIKAEL ELIASEN, piano 
In her Canadian debut recital, Ms. Zakai will perform works by 
--  § Brahms and Schumann. 


JOHN GREW, organ, soloist 


The Studio de Musique Ancienne de Montréal 
and Tafelmusik baroque orchestras 
are jointly conductec by 
Réjean Poirier 


JEAN LAMON, baroque violin, concertmaster 
DEBORAH ORENSTEIN, baroque violin 
MARC DESTRUBE, baroque violin 
JAAK LIUIVOJA-LORIUS, baroque violin 
NICOLE LAUZIERE, baroque violin 


CHRISTINE MORAN, baroque violin ~~ 
MISHICO NAGASHIMA, baroque violin 
VALERIE LEGGE, baroque violin 
LESLIE WILBUR, baroque violin 


IVARS TAURINS, baroque viola 
ANNE BEAUDRY, baroque viola 
DOUGLAS McNABNY, baroque viola 


CHRISTINA MAHLER, baroque cello 
JOCELYNE LEDUC, baroque cello 


PIERRE CARTIER, bass 
ANTHONY ST-PIERRE, baroque oboe 
CLAIRE TREMBLAY, baroque oboe 
ELIZABETH BUFFINGTON-BERG, baroque bassoon 


CHRISTOPHER JACKSON, harpsichord 


PROGRAMME ™ 


=< ms _ 


"CONCERTO in B flat major, ~ ae "George Frederic Handel ois 
Opus 4 no 2 yay te Hee 
A tempo ordinario - Allegro - Adagio - Allegro 


CONCERTO GROSSO in B flat major, George Frederic Handel - 2 
Opus 3 no 2 Cyne aa 
Vivace - Largo - Allegro -(. teeroye (Allegro) rote : ss 


CONCERTO in F major, ~~ George Frederic Handel nar 
Opus 4 no 4 pein 
Allegro» Andante - Adagio - Allegro 


aE ee -INFERMISSION {EN TRA CTE oe 


SINFONIA from Cantata BWV 169 Johann Sebastian 1 Bach. - 
“GOD ALONE SHALL HAVE MY HEART~ Pp Sebipegee 


RECIT DE TIERCE EN TAILLE Nicolas de Grigny \ 


OFFERTOIRE SUR LES GRANDS-JEUX Francois Couperin | 
(Messe des Paroisses) Peet A Cie ee 


CONCERTO in C major +. Joseph Hayd. 
Moderato - Largo. Allegro molto oir cee A 


0 0 0 6 be 016 0,0 6 0 0.66. 0 6 ea e,8 250 Rr eRe 8) 9) 89 SU Rh Sete ewe. Se 


This concert will be broadcast later this ‘ season ; 
on the program “ORGANISTS IN RECITAL? heard 
\ Sundays at 5:30 p.m, on CBC Stereo 93. 5 Sige 


\ 


Producer / Réalisatrice: Frances Wainwright 
Production Assistant; Edward Wolk 
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Thursday 28 November 1982, 8 pm 


Me Na Te ie ae WeOuRek-s Ao'O -P 
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directed by Gerald Danovitch 
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jazz band IT jazz band I 
saxes: Jennifer Bell Gilbert Duquette 
Sarah Ballantyne JoAnne Lagendyk /clarinet 
Martin Daviault Pierre Perron 
Maurice Roy Jennifer Bel] 
Tom Currie Henry Gluch 
"bones: Martin Cloutier Paul DesRosiers 
Marc Eaman Martin Cloutier 
Vivian Lee Dominique Lortie 
Phil Cousineau Christopher Smith 
Tim Booth | 
trumpets: Richard Gagnon Jocelyn Lapointe 
Bill Mahar Bruce MacNab 
Claire Dos Santos Ghislain Potvin 
Mike Perkins Louis Babin 
| Etienne Handman Morris Maklin : 
rhythm: Tony Carlone p. Jaimie Gelfand piano 
Nick Di Timaso g. James Mauldin guttar 


| Alberto Gonzalez pb. David Langstroth bass 
Rhonda Smith bass John Ruccolo drums 
Pierre Dubé drums 
*string quartet: 
Elise Lortie 
Marie France Geoffroy 
: Veronique Potvin 
manager/librarian : Marie Claude Joachim i 
Jennifer Bell 


Kathy Davies oboe — 
Martin Daviault flute 
Pat Hornsby french 


Nadine Lasalle horns 


McGil niversity 
Faculty of Music 


ty! Pollack concert hall 
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Sunday 21 November 1982, 8 pm 


McGILL OPERA STUDIO 
"Sunday at the Opera - Dimanche 4 1'Opera" 


director: 
Edith Della Pergola 


ty bdr by bar 
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Director: 


a performance 


"DIMANCHE A L‘OPE 


“QEOE OE OE OEOEOEOEOE-O1 OF OE OOF OEOE 


DIE ENTFURUNG AUS DEM SERAIL W. A. Mozar 

Act II, Scene 1 (1756-1791 
Blonde .... Louise Marie Beauchamp (soprano 
OSMiliy sates ote André Sandor (bass) 


Place: Pacha Selim's garden 
Time: 18th Century 


LE NOZZE DI FIGARO W. A. Mozar 
Act I, middle scene 
Marcellina ... Elizabeth Charlton (mezzosoprano) 
Susanna a5 9. Kerry Kutz (soprano) 
Cherubino .... Elizabeth Bolton (mezzosoprano) 
11 Conte d'Almaviva .. Joseph Sohmer (baritone) 
boa: Bas ihigs-oc.. eee Tim Sherwood (tenor) 


Place: Aguas Frescas, the Count's chateau 
near Seville 
Time: 17th Century 


LA TRAVIATA Giuseppe Verd 

Act II, first part (18135130) 
Giorgio Germont ... Arthur Muhendissian (baritone 
Violetta Valery ... Héléne Marchand (soprano) 


Place: Vicinity of Paris 
Time: 19th Century 


INTE RMISSIO 


\ Se t0 D0 


lla Pergola 


atic exceprts 


INDAY AT THE OPERA" 


FOE OE DEO OE OE OE OE GEO OF OIE OE OI O1OF 


LE NOZZE DI FIGARO Wolfgang Amadeus Mozart 

Act II, first part 
La Contessa d'Almaviva .. Belva Kee (soprano) 
ee en Bee ee Kerry Kutz (soprano) 
PEGA. 5: sca eevee eee André Sandor (bass) 
Cherfubinoorwe. se Valwyn Williams (mezzosoprano) 

5. LA BOHEME, Act I, second part Giacomo Puccini 

Rodolfo ... Louis Major (tenor) (1858-1924) 
TA Aa ee Suzanne Raymond (soprano) 


Voices of Marcello, Schaunard and Colline: 
Arthur Muhendissian, Joseph Sohmer, André Sandor 


Place: Latin Quarter, Parts 
Time: About 1830 


6. CAVALLERIA RUSTICANA Pietro Mascagni 


middle part (1863-1945) 


A a Re fs (eee eee Georges Perras (tenor) 

SantuzZa- wha kaa Hasmig Injejikian (soprano) 

"E(S 3] RE SRS ae eae ait Elizabeth Bolton (mezzosoprano) 
Place: A village in Stetly 


A 
Time: 1896 on Easter Day 


o> RIGOLETTO G. Verdi 
Act III, closing scene 
Rigoletto. fs. Arthur Muhendissian (baritone) 
Bi Uckels sateen ce aeae Maria Ciccaglione (soprano) 
Voices of 1]'Usciere 
and Conte Monterone ..Joseph Sohmer, André Sandor 


Place: Mantua 
Time: 16th Century 


Edith & Luciano Della Pergola 
Barry Wiesenfeld, senior coach 
Monik Grenier, Mado Roch, 
Barry Wiesenfeld 

Monik Grenier 


COSTUMES: “Le Costumier du Roy", Montréal 
PROPERTIES : McGill Opera Studio 

MAKE-UP : Claude Pierrehumbert 

WIGS: Jean Viriato 

STAGE MANAGER & Richard Lavallée 


LIGHTING DESIGNER: 


ond performance of the McGill Opera Studio 
ption in 1956. 


COMING EVENTS OF THE OPERA STUDIO: 
Sunday, January 30 - "Sunday at the Opera"; excerpts 


Wednesday, Ma meh 9) 
Thursday, March 10 ) "LES CONTES d'HOFFMANN" 
Saturday, Mareh 12 ) 
Sunday, March 13 ) 


Sunday, April 10 - "Sunday at the Opera"; excerpts 


SHRM ORMOMMOHMMMMOMOMOK 


NOTE: . 


McGill University Records are on sale at inter- 
tssion. / Les disques McGill sont en vente pendant 


7? a a =e 
L entracte. 
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The Canada Council 
Conseil des Arts du Canada 
1957-1982 


Part I 


JAZZ WORKSHOP BAND IT 


1. 555 Feet High 

2. Fred 

3. Looking Back 

4. Dauphin Danse 

5. Dichotomy 

6. Ready Mix 

Park II JAZZ WORKSHOP BAND I 
1. Take the "A" Train 

2. The Spirit of St. Frederick 
3. Groove Merchant 

4. Body and Soul 
*5, Julian 
*6. Ollie 


Bill Potts 
Neil Hefti, arr.Bob Lowdon 
Tom Kubis 


Herbie Hancock, 
arr.Bob Mintzer 


John LaBarbera 


Bill Holman 


Billy Strayhorn, 
arr.Don Sebesky 


Nick Lane 
Jerome Richardson, 
arr. had Jones 


John Green, 
arr.Morty Paich 


Phil Woods 


Phil Woods 


ee ee eo ee eee ee eS eS ee Ne ea ee a ee Se ee ee 


McGill University Records are on sale at intermission./Les 
-disques McGill sont en vente pendant l'entracte. 


The Canada Council 
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Monday 22 November 1982, 8 pm 


MARY CYR, viola da gamba f 
viole de gambe 


SANDRA MANGSEN,_ harpsichord 
clavecin — 


KAREN LANGILLE,_ baroque violin 
violon baroque 


INSTRUMENTAL MUSIC OF THE 
16th AND EARLY 17th CENTURIES 


et du début du 17© siécles | 


MARY CYR is an associate professor at McGill University 
where she has taught viola da gamba and musicology and di 
directed the Early Music Ensembles programme since 1976. 
Earlier this year, she performed a recital in Wigmore Hal 
London, with harpsichordist John Grew. Her recent record- 
ing of 20 lyra viol solos by Hume, Ferrabosco and Corkine 
will be released in 1983 by McGill University Records. 


SANDRA MANGSEN completed an M.M.A. degree (musicology) an 
M.Mus. degree (harpsichord) at McGill University, where 
she was a student of John Grew. As an instructor at McGil 
she taught harpsichord and implemented a two-year sequenc 
of courses in basso continuo. Now on the staff at Queen's 
University, Kingston, she teaches harpsichord, music hist 
Me Sag performing practice and directs the Collegium 
usicum. 


KAREN LANGILLE is completing a B.Mus. in violin perform- 
ance at McGill University and studies with Mauricio Fuks. 
In 1980 she toured France as a baroque violinist with the 
Studio de Musique Ancienne de Montréal. She has been a 
member of the McGill Baroque Chamber Orchestra, Early 
Music Ensemble and Collegium Musicum for the past 5 year: 


This programme ts being recorded by the CBC for future 
broadeast; Producer, Frances Wainwright. / Ce concert 


est enregistré par Radio Canada (CBC) en vue d'une dif- 
fuston ultérieure. 


PROGRAMME NOTES 5) 


The HARPSICHORD was built by Willard Martin in 1979 
after an original by Blanchet. The baroque VIOLIN, model - 
led after Stradavari (1715) was built by Rowland Ross in 
1982. The 6-string LYRA VIOL after Henry Jaye was built 
by Peter Tourin in 1981; the 7-string VIOLA DA GAMBA, 
modelled after Collichon (1686) was built by Reinhard 
Ossenbrunner in 1973. 


The opening selections on this evening's programme 
illustrate a favourite subject in instrumental music of 
the 16th and early 17th centuries: the soldier's entry 


into battle, in which the sound of trumpets and drums is 


aaSS—— Tyee CLE OOO EE =e 


imitated-in this case, by the solo harpsichord and viola 
da gamba. William Byrd's MARCHE BEFORE THE BATTELL, also 
known as the ''Earle of Oxford's March,'' precedes a full- 
blown battle and victory galliard in MY LADY NEVELL'S 
BOOKE (1591). Hume was a Captain in the army as well as 
a viol player and his first-hand experience at the front 
may be recalled in the descriptive titles he adds to the 
sections of his SOULDIER'S RESOLUTION, from THE FIRST 
PART OF AYRES (1605). 

The tune ''Fortune, my foe'' was popular in 17th-century 
ballad music, where it was usually associated with sad 
or solemn events. Sumarte and Byrd present the tune at 
first unadorned and then add successively more ornate 
variations. The origin of the popular tune ''Bara Faustus' 
Dream'' is unknown, but it was also extremely popular in 
17th-century ballad music. 

(intermission) 

Marin Marais (1656-1728) wrote several operas and trios 
but he devoted most of his career to performing and com- 
posing music for the 7-string viola da gamba. His works 
were published in five books which contain some of the 
finest music written for the instrument. The CHACONNE in 
D from Book | (1686), with its memorable tune and finely 
wrought interplay with the bass, is the longest single 
piece Marais wrote for the instrument. The OPERATION FOR 
THE REMOVAL OF A STONE is a unique and vivid piece of pro- 
gramme music, possibly written after the composer himself 
underwent the ordeal (See French text). It calls for 
unusual technical devices such as ''trembling'! of the 
right hand and it contains the highest note extant in the 
viola da gamba literature. Once the note is struck, the 
player is required to ''lose his voice."' Marais' well- 


known SONNERIE... demonstrates the nearly-endless possibill 
ities of melodic and rhythmic variation upon a three-note 


bass. 

The 1741 collection of PIECES DE CLAVECIN EN CONCERTS, 
Rameau's only set of instrumental chamber music, were in- 
tended as harpsichord pieces with the accompaniment of a 
violin (or flute) and viol. The bowed strings are empige-| 
to add to the colourful sonority by their doublings, and 
they also contribute new melodic material. The opening 
movement is named for Rameau's patron, the wealthy tax- f 
farmer Le Riche de la Poupliniére. It may have been wre 
ten for the housewarming of his Paris mansion on the Rue 
de Richelieu, near the present Rue Rameau. 


LES INTERPRETES 


MARY CYR est professeur agrégé de musique 4 1'université 
McGill ot elle enseigne la viole de gambe et la musicolo- 
gie et dirige le programme d'ensembles de musique ancienne 
depuis 1976. Au début de cette année, ella a donné un réci 
tal 4 Wigmore Hall 4 Londres, avec le claveciniste John 
Grew. Ses enregistrements récents de 20 solos de lyra-viol 
de Hume, Ferrabosco et Corkine paraitront en 1983 sous 
1'étiquette McGill. 


SANDRA MANGSEN a regu son dipléme de M.M.A. en musicologie 
ainsi qu'une maitrise d'interprétation (clavecin) 4 1'uni- 
versité McGill ot elle était 1'éléve de John Grew...Elle 
travaille actuellement 4 l'université Queen's 4 Kingston 
ou elle enseigne le clavecin, l'histoire de la musique 

et la pratique de 1'exécution et oti elle dirige le Colle- 
gium Musicum. 


KAREN LANGILLE termine son baccalauréat de musique en in- 
terprétation (violon) 4 l'université McGill ot elle est 
1'éléve de Mauricio Fuks. En 1980, elle a effectué une 
tournée en France comme violoniste baroque avec le studio 
de musique ancienne de Montréal. Depuis cinq ans elle est 
membre de différents ensembles de musique ancienne de 
McGill: l'orchestre de chambre baroque, 1'Ensemble de 
musique ancienne, et le Collegium Musicum. 


y 
ES INTSTRUMENTS \S 


‘est le facteur Willard Martin qui a crée le CLAVECIN en 
979 d'aprés un instrument original de Blanchet. Le VIOLON 
aroque, inspiré d'un instrument de Stradivarius (1715), 
st l'oeuvre de Rowland Ross et date de 1982. La LYRA-VIOL 
6 cordes d'aprés Henry Jaye est due au luthier Peter 
fourin qui 1'a terminée en 1981; enfin, la VIOLE DE GAMBE 
_7 cordes d'aprés un modéle de Colichon (1686) est une 
@alisation de Reinhard Ossenbrunner C1973): 3 


AA MUSIQUE 


e programme de ce soir s'ouvre sur des morceaux qui illust- 
‘ent un sujet favori de la musique instrumentale du 16© et 
lu début du 17° siécles: l'entrée du soldat dans la bataille. 
a sonnerie de trompettes et le roulement des tambours y 

ont imités par les instruments: dans le cas présent, le 
‘lavecin solo et la viole de gambe. La MARCHE BEFORE THE 
ATTELL de William Byrd, également connue sous le titre de 
Ee of Oxford's March précéde une bataille rangée et une 
saillarde de victoire dans MY LADY NEVELL'S BOOKE (1591). 
jume était capitaine dans l'armée ainsi que violiste et son 
xpérience du front est @évoguée par les titres descriptifs 
u'il ajoute 4 la section de son SOULDIER'S RESOLUTION, tiré 
je THE FIRST PART OF AYRES (1605). 


a mélodie Fortune, my Foe était une ballade populaire du 

7@ siécle qu'on jouait habituellement lors d'événements 
solonnels ou tristes. Sumarte et Byrd présentent d'abord la 
élodie simple puis ajoutent successivement des variations 

e plus en plus ornées. L'origine de la chanson populaire 
sara Faustus' Dream est inconnue, mais l'on sait qui'il s'a- 
a d'une ballade extrémement populaire au 17¢€ siécle. 


Marin Marais (1656-1728) a composé plusieurs opéras et trios 
mais il a consacré la plus grande partie de sa carriére a 
‘interprétation et 4 la composition de musique pour viole 

e gambe a sept cordes. Ses oeuvres ont été publiées en cinq 
livres qui renferment certains des plus beaux morceaux ja- 
ais écrits pour cet instrument. La CHACONNE en ré, tirée du 
= I (1686), par mélodie mémorable et son dialogue subtil 
avec la basse, est le morceau le plus long que Marais ait 
jamais écrit pour la viole de gambe. L'OPERATION DE LA TAIL- 
: est un morceau de musique a4 programme unique et frappante 
ue Marais a peut-@tre écrit aprés avoir été lui-méme soumis 
j cette rude épreuve. L'oeuvre fait appel 4 des techniques 


DE LA TAILLE 


inhabituelles tels que le 
et on y trouve la note la 
ture de la viole de gambe. 
l'interpréte doit 


"yerdre 


LE TABLEAU DE L'OPERATION 
(Lentement) 


Icy L'on tire 
Icy l'on perd 


Ecoulement du 
Icy l'on oste 
Icy 1'on vous 
dans le lit. 


Les Relevaillas 


L'aspect de 1'apareil 
Fremissement en le voyant 
Resolution pour y monter 
Parvenu jusqu'au hault 
Descente du dit apareil 
Reflexions sérieuses 


Entrelassement des soyes 
entre les bras et les jambes 
Icy se fait 1' 
Introduction de la tenette 


incision 
la piere 
quasi la voix 


sang 
les soyes 
transporte 


(Gay) 


S21 S27 


"tremblement" de la main droite 

plus haute de toute la littéra- 
Une fois cette note jouée, 

Sa wWolses 


THE REMOVAL 
(Slowly) 


apparatus 
h 


OPERATION FOR 
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Solem thoughts 


Tying down of arms and legs 
ith stlk cord 

Here the incision ts made 
forceps are inserted 
re the stone ts removed 
The pattent loses hts votrce 


flows out 
binding cords are loos 
ere you are transported 
* : 
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The Convalescence (Quickly. 


La SONNERIE bien connue de Marias démontre les possibili- 
tés pratiquement infinies des variations mélodiques et 
rythmiques sur une basse constante de trois notes. 


Le receuil de PIECES DE CLAVECIN EN CONCERT (1741 yale seul 
ensemble d'oeuvres de musique de chambre instrumentale de 
Rameau, a été écrit pour le clavecin avec accompagnement 
de violon (ou de flfite) et de viole. Le recours aux instr 
ments A archet ajoute 4 la sonorité colorée par le redoub 
lement et contribue également 4 un nouveau matériel mélo- 
dique. Le premier mouvement tire son nom du protecteur de 
Rameau, le fermier général Le Riche de la Poupliniére; il 
se peut qu'il ait été écrit 4 l'occasion de son emménage- 
ment dans son hotel particulier de Paris, rue de Richelie 
prés de l'actuelle rue Rameau. 


(M.C./services de traductic 
de 1'université:J-L.L.) 


Meee MARCHE BEFORE. “THE. -BAITELL con ea William Byrd 


A SOULDIER'S RESOLUTION Tobias Hume 
Counter March 
The Second part, the Cettil drum 


Trumpets 

Pelmel 

March away 
SS SE SR ene Oe Ata oe EI Richard Sumarte 
FORTUNE William Byrd 


BARAFOSTAS DREAME Thomas Tomkins 


seeeeseesenseseeeeeseesenseesacaneccaucecessonsroorersesseseseonsrersesnees 


BARROW FOSTERS DREAME (anonymous) 
DIVISION (anonymous ) 
ToS Sima 8 Med cial «[) gel na tant aetna William Lawes 
for violin, bass viol & keyboard (1602-1645) 

Fantasia 

Alman 

Galliard 


: intermission : 
SES Sa eee a ARR Oren cp eee: Be EOE RI Marin Marais 


LE TABLEAU DE 1'OPERATION DE LA TAILLE; LES RELEVAILLES 
OPERATION FOR THE REMOVAL OF A STONE; THE CONVALESCENCE 


LA SONNERIE DE SAINTE-GENEVIEVE DU PARIS 
| for violin, viol & basso-continuo 


M. Marais 


Jean-Philippe Rameau 


/ PIECES DE CLAVECIN EN CONCERTS ...... 
| EN La La LaPopliniére 
La timide 


| Tambourins 


McGill University 
Faculty of Music 


| 1d | 
t Pollack concert hall 
LL Salle de concert Pollack 
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1 pm, Tuesday 23 November 1982 


be os Cie NI ea aa 


BAND 


WORKS H-Oepeee 


Le 


DIRECTOR: 


PETER FREEMAN 


WEEP 


Alto Saxophones: 
Rhonda Lynn Key, 
(ltbrartan/manager) 
Danielle Leduc 

Jorge Rivera 


Tenor Saxophones: 
Yves Adam 
Jacques Brazeau 


Baritone Saxophones: 
Jean-Marc Lefebvre 
Bernard Savoie 


Trumpets: 
Manon Dufresne 
Norman Gosselin 
Roger Leclair 
Ron Sigal 
Lucie Wilcott 


Trombones: 

Phil Cousineau 

Tao Lin 

Tracy Persaud 

Raymond Bonneau (bass) 
Tuba: 

Naomi Boyle 


Rhythm: 

Piano - 
Louise Beauchesne 
Eric Sigman 

Guitar - 
Alain Auclair 

Electric Bass - 
Jean-Francois Brissette 
Rod Shergolo 

Drums & Percussion - 
Aubrey Dale 
Walter Macklin 


=VERY DAY Peter Chatman, 


(I Have the Blues) arr. Tom James 


ence LITTLE. .WALTZ.. = Les Hopper 
A SONG FOR MY CHILDREN __ Gary Langford 
EARLY AUTUMN Ralph Burns & 


Woody Herman 


WHO'S SORRY NOW Ted Snyder 


BAD SAMBA Jeff Steinberg 


BOONIE'S BLUES Dominic Spera 


WIND MACHINE Sammy Nestico 


(first movement) 


ee fe A 
0 
: | 
0 Tuesday , | 
I as 
S November 23, 1982 
T 5 p.m. 
S 
| 
RE GELS 
| 
1. SUITE No.3 in A Major Johann Sebastian Ba 
es 1 
i. Prelude iv. Sarabande 1685-173 
ii. Allemand v. Bourrée I, Il 
iii. Courante vi. Gigue 
Elise Benoit, guitar 
student of Antonin Bartos 
2. SONATA No.1 in g minor Johann Sebastian Ba 
: - Adagio - 
| SYMPHONIE ESPAGNOLE Edouard La 
1823-18 


Marie-France Geoffroy, violin 
student of Sonia Jelinkova 


Vladimir Jelinek, piano 


CONCERTO No.3 in b minor Camille Saint-Saens 


(first movement) 1835-1921 
Elise Lortie, violin 
student of Sonia Jelinkova 
PAPILLONS, Op.2 Robert Schumann 
1810-1856 
Eleanor Wong, piano 
student of Dorothy Morton 
SONATA, Op.110 Ludwig van Beethoven 
1770-1827 


moderato cantabile, 
molto espressivo 


- Molto allegro 
- Adagio ma non troppo 
- Allegro ma non troppo : Fuga 


Leonard Pinkas, piano 
student of Luba Zuk 


STUDENT SOLOISTS' RECITAL December 14, Tuesday, 5 pm: 
pianos, guitars, piano trio 


’ McGill University 
Facult ly O of Vi USIC 


G4)P Pollack concert hall 
LL, Sale: de conce srt Pollack 


Wednesday 24 November 1982, 8 pm 


A 
A 
= 5 

EARLY MUSIC ENSEMBLES 


Claire Guimond 
& 
Hank Knox 


directors 


¥ 
v 


Georg Friedrich Handel 
1685 - 1759 


NEL DOLCE DELL'OBLIO 
Maria Ciccaglione, soprano 


Kelly Rice, recorder 
Marie Bouchard, harpsichord 


Heinrich Schutz 
1585 = 1672 


EILE, MICH, GOTT, ZU ERRETTEN (SWV 282) 
ICH WILL DEN HERREN LOBEN ALLEZEIT (SWV 306 
Carolyn Hanenian, soprano 


Andrée Bedard, bassoon 
Lilla Bishop, organ 


Georg Philipp Telemann 
1681 - 1767 CANTATA No.8: 


AM VIERTEN SONTAGGE NACH DEM 
FESTE DER HEILIGEN DREI KONIGEN 


HEMMET DEN EIFER, VERBRANNET DIE RACHE 
Denise Pelletier, soprano 


Deborah Jackson, recorder 
Robert Craig, harpsichord 


Henry Purcell 
1659 - 95 


duets: LOVE --THOU-—ART “BEST 
Madeleine Palmer soprano 


Martina Brehmer mezzosoprano 

A SONG SUNG AT THE KNIGHTING OF DON QUIXOTE 
Martina Brehmer mezzosoprano 
Desmond Byrne bass 


I SAW CELIA 
Madeleine Palmer soprano 
Desmond Byrne bass 


WO) 
intonio Caldara 
670 - 1736 


mao; MISERE MEI, DOMINE 


Madeleine Palmer, soprano 
Martina Brehmer, mezzosoprano 
Desmond Byrne, bass 

Judy Cytrynbaum, organ 


a1 ET Es Ree 52S FO NF 


Antoine Dornel 


116re SUITE EN TRIO POUR DEUX DESSUS ET BASSO CONTINUE 


Ouverture - gay 

Atr tendre 

Rondeau - gay 

Air en Loure - moderato 
Caprice 

Gigue 


Deborah Jackson, recorder 
Jean-Luc Boudreau, recorder 
Suzie Leblanc, harpsichord 


Giovanni Paesiello 
1740 --1816 


LA LIBERTA A NICE 


Michéle Gagné, soprano 
Anne-Marie Donovan mezzosoprano 
Josée April, harpsichord 


over » > 


Johann Sebastian Bach 
1685 - 1750 


aria from Cantata 182: 
LEGET EUCH DEM HEILAND UNTER 
Anne-Marie Donovan, mezzosoprano 


Kelly Rice, recorder 
Josée April, harpsichord 


Joseph Mandonville 


Pi@ce pour voix, violon et clavecin: 


DIEU EST MON PROTECTUER, ET J'AI ESPERE 
EN LUI: C'est Lui Qui me Soumet Mon Peuple 


(Ps. 143, VT3) 


Michele Gagné, soprano 
Karen Langille, violin 
Josée April, harpsichord 


Heinrich Schutz 


2 symphoniae sacrae: 
i. 0 QUAM TU PULCHRA ES 
(prima pars) 


tt. VENT DE -LIBAND 
(secunda pars) 


Anne-Marie Donovan, mezzosoprano 


Michele Gagné, soprano 
Karen Langille, violin 
Kelly Rice, recorder 
Josée April, harpsichord 


McGill University Records are on sale at intermission. 
Les disques McGill sont en vente pendant L'entracte. 


McGill University 
Faculty of Music 


4, ‘y Pollack concert hall 
LL Salle de concert Pollack 


November 25, 1982, 8 pm 


ie G-R°O UeP oe C ON GE Ret ANTE 


THEODORE BASKIN, MARGARET MORSE - oboes 

TIMOTHY HUTCHINS - f lute & recorder 
RICHARD HOENICH - b as $ 0 On JAMES THOMPSON - 
trumpet MARC LABERGE-english horn 
KAREN BASKIN - ce 110. HANK KNOX -harpsichord 


TRIO -IN-- €- Magor Ludwig van Beethov 
Allegro (1770-182 
Adagio 
Menuetto 
Presto 


Theodore Basktn, oboe 
Margaret Morse, oboe 
Mare Laberge, english horn 


SONATA IN A Mol] Diogenio Bigagl 
Adagio (1676-174 
Allegro 
Tempo di Menuetto 
Allegro 


Timothy Hutchins, soprano recorder* 
Hank Knox, harpsichord 

(copy of an original 18th Century 

recorder by Terton; A = 415 Hz.) 

(La flute @ bee d'aprés Terton, 

18° stéele ; la = 415 Hz.) 


MeGill Records are on sale at intermisston - Les disqu 
MeGill sont en vente pendant L'entracte. 


TRIO SONATA IN C Minor 
(from Musical Offering) 
Largo 
Allegro 
Andante 
Allegro 
Timothy Hutchins, flute 
Karen Baskin, cello 
-: INTERMISSION : 
SONATA III IN EP Major 
Adagio 
Alla Breve 
Andante 
Allegro 


Theodore Baskin, oboe 
Richard Hoentch, bassoon 


SONCERTO-. IN| =D-. Major 
Largo 
Vivace 
Siciliano 
Vivace 
James Thompson, trumpet 
Richard Hoentch, bassoon 
Hank Knox, harpstchord 
SONATA NO.5 IN F Major 
Allegro 
Adagio 
Allegro 


Theodore Baskin, oboe 
Richard Hoenich, bassoon 
Hank Knox, harpsichord 


Johann Sebastian Bach 
(1685-1750) 


Theodore Baskin 
2 
Hank Knox, harpsichord 


George Frideric Handel 
(1685-1759) 


Margaret Morse, oboe 
Hank Knox, harpsichord 


Georg Philipp Telemann 
(1681-1767) 


Margaret Morse, oboe 
Mare Laberge, oboe 


Jan Dismas Zelenka 
(1679-1745) 


Mare Laberge, oboe 
Karen Baskin, cello 


McGILL CONCERT CHOIR 


DIRECTED BY 
CHRISTOPHER REYNOLDS 


WITH 
BRASS OCTET 
SAXOPHONE OCTET 
& 


AZ = ENS EM BILE 


Friday 26 November 1982, 8 pm 


OPERA CHORUSES Jean Philippe Ramea 


CHOEUR DES MARINIERS I ("Les Festes d'Hébé", 1739) 
Dansons tous, dansons chantons, 


Profitons des plus doux moments charmants 


pour d'heureux amants. 


"NOS CRIS ONT PENETRE" ("Dardanus", 1739) 


solo: Desmond Byrne, bass 


CHOEUR VIF ("Dardanus") 


Obéts aux lots des enfers, ou ta perte 
est certatne; Songe que sous les 
fleurs ov le plaisir t'entraine 

Des gouffres profonds sont ouverts. 

CHOEUR DES SPARTIATES ("Castor et Pollux, 1737) 
Que tout gémisse! Que tout s'unisse! 
Préparons élevons d'éternels monuments. 

CHOEUR DES MARINIERS II ("Les Festes d'Hébé") 


accompaniment: Olga Gross, piano 


Part It 
QUATRE MOTETS Francis Poulen 
POUR LE TEMPS DE NOEL 
0 MAGNUM MYSTERIUM (1952) 


O magnum mysteriun, et admirabile sacramnentun, 
ut antmalta viderent Dominum natum jacentem in 
praesepto. Beata virgo cujus viscera meruerunt 
portare Dominun Christun. 


QUEM VIDISTIS PASTORES DICITE (1951) 
Quem vidistis pastores dicite: annunttate nobis 
in terrts quis apparuit: Natum vidimus, et 
choros Angelorum collandantes Dominum. Dicite 


quidnam vidistis, et annunttate Christi Nativi- 
tatem. 


Ss) 


VIDENTES STELLAM (19 


: a mony hs es 
: Videntes stellam Magt gavist sunt gaudto magno: 


oOo 
—— 
— 


MAG 


et tntrantes domum obtulerunt Domino aurwn thus 
et myrrhan. 

HODIE CHRISTUS NATUS EST (1952) 
Hodte Christus natus est: hodie Salvator appar- 
utt: hodie in terra canunt Angelt, laetantur 
Archangelt: hodie exsutltant justi dicentes: 
Glorta in excelsis Deo alleluta. 


intermission 


Part IIT 


AMERICAN JAZZ TE  DEUM (1970) Frank Tirro 


We praise thee, 0 God; We acknowledge thee to 
be our Lord. 


All the earth doth worship thee, the Father 
everlasting. 
To thee all angels ery aloud; the Heavens, and 
all the powers theretn. 
| with: Jazz Ensemble 


Part IV 
ec DEN HERREN, MEINE SEELE (1619) Heinrich Schutz 
Psalm 103:2-4, "Praise the Lord, 0 my Soul" 
with: Olga Gross, organ & Julian Armour, cello 
Saxophone Octet 
| Part V 
\JUBILATE DEO (1597) Giovanni Gabrieli 


| Jubilate Deo omnis terra, quia ste benedicetur homo 

qut timet Dominum. Deus Israel conjugat vos et tpse 

: sit vobiseun, mittat vobts auxtlitum de sancto et de 
Sion tueatur vos. Benedicat vobis Dominus ex Sion, 

| qui fecit coelum et terram. Servite Domino tn laetitia! 


with: Brass Octet 


~ 


McGILL CONCERT CHOIR 
director: Christopher Reynolds 


assistant conductor: Nicole Paiement 
president: Sherry Brown 


‘ SOPRANOS 


Louise Alepin 
Norma Bowen 

Marie De Haerne 
Heidi Epstein 
4Sophie Gamache 
Lise Gardner 
Carolyn Hanenian 
Lynn Harper 

Suzie Leblanc 
Solveig Nikischer 
Nicole Paiement 
Lucie Parent 
Brigitte Pellerin 
Dawn Sadaway 


ALTOS 
Sancta Bartfai 


Louise Beauchesne 
Claire Bourque 


*Sherry Brown 


Judith Cytrynbaum 
Liria Echarri 
Pauline Frechette 
Deborah Jackson 
Alessa Johns 
Belva Kee 

Johanne Leroux 
Héléne Lord 


BASSES 


Patrick Arnaud 


TENORS 
James Armstrong 
Sylvain Bédard 
*Jacques Desjardi 
Damien Hétu 
Mark Lazarus 
Norman Miller 
Tom Mitchell 
René Quesnel 
André Roy 
Eric Sigman 
Michael Woytiuk 


Charles Leblanc 
Dan Leuszler 
James MacKay 


Margaret Stubington Larry Ostroff 


Marco Parisotto 
Henri-Paul Pezet 
Daniel Silverber 
Stéphan Volet 


Marc Deschenes 
Michel Domingue 
Jacques Giroux 
David Harman 
Christian Howes 


*solotsts for 
Gabrieli work, alae 
Alain Duguay, bass 


GUEST MUSICIANS 


Brass Ensemble: TRUMPETS TROMBONES 
Ron Sigal Sylvain Jacob 
Bill Mahar David Vincent 
Uriel Rozen Phil Cousineau 


Peter Cook Tracy Persaud 


SOPRANO: Jennifer Bell, Sarah Ballant 
ALTO 1: Rhonda-Lynn Key, Maurice Roy 
ALTO I1: Jacques Brazeau, Peter Wight 

BARITONE: Bernard Savoie, Chris Quill§ 


Saxophone Ensemble: 


Martin Daviault, flute 
Jennifer Bell, alto saxophone 
Kim Freeman, baritone saxophone 
Bill Mahar, trumpet 

David Langstroth, bass 

Yvon Thibault, drums & timpani 


Jazz Ensemble: 
director 
Peter Freeman 


' McGill University 
Faculty of Music 


i, Pollack concert hall 
Salle de concert Pollack 
Wednesday 1 December 1982, 8pm 
McGILL WOMEN'S CHORALE 
Directed by Kathleen Anderson 
McGILL UNIVERSITY CHORUS 


& 
chamber orchestra 


oe i ae —— 


Directed by Winston Purdy 


programme: 


ies Men (University Chorus) 


GREGORIAN CHANT: 


KYRIE (Dorian mode) 11th Century — 
SANCTUS (Lydian mode) 14th Century 
AGNUS DEI (Lydian mode) 13th Century 


Chorale 


Women's 


CAROLS: 


ANGELUS AD VIRGINEM 14th century 
COVENTRY CAROL version of 1581 


Giséle Coté, soprano 
DANS LA —VEELE 15th century 


NOUS VOICI 


CANTATA: 


WILLKOMMEN SUSSER BRAUTIGAM Vincent Luebeck 
(1656-1740) 


chorus: Wilkommen susser Brautigam 
soprano solo: 0 grosses Werk, o Wundernacht 


ritornello 

soprano solo: 0 liebes Kind, o susser Knab 
chorus: Sag an, mein Hertzensbrautigam 
chorus: Lob, Preis und Dank, Herr Jesus Christ 


Susan Eyton-Jones, soprano 


McGill Records un sace at intermtsston tnelude 80009, 
Mount Royal Brass Quintet & 80010, Patriquin's "The Han 
man's Reel", : 


SUSCEPIT- -ISRABE Johann Sebastian Bach 


(from Magnificat) (1685-1750) 


WIR EILEN MIT EMSIGEN SCHRITTEN dS. Bath 
(from Cantata 78) 


Women (Chorale & Chorus) 


ADORAMUS TE Orlando di Lasso (1532-94) 

MISSUS- -EST = “GABRIEL C. de Moralis (d. 1553) 

PUERI HEBRAEORUM Randall Thompson (b. 1899) 
-intermtsston- 


University Chorus & instrumental ensemble 


MASS IN BD Major (D.324) Franz Schubert 


Kyrie (1797-1828) 


Gloria 
Credo 
Sanctus 
Benedictus 
Agnus Dei 


Dominique Labelle, soprano 
Anne-Marie Donovan, alto 
Kan Chung-Fat, tenor 
Robert Miron, bass 


,sLes disgues McGill sont en vente pendant L'entracte. Deux 
mpenves SOnt: 80009, le quintet @ cutvres Mt-Royal, et 80010 
eg Hangman's Reelsmge Patriquin, avee Jean Carignan. 


Maria 


Rehearsal accompanist: 


McGILL WOMEN'S CHORALE 
Librarian: 


Director: Kathleen Anderson 


reas atpA bus Ma Mh. 
ssisted Dy: Mary mu 


yr, Gisele Coté, 

amme, danet 

1, Franee Rinfret, Clatre hman, Christina 
Sharon Watanabe, Barbara Willard, Sheree Perlm 


er 
Taylor, alert 


2nd SOPRANOS 


Athert 
A lbert, 


Elise Benoit, 
tlans, Sevasti 
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x ree 
Carre 


pine > 
jing Chan Sun, Bonnie Sa 
slor, Un-Young Lt u 


Marte-Josée Bédard, Louise Corbeil, Caroline Homter, Kathleen McNamara, Annt 
Dupal, Lynn Jewell, Guylaine Levesque, Anne Mulderry, Vida Papez, Karen 
Pass, Paula Rosen, Barbara Rutherford, Patricia Singleton, Angeliki Stavrt 
Louise Tessier, Dayle Vincent, Nga Ngoe Vo, Roslyn Weinstetn. 


McGILL UNIVERSITY CHORUS Accompanist: Sharon Stevenso 
Director: Winston Purdy Librarian/manager: L. Boyadjt 


SOPRANOS 

Tamar Antoyan, Louise Ariano, Michéle Beaudet, Susan Bell, Sophie Bernard, 
Marie Bouchard, Marielle Broutllette, Cheryl Brown, Tamara Bures, Louise Caya, 
Joanne De Groot, Lucie Dexbudeur, Jean Donaldson, Poh Cheng Ee, Janice 
Ewanyshyn, Jayne Falkenham, Drue Fergison, Maryse Fortier, France Houde, Zina 
Idlin, Anait Keuchguerian, Juli Kim, Sherri Jarosiavicz, Manon Legros, Irene 
Mallin, Sylvana Marandola, Arpt Megverditchian, Martha Milne, Yun Yun Oen, 
Ellen Palttel, Barbara Poole, Chantal Tremblay, Nancy Wilson. 


ALTOS 

Lyne Bernier, Anne Blanchard, Julie Bonneville, Sulvie Boudreau, Lise Bujold, 
Sylvie Cartier, Sandra Cochrane, Ginette Corritveau, Anne-Marie DuPont, Kathe 
Elder, Suzanne Fournter, Sarah Kelder, Maureen Lafreniére, Manon Hébert, 
Isabelle Laplante, Tamara Levitz, Jocelyne Long, Sara Jacoboviet, Phytits 
Orafino, Patricia Reilly, Janet Reid, Judith de Repentigny, Suzanne Roy, 
Dorothea Scott, Wanda Taylor, Josée Tellier, Manon Trottter. 


TENORS 

Stephen Angelini, Claude Botsvert, Ludwig Boyadijian, Desmond Buhager, Tony 
Carlone, Louis DesParois, Thomas Currie, Michel Laramée, Gaspare Mannarino, 
Dantel Maranger, Stephen McManaman, Randy Meades, Danny Montest, David Myers, 
Edwin Richard, Frangois Rose, Brian Roy, Stephen Schleifer, John Stephenson, 
Michael Toby, Stephen Wood. 


BASSES 

Alain Auclair, Normand Babin, Antonio Battista, Alex Berthault, Frangots Bo 
Michael Capon, Philip Coiteux, Lue Corbeil, Michael Deppish, Robert Douglas, 
David Gaudreau, Anthony Garbish, James Gelfand, Alberto Gonzalez, Mark Isajin 
Ray Kilburn, Robert Kingston, Thomas Lapierre, Mario Leclere, Fanuel Lugalt, 
Ross MacIver, James Mauldin, Adrian Mitchell, Dominie Moraca, Dany Nachman, 

Mario Pagé, Nicholas Penny, Lue Oligny, David Over, André Rochon, John Rueco 
Rod Shergold, Joseph Stevenson, Peter Witherly. 


CHAMBER ORCHESTRA 

1st violins: Diana Gash, Sylvie Allaire, Teresa Caleafuoco, Carolyn Smith 
2nd violins: Vera Djerkic, Mare Belliveau, Walter Rashkowan, Paule Boucard 
violas: Michael Simon, Jean Grimard, Véronique Potvin 

Cellos: Annabelle Ship, Stephane Laberge Bass: Denis Chabot 

Oboes: Cynthia Flower, Andrée Gendron Bassoons: Nell Surti, Lynn Brown 
Trumpets: Ronald Stgal, Uriel Rozen Tympani: Andrew Proctor 


’ McGill University 
Faculty of Music 


1d | 
iy w Pollack concert hall 
i 4 Salle de concert Pollack 


Friday 3 December 1982, 8 pm 


McGILL WIND SYMPHONY 
ROBERT GIBSON ~ DIRECTOR 


present 
MUSIC For WINDS anp PERCUSSION 
with the 
McGILL PERCUSSION STUDIO 
soloist: 


PIERRE BELUSE 


fy bay by ba 


PROGRAMME NOTE: 


QUARTET for PAPER BAGS was composed for school concerts 
given in 1973 by the Brooklyn Percussion Quartet, N.Y. It 
calls for four players the largest taking the “soprano” 
bag line. The music indicates that the bags should be 
ruf led, rolled and flicked; “The sounds desired are the 
brittle cracklings of new paper bags". The composer sug- 
gests these bags be used: 
Soprano: Go into a hardware store and ask for 
half a dozen 3" wingnuts (useful for drum equipment)... 
Alto: These can be purchased in quantity in any groc- 
ery store as brown paper lunch bags... 
Tenor: Buy a record that you've wanted for some time 
or purchase a tie for a friend... 
Baritone: Thick brown bags are available from most supe 
markets. Thinner and crisper bags accompany big toy boxes. 


QUATUOR POUR SACS DE PAPIER fut composée a 1'occasion de 
concerts d'école données en'73 par le ''Brooklyn Percussio 
Quartet''. Elle est écrite pour quatre musiciens - le plus 
grand des quatre jouant la partie de ''sac'' soprano. La pa 
tition indique 14 ot les sacs doivent étre froissés, rou- 
lés et claqués selon differentes techniques. ''Les sons dé 
sirés sont ceux d'un sac tout neuf, riche en bruissement 
et autres sonorités similaires''. Les ‘instruments’: 

Soprano: Allez dans un quincaillerie et demandez une 
demi-douzaine de vis-papillon de #%'' (trés utile pour dif- 
férents accessoires de percussion)... 

Alto: Vous trouvez ceux-ci en quantité dans n'importe 
laquelle des epiceries sous la forme d'un sac a lunch... 
Tenor: Achetez un disque que vous desiriez ajouter 4 

votre collection ou achetez une cravate 4 un ami... 
Baryton: Les sacs bruns, plutét épais, sont disponibles 
dans la plupart des supermarchés. Des sacs plus minces et 
plus ''croustillants'' sont utilisés pour envelopper les 
gros jouets vendus dans de larges boftes rectangulaires. 
© 1975 Lang Percussion Co. (trans. P.B.) 


ee a a a a ee eee ee ee a a we pe ee 


attending tomorrow's workshops. Bienvenu aux membres de | 


P.A.S. (chapitre québécois) qui assistent a la Journée de 
la Percussion, demain. 


NOTE: McGill Univertsty Records on sale at tntermtisston. 


Les disques McGill sont en vente pendant l'entracte, H.: 
77008 McGill Percussion Ensemble / 79008 McG. Wind Ensembl 
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SAVANNAH RIVER HOLIDAY OVERTURE Ron Nelson 


APOCALYPTICA (1957) George Rochberg 


(Montréal premiére) 


Blow, winds, and crack your cheeks! rage! blow! 
You cataracts and hurrtcanoes, spout 
Till you have drenched our steeples, drowned the cocks! 
| You sulph'rous and thought-executing fires, 
Vaunt-courters to oak-cleaving thunderbolts, 
Singe my whtte head! And thou, all-shaking thunder, 
| Strike flat the thick rotundity o' the world, 
Crack Nature's molds, all germens sptill at once, 
That make ingrateful man! 


King Lear, Act III, Seene 2 


. Willtam Shakespeare 


EONCERTINO FOR TIMPANI Michael Colgrass 
| March 

Largo 
Fast 


Timpani solotst: Pierre Beluse 
| Percussion: Andrew Proctor, Robert Slapcoff 


-intermission- 


QUARTET FOR PAPER’ BAGS Larry Spivak 
Mare De Grandmont Manon Nantel 

Greg MacIntosh Yvon Thibault 
ONE NOTCH HIGHER Bill Molenhof 
Percussion: Franeois Gauthier, Greg MacIntosh 
’ 
LA FIESTA MEXICANA H. Owen Reed 
q Prelude and Aztec Dance 


Mass 


| : 
Carnival 


The McGILL WIND SYMPHONY 


Director: Dr. Robert Gibson 


nn LEER 


Piccolos 

M. Boily 

J. Parsons 
Flutes - solo 


J. Rothberg* 
T. Christopherson* 

Ist, oM. Smart 
S. Richard 
M. Moreau 
J. Parsons 
M. Boily 

2nd OD. Gibbons* 
M. Roberge* 
C. Rheaume 
F. Lamarche 
N. Boisvert 
S. Gagnon 
R. Jones 

Oboes 

Ist A. Gendron* 
C. Flower* 

2nd K. DeVries 
R. Joss 

Bassoon 


Ist N. Surtix 
2nd B. Savoie 
Clarinets 
“EDM. Carrignan 
solo J. Rivera* 

M. Simons* 
Ist F. Houle 
2nd Y. Adams 


M. Pilote 

C. Hall 

H. Gluck 

Cs Scnryer 
3rd S$. Rothman 

M. McGee 


C.Scott-Taggert 
A. Cantafio 
L. Lee 


(clarinet) 

alto D. Friend 
M. Smit 

bass C. Flanagan 
R. Tellier 

contra kL. Pitre 


Saxophones 


Ist alto M. Roy* 


S. Ballantyne* 


2nd alto D. Leduc 
R. Key 

tenor J. Brazeau 
D. Pelletier 

bar. J.M. Lefebvre 


French horns 


Ist P. Hornsby* 
2nd R. Chenier 
3rd V. Ouimet 


Cornets 
Ist M. Dufresne* 
L. Wilcott* 
2nd B. Mahar 
U. Rozen 
M. Perkins 
3rd A. Campbell 
S. Leavitt 
S. MacIntyre 
Trumpets 
Ist R. Sigal 
2nd P. Cook 
Trombones 
ist=-D._ ort ie: 
P. Cousineau* 
P. Derosier 
2nd T. Persaud 
L. Richards 
L. Lauzon 
3rd2— 1. -BOOcH 
M. Cloutier 


Euphonium 


M. Eamon 
D. Vincent 


Tubas 
EY oC. Muleray 
N. Boyle 
G. Rodes 
Piano 
W. Sirota 
PERCUSSION 
STUDIO 
H. Barclay* 
N. Girard* 
M. de Grand 
P. Dubé 
F. Gauthier 
J¥..— Eaporte 
L. Lussier 
G. MacIntosh 
S. Popovic 
A. (PTOcror 
Y. Thibault 
R. Slapcoff 
M. Nantel 
managers: 
M. Carrignan 
Y. Adams 
librarians: } 
L. Wilcott 
J. Rivera 


(* indicates 
Co-Principa 


PERCUSSIVE ARTS SOCIETY 


chapitre québécois 


PERCUSSIVE ARTS 
SOCIETY 
INC. 


| présente 


JOURNEE DE LA PERCUSSION 
| 4 DECEMBRE 1982 
| DAY OF PERCUSSION 


! en collaboration avec 

Le Conservatoire de musique de la province de 
Québec a Montréal 

La faculté de musique de l’université McGill 

La faculté de musique de l’université de Montréal 

La fédération des Associations musicales du Québec 


Percussion Plus Inc. 
Salle POLLACK Hall 
555 Sherbrooke ouest 
Montréal (métro McGill) 


PERCUSSIVE ARTS SOCIETY, Inc. 
(P.A.S.) 


But du percussive Arts Society: 

Ftablir un contact permanent entre professionnels, 
enseignants et étudiants dans tous les domaines de la 
percussion afin de faire progresser cet art. 


Purpose of the Percussive Arts Society: 

To promote a permanent communication between 
students teachers and performers in all areas of 
percussion, to raise the level of the percussive arts. 


COMITE INTERNATIONAL COMMITTEE 


Président ler Vice-Président 
Larry Vanlandingham Thomas Siwe 

2e Vice-Président 

John Beck 


COMITE P.A.S. QUEBEC COMMITTEE 
Président: Pierre Béluse 
ler Vice-Président: André Morin 
2e Vice-Président: Aldo Mazza 
Conseillers: Raynald Drouin, Robert Leroux, Gilles 
Schetagne 
Secrétaire-Trésorier: Lorraine Desmarais 
P.A.S. Québec, 123 Clifton, St-Bruno, Qué. 
J3V 2E8 


DRUMS ONLY! INC. 


1 KINGSWAY A MAIN ST. 
VANCOUVER, B.C. 
V5T 4M1 


(604) 879-8651 


Canada’s largest drum store 


Complete percussion in stock 
Drums, mallet percussion, timpani, cymbals & 
gongs, latin & brazilian instruments. All brand Mail 
order Welcome. 


PERCUSERVICES Reg. 


EXPERT PERCUSSION REPAIR 
CUSTOM MANUFACTURING 


GREGORY LAW 
(514) 486-1021 


MUSIC tréevtr 


Ludwig Slingerland Remo Vic Firth 
Musser Regal Tip Pro Mark Deagan 

Jopa Saul Goodman Tama Rogers 

Paiste Premier Calato Zildjian 

New Era Duraline Evans Spectrasound 
Sabian Pearl Power tip Latin Percussion 


etc. 
Champlain Musique connait bien vos besoins en 
percussion et nous avons en main la plupart des 
produits spécialisés que vous recherchez 


774 rue St-Jean, Québec, Qué. 
Rel. (418) 522-1507 demandez Jean Robert 


exposant sur place 


Our thanks to Nos remerciements a 


9 tudio 4 ot 2 


box 266 northridge, ca. 91328 


PUBLISHERS MAISON DE 

Percussion Music PUBLICATION 

Send for free catalog Musique de percussion 
Catalogue gratuit sur 
demande 


10 hres: “LT EARNING TO PLAY BY PLAYING” avec ROBIN ENGLEMAN 
(Learning percussion techniques through the performance of music) 
ROBIN ENGLEMAN membre du groupe NEXUS fut percussionniste pour dif- 
férents orchestres symphoniques dont: North Carolina, Louisville, Milwaukee, 
Rochester NY, et Toronto. Il a enseigné la percussion au Ithaca College NY, 
Eastman School of Music Rochester NY, 4 l’université de Toronto et le York 
University de Toronto. 
ROBIN ENGLEMAN member of NEXUS percussion ensemble, former 
i principle percussionist with the North Carolina, Louisville, Milwaukee, 
Rochester NY, and Toronto Symphony Orchestras. He has taught at Ithaca 
! College, Eastman School of Music Rochester NY, University of Toronto and 
York University. 


14 hres: “THE TAMBOURINE” avec GLEN VELEZ 

(Histoire et techniques, rythmes du Brésil, de I’Inde et du monde arabe) 
| GLEN VELEZ percusionniste de renommée internationale, s’est surtout fait 
| connaitre par sa participation ad de nombreux ensembles prestigieux tels: 
Stuttgart Ballet, Brooklyn Philharmonica, Opera Orchestra of New York, 
Steve Reich and Musicians, et Parnassis Chamber Ensemble. Egalement 
musicien de studio, il compte a son crédit plusieurs enregistrements sur ECM, 
Columbia, Vanguard, Deutsche Grammophon, Opus One, et New World 
Records. 


} Internationally know professionist GLEN VELEZ credits include performance 
| with the Stuttgart Ballet, Brooklyn Philharmonica, Opera Orchestra of New 
} York, Steve Reich and Musicians, and Parnassis Chamber Ensemble. He has 
; recorded for ECM, Columbia, Vanguard, Deutsche Grammophon, Opus One, 
and New World Records. 


16 hres: Assemblée annuelle des membres du Percussive Arts Society, chapitre 
. québécois. 
Percussive Arts Society Muebec chapter Annual Meeting of members. 


LES BAGUETTES F.ST.J. inc. 


-PLUS DE 20 MODELES EN STOCK 
-BAGUETTES SUR MESURE 
-REPARATION 


exposant sur place 


3637 JEANNE-MANCE 
MONTREAL, P.Q. H2X 2K4 FRANCOIS ST-JEAN 
METRO PLACE DES ARTS 844-0500 


MME 
19.30 hres. CONCERT 


GUY ST-ONGE et son trio jazz 


oeuvres originales 

Guy St-Onge vibraphone et marimba 
Jean-Louis Locas contrebasse 

Pierre Pilon percussion 

Kerry Ann Kutz voix 


MARIE-JOSEE SIMARD 


Conversation suite pour marimba Akira Miyashi 
Concerto en mi-majeur J.S. Bach 


Louise-Andrée Baril piano 


ROBERT LEROUX et RENE MASINO 


DIVERTIMENTO pour saxophone alto et percussion O. Yuyama 
REPERCUSSION 

INCANTATION Répercussion 
QUATUOR A CORDES NO. 4 - 4e mouv. BARTOK 
RAG & ROLL André Gosselin 


ENTR’ACTE INTERMISSION 


ORCHESTRE DE MARIMBAS (30) 
Pour leur participation et leur collaboration, nous remercions les 
professeurs suivants: 


Pierre Béluse Université McGill 

Tom Cavanagh Conservatoire de Hull et Trois-Riviéres 
Roger Juneau Conservatoire de Québec 

Guy Lachapelle Conservatoire de Montréal 

Serge Laflamme Université de Laval 

Carol Lemieux Conservatoire de Rimouski 

Robert Leroux Université de Montréal 

André Morin Conservatoire de Chicoutimi 
Jean-Guy Plante Université du Québec a Montréal 


MUSIQUE 
RICHARD 


GENDREU INC. 


) — PERCUSSIONS — 
i eROGERS @¢GRETSCH eLUDWIG ¢SLINGER LAND 
| eMUSSER @®DEAGAN ePAISTE @L.P. © REMO 


VENTE ¢ LOCATION ¢ ECHANGE 
nl 634 BD. CHAREST, E. QUEBEC 


(418) 522-3877 


ROSEWOOD 


A 
ren, TI AND mA 


' 
CUSTOM MUSIC coneaaty 
1414 SOUTH MAIN STREET 
ROYAL OAK, MICHIGAN 48067 
PHONE: TOLL FREE (800) 521-6380 or (313) 546-4135 | 
ANDRE MORIN (418) 527-8243 


| 


‘@\) ...... Arduini .. 


MONTREAL QUEBEC 
1019, rue Bleury St. 69 est, Boul. Charest 
H2Z 1M7 G1K 3G4 
(514) 861-4772 © (418) 529-7186 


ECSAPEASE 
a ————— 
mews sSsecer 


exposant sur place 


LES EDITIONS 


TAMBOUR BATTANT! 


MUSIQUE POUR PERCUSSION 


disponible dés maintenant: 


CHATEAU DE CARTES solo 
i CHATEAU DE CARTES Ensemble de percussion (7) 
nh a venir: 
4 EN MOUVEMENT Ensemble de percussion 
CHACA Ensemble de percussion 
MELODIE Ensemble de marimba 
VUE PARALLELE Vibraphone solo 


oeuvres de VINCENT DIONNE 
pour commander: 
C.P. 337 Succursale Outremont, Montréal H2V 4N1 
Tél.: (514) 277-9982 


exposant sur place 


PEATE MUSICAL SUPPLIES LTD./ ' 
LES INSTRUMENTS DE MUSIQUE PEATE LTEE 

CA Ee 8355 rue Labarre Street, Montréal, Qué. H4P 2E8 
Tél. 514/733-5367 


Exclusive Distributor for: 
Slingerland Drums & Deagan Mallet Instruments 
(Québec & Maritimes) 

Supreme Powerhouse Stands 
Pemuco Drumsticks 
Distributeur exclusif pour: 
Tambours Slingerland & Instruments a claviers Deagan 

(Québec et provinces Maritimes) 
Supports “Powerhouse” Supréme 
Baguettes de tambour Pemuco 


Studio MacBeth Inc. 


JAIME McMILLAN 


316 Victoria = 
Westmount, Quebec e 
H3Z 2M8 


| 
| 
| OIA 
| 
| 


(514) 484-5502 


x . . x 
HMaximusique Inc. 
LA MAISON POUR MUSICIENS 

276 OUEST, RUE SHERBROOKE 


MONTREAL, QUE. H2X 1X9 : 
exposant sur place TEL.: (514) 845-3938 


PERCUSSION ?\US “ 


LOCATION VENTE & SERVICE D' INSTRUMENTS 
ET D' ACCESSOIRES DE PERCUSSION 


o0. rue La Fontaine 
MONTREAL = H2K 205. 525/3168 


reas EDOM 
duclavier = sho 


... Vous invite a: ..{nvites you to: 


o YAMAHA 


romarc 


5030 Ouest, 
poh tn ===] rue Sherbrooke, 
Linn rons Montréal. 


489 6851 


abianeDuralineseRemo 


exposant sur place 


Monday 6 December 1982, 8 pm 


LOPES peree el Pea Wa ed ee | 
by the 


SONG INTERPRETATION CLASS 
directed by Jo-Anne Bentley and Tom Plaunt 


(CECCACOEIVC CCC ae 


NOTE: McGill Universtty Records are on sale at tnter- 
misston. / Les disques McGill sont en vente pendant 
L'entracte. Among the titles are: 77002 PIANO DUO ; 
77005 ROMANTIC FLUTE MUSIC; and the new 82014 NOELS. 


Conseil des Arts du Canada 
The Canada Council 
1957-1982 


CHANSONS 


1. AURORE 


Des jardins de la nuit s‘envolent les étoiles 
Abeilles d'or qu‘attire un invisible miel, 

| Et laube, au loin, 
Trame de fils d'argent le manteau bleu du ciel. 
Du jardin de mon coeur qu'un réve lent enivre, 
S'eavolent mes désirs sur les pas du matin, 

| Comme un essaim léger qu’a l'horizon de cuivre, 
Appelle un chant plaintif, éternel et lointain. 
Ils volent a tes pieds, astres chassés des nues, 
Exilés du ciel d'or ot fleurit ta beauté, 

Et, cherchant jusqu’a toi des routes inconnues, 
Mélent au jour naissant leur mourante clarté. 


4 APRES UN REVE 
Dans un sommeil que charmait ton image 
| Je révais le bonheur, ardent mirage; 
Tes yeux étaient plus doux, ta voix pure et sonore 
Tu rayonnais comme un ciel éclairé par l’aurore; 
| Tu m'appelais, et je quittais la terre 
Pour m’enfuir avec toi vers la lumiére; 
Les cieux pour nous cntr’ouvraient leurs nues, 
Splendeurs inconnues, lueurs divines entrevues . . . 
Hélas! 


Je t'appelle, 6 nuit, rends-moi tes mensonges; 


Hélas, triste réveil des songes! 


LE SECRET 


Reviens, reviens radieuse, 
Reviens, 6 nuit mystérieuse! 
Je veux que le matin l’ignore 
Le nom que j'ai dit a la nuit, 
Et qu’au vent de J'aube, sans bruit, 
Comme une larme il s’évapore. 
Je veux que le jour le proclame, 
| L’amour qu’au matin j'ai caché, 
Et sur mon coeur ouvert penché, 
Comme un grain d’encens, il l’enflamme. 
Je veux que le couchant I'oublie 
t Le secret que j'ai dit au jour, 
Et l'emporte avec mon amour, 


Aux plis de sa robe palie! 


tendant la candeur de ses toiles, 


(Gabriel Fauré) 


2. LES BERCEAUX 


Le long du quai, les grands vaisseaux, 
Que la houle incline en silence, 

Ne prennent pas garde aux berceaux 
Que la main des femmes balance, 
Mais viendra le jour des adieux, 
Car il faut que les femmes pleurent, 
Et que les hommes curieux 

Tentent les horizons qui leurrent! . 
Et ce jour-la les grands vaisseaux, 
Fuyant le port qui diminue, 
Sentent leurs masse retenue 

Par l'ame des lointains berceaux. 


4. NELL 


Ta rose de pourpre a ton clair soleil, 

O Juin, étincelle enivrée, 

Penche aussi vers moi ta coupe dorée: 
Mon coeur 4a ta rose est pareil. 

Sous le mol abri de la feuille ombreuse 
Monte soupir de volupté; 

Plus d’un ramier chante au bois écarté, 
O mon coeur, sa plainte amoureuse. 

Que ta perle est douce au ciel enflammé, 
Etoile de la nuit pensive! 

Mais combien plus douce est la clarté vive 
Qui rayonne en mon coeur, en mon coeur 
charmé! 

La chantante mer, le es du rivage, 
Taira son murmure éternel, 

Avant qu’en mon coeur, chére amour, 6 Nell, 
Ne fleurisse plus ton image! 


6. FLEUR JETEE 


Emporte ma folie 

Au gré du yen; 

Fleur en chantant cueillie 
Et jetée en révant, 
Emporte ma folie 

Au gré du vent, 

Comme la fleur fauchée 
Périt l'amour. 

La main qui t’a touchée 
Fuit ma main sans retour, 
Que le vent qui te séche, 
O pauvre fleur, 

Tout 4 l'heure si fraiche, 
Et demain sans couleur, 
Que le vent qui te séche, 
O pauvre fleur, 

Que le vent qui te séche, 
Séche mon coeur. 


LIEDER UM DEN TOD 


THE LITTLE BIRD DESPAIR 


The first song by Yrjo 
Kilpinen has the chiling quali- 
ties of a gothic fairy tale. It 
describes a small balck bird 
which rests on Death's finger & 
is sent out at midnight to bring 
victims to his master. 


IN A RUiNED CHURCHYARD 

The singer addresses a skull 
(evoking the famous Shakespeare 
image) and tells it that there 
is no point in mourning our mort- 
ality since, as divine beings, 
we are not destroyed by death. 


DEATH AND THE LONELY DRINKER 


"A midnight scene'' relates 
the macabre story of an ineb- 
riated fellow who encounters 
Death and attempts to have a 
conversation with the mysteri- 
ous spectre. No matter what the 
increasingly frantic drunk says, 
Death's only response is an 
eerie ''Dein Wohl"! (Your health). 


WINTER NIGHT 


The fourth song expresses the 
pain of bereavement. Returning 
home one lonely night the poet 
longs for his dead love and 
wonders if her spirit also 
feels the same. All the while 
the snow falls on them both. 


THE SOWER 


presents an image full of 
terror - that of Death as a 
sower who spreads seeds of doom 
everywhere. The horror of this 
piece is dispelled, however, in 
the final song of the cycle, 


SURE AND CERTAIN HOPE. 


It serenely assures the list- 
ener that death is a welcome 
release from the struggles of 
life and is not an end but a 
beginning. 


Summartes of German texts 
by Jo-Anne Bentley, 10/81 
(French - MeGill Univ. 


(yrjo Kilpinen) 


Trans latton) 


THE LITTLE BIRD DESPAIR 


Le premier chant posséde les 
qualités d'un conte de fées 
gothique. Il relate l'histoire 
d'un petit merle perché sur un 
doigt de la Mort que celle-ci 
envoie lui chercher des vic- 
times 4 minuit. 

IN A RUINED CHURCHYARD 

Dans le deuxiéme chant, 1l'in- 
terpréte s'adresse 4 un crane 
(qui évoque la célébre image 
shakesperienne) et lui dit qu'il 
est inutile de porter le deuil 
de notre mortalité, car, en tant 
qu'étres divins, la mort ne nous 
anéantit pas. 


DEATH & THE LONELY DRINKER 


relate l'histoire plut6t ma- 
cabre d'un homme ivre qui ren- 
contre la mort et tente d'avoir 
une conversation avec le spectre 
mystérieux. Quoi que dise 1'iv- 
rogne qui est de plus en plus 
hors de lui, la seule réponse 
de la Mort donne le frisson: 
"Dein Wohi" (Ta santé). 


WINTER NIGHT 


Le quatriéme chant exprime la 
douleur du deuil. En rentrant 
chez lui par une nuit tranquille 
le poéte languit d'amour pour sa 
défunte amante et se demande si 
son esprit éprouve le méme sen- 
timent. Pendant ce temps, la 
neige tombe sur eux deux. 


THE SOWER 


présente une image pleine d' 
effroi: l'image de la Mort en 
semeuse qui seme la ruine par- 
tout. L'’horreur de cette piéce 
se dissipe toutefois grace au 
dernier chant du cycle: 


SURE & CERTAIN HOPE 


Celui-ci rassure 1'auditeur 
en lui disant que la mort le 
libérera des combats de la vie 
et qu'elle n'est pas une fin 
mais un commencement. 


PPALIENISCHES LhgppkBucn 


Hel J. 
Thr seid die Allerschénste weit und breit, 
Viel schéner als im Mai der Blumenflor. 
Orvietos Dom steigt so voll 
Herrlichkeit, 


Viterbos gréBter Brunnen nicht empor. 

So hoher Reiz und Zauber ist dein 
eigen, 

_ Der Dom von Siena muB sich vor dir 

neigen. 

Ach, du bist so an Reiz und Anmut reich, 

Der Dom von Siena selbst ist dir nicht 
gleich. 


IV 


Gesegnet sei, durch den die Welt 
entstund; 

Wie trefflich schuf er sie nach allen 
Seiten! 

Er schuf das Meer mit endlos tiefem 
Grund, 

Er schuf die Schiffe, die hiniibergleiten, 

Er schuf das Paradies mit ewgem Licht, 

Er schuf die Schénheit und dein 
Angesicht. 


XVIII 
[': auf dein blondes Haupt und 
schlafe nicht, 
Und laB dich ja vom Schlummer nicht 
betéren. 
Ich sage dir vier Worte von Gewicht, 
[ver denen darfst du keines iiberhGren. 
Das erste: daB um dich mein Herze 
) bricht, 
| Das zweite: dir nur will ich angehGren, 
Das dritte: daB ich dir mein Heil 
befehle, 
Das letzte: dich allein liebt meine Seele. 


XLI 

Heut nacht erhob ich mich um 

Mitternacht, 

Da war mein Herz mir heimlich 

fortgeschlichen. 

‘Ich frug: Herz, wohin stiirmst du so mit 
Macht? 

Es sprach: Nur Euch zu sehn, sei es 
entwichen. 

"Nun sieh, wie muB es um mein Lieben 
stehn: 

fe Herz entweicht der Brust, um 


wwe eee 


ll 


dich zu sehn! 


(Hugo Wolf) 


XXII 

Ein Standchen Euch zu bringen kam 
ich her, 

Wenn es dem Herrn vom Haus nicht 
ungelegen. 

Thrhabt ein schénes Téchterlein. Es 
war 

Wohl gut, sie nicht zu streng im Haus 
zu hegen. 

Und liegt sie schon im Bett, so bitt ich 
sehr, 

Tut es zu wissen ihr von meinetwegen, 

DaB ihr Getreuer hier vorbeigekommen, 

Der Tag und Nacht sie in den Sinn 
genommen, 

Und daB am Tag, der vierundzwanzig 
zahit, 

Sie fiinfundzwanzig Stunden lang mir 
fehlt. 


XXX 

LaB sie nur gehn, die so die Stolze 
spielt, 

Das Wunderkrautlein aus dem 
Blumenfeld. 

Man sieht, wohin ihr blankes Auge zielt, 

Da Tag um Tag ein andrer ihr 
gefallt. 

Sie treibt es grade wie Toscanas FluB, 

Dem jedes Berggewisser folgen muB. 

Sie treibt es wie der Arno, will mir 
scheinen: 

Bald hat sie viel Bewerber, bald nicht 
einen. 


ELL 

Hoffartig seid Ihr, schénes Kind, und 
geht 

Mit Euren Freiern um auf stolzem FuB. 

Spricht man Euch an, kaum da8 Ihr 
Rede steht, 

Als kostet Euch zuviel ein holder GruB. 

Bist keines Alexanders Téchterlein, 

Kein K6énigreich wird deine Mitgift 
sein, 

Und willst du nicht das Gold, so nimm 
das Zinn; 

Willst du nicht Liebe, nimm 
Verachtung hin. 


VIII 
Nun laB uns Frieden schlieBen, liebstes 
Leben, 
Zu lang ist’s schon, da8 wir in Fehde 
liegen. 
Wenn du nicht willst, will ich mich dir 
ergeben; 


(VIII) XXXIII 


Wie kénnten wir uns auf den Tod Sterb ich, so hillt in Blumen meine 
bekriegen? Glieder; 
Es schlieBen Frieden K6nige und Ich wiinsche nicht, da8 ihr ein Grab 
Fiirsten, mir grabt. 
Und sollten Liebende nicht darnach Geniiber jenen Mauern legt mich 
diirsten? nieder, 
Es schlieBen Frieden Fiirsten und Wo ihr so manchmal mich gesehen habti} 
Soldaten, Dort legt mich hin, in Regen oder \ 
Und sollt es zwei Verliebten wohl Wind; 
miBraten? Gern sterb ich, ist’s um dich, geliebtes 
Meinst du, daB, was so groBen Herrn Kind. 
gelingt, Dort legt mich hin in Sonnenschein undj- 
Ein Paar zufriedner Herzen nicht Regen; 
vollbringt? Ich sterbe lieblich, sterb ich deinetwegen 


A CHARME OF LULLABIES (Benjamin Britten) 


1. A CRADLE SONG 


Sleep! Sleep! Beauty bright, Dreaming o'er the joys of night. / Sleep! Sleep! 
in thy sleep Little sorrows sit and weep. / Sweet Babe, in thy face Soft desires 
I can trace / Secret joys and secret smiles, Little pretty infant wiles. 

O the cunning wiles that creep In thy little heart asleep. / When thy little 
heart does wake Then the dreadful lightnings break / From thy cheek and from 
thy eye, O'er the youthful harvests nigh. / Infant wiles and infant smiles 
Heav'n and Earth of peace beguiles. 


2. THE HIGHLAND BALOU 


Hee balou, my sweet wee Donald, Picture o' the great Clanronald! / Brawlie 
kens our wanton Chief What gut my young Highland thief. / Leeze me on thy bonnie 
craigie! An thou live, thou'll steal a naigie, / Travel the country thro' & thro’ 
And bring hame a Carlisle cow! / Thro' the Lawlands, o'er the Border, Weel, my 
babie, may thou furder! / Herry the louns o' the laigh Countrie, / Syne to the 
Highlands hame to me! / Hee ba-lou, my sweet wee Donald, hee ba-lou....ba-lou! 


} 


3. SEPHESTIA'S LULLABY 


Weep not, my wanton, smile upon my knee. / When thou art old there's grief 
enough for thee. / Mother's wag, pretty boy, Father's sorrow, father's joy. / 
When thy father first did see Such a boy by him and me, / He was glad, I was woe 
Fortune changed made him so/ When he left his pretty boy, Last his sorrow, first 
his joy. Weep not... The wanton smiled, father wept, Mother cried, baby leapt; 
More he crowed, more we cried, Nature could not sorrow hide. / He must go, he 
must kiss Child and mother, baby bliss, For he left his pretty boy, ...Weep not.. { 


4. A CHARM 


Quiet sleep! or I will make Erinnys whip thee with a snake, / And cruel Rha- 
damanthus take Thy body to the boiling lake / Where fire and brimstone never 
slake; /Thy heart shall burn, thy head shall ache, And ev'ry joint about thee 
quake; / And therefore dare not yet to wake! Quiet sleep!.. or thou shalt see 
The horrid hags of Tartary, / Whose tresses ugly serpents be / And Cerebus shall 
bark at thee, And all the Furies that are three / The worst is called Tisiphone, 
Shall lash thee to eternity; / And therefore sleep thou peacefully. / Quiet...! 
5. THE NURSE'S SONG 

Lullaby baby, Lullabylaby baby, Thy nurse will tend thee as duly as may be... 
Be still, my sweet sweeting, no longer do cry / Sing lullaby baby ... Let dolours 
be fleeting, I fancy thee, I / To rock and to lull thee I will not delay me. / 
Lullabylaby....baby. / The gods be thy shield and comfort in need! / Lullabylaby 


...baby. / They give thee good fortune and wel] for t i 
> speed / And 
L will not delay me... Lullaby baby, lullabylaby.. we a? e nd this to desire 


| (@\ MARLA MAYSON, soprano 
ANDREW THOMAS, piano 


| SIX SONGS by Gabriel Fauré 


Aurore / Armand Silvestre 
Les Bergeaux / Sully Prudhomme 
Aprés un Réve / Romain Bussine 
Nel] 

Le Secret / Armand Silvestre 
Fleur jetée / Armand Silvestre 


nM EPwh — 


ANNE-MARIE DONOVAN, mezzo-soprano 
RAY KILBURN, piano 


LIEDER UM DEN TOD by Yrjo Kilpinen 


Voglein Schwermut / Christian Morgenstern 
Auf einem verfallenen Ki rchhof 

Der Tod und der einsame Trinker 
Winternacht 

Der Saemann = 

Unverlierbare Gewahr 


-intermission- 


TIM SHERWOOD, tenor 


| 
| 
a 
| 
! 
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NINE SONGS from Hugo Wolf, 
ITALIENISCHES LIEDERBUCH (1 & II) (1890-96) 


Noms ts aI Abie aX, 
ROS OX KEE, Ve Et 


HEIKE MARGOLIS, mezzo-soprano 
PAUL KEENAN, piano 


A CHARME OF LULLABIES, Op.41 (1947) 
by Benjamin Britten 


A Cradle Song / William Blake 
The Highland Balou / Robert Burns 
Sephestia's Lullaby / Robert Greene 
A Charme / Thomas Randaolph 
The Nursets Song / John Philip 


MW rwnh — 


1845-1924 


b. 1892 


1860-1896 


1913-1976 


McGill University 
Faculty of Music 


= 
wi, Pollack concert hall 
Salle de concert Pollack 


Tuesday / December, 1982, 8 pm , ry 


TROMBONE/TUBA STUDIO 
CONCERT 


DIRECTOR: TED GRIFFITH 


SOMO OO On ot St tt tt 


MORGENMUSIK Paul Hindemith 


Conductor - Sylvain Jacob 


DIE WALKURE: Richard Wagner 
PRELUDE TO ACT II, Scene IV 


Conductor - Mare Eaman 


ARIA AND’ DANCE T. R. George 
Conductor - David Martin 
Solo: Domintque Lortte 

PRELUDE & FUGUE IN f minor Johann Sebastian Bach 


aeee pes ; in 
Conductor - Serge Filtatreault arr. Joe Zuss 
| 


DIE EHRE GOTES AUS DER NATUR L. van Beethoven 
arr. Joe Zuskin 


rt 


Conductor - Serge Ftliatreault 


TROIS PIECES POUR QUATUOR DE TROMBONES Eugéne Bozza 
Sylvain Jacob 


tan Lee 
Domintque Lortte 


A 


Colin Murray 


Tommy Pederson 


intermission 


RHAPSODY IN JAZZ ROCK J. Nilovic 


Conduetor - Ted Griffith 
Solo tenor: Sylvain Jacob 
Solo bass: Colin Murray 


CHRISTMAS SONG M. Torme & R. Wells 


a 


= 


Conductor - Christopher Smith 


CHRISTMAS CAROLS : arr. Tommy Pederson 


JINGLE BELLS 
O HOLY NIGHT 
WE THREE KINGS 
SILENT NIGHT 


Solos: Phil Coustneau 
Alain Trudet 


CAROLS: VENEZ DIVIN MESSIE arr. M. David 
ADESTE FIDELIS 


Conductor - David Martin 


Conductor - Tim Booth arr. Ted Griffith 


CSCS) OCSCBCSC BCU BCTBD CCB GUBED 


TENOR TROMBONES: Jacques Beaudoin, Martin Clc 
Cousineau, Paul DesRosiers, Mare Eaman, Crat 
Jacob, Louise Lauzon, Vivian Lee, Tao Lin, John 
Dominique Lortie, David Martin, Beth McMillan, John 
Tracy Persaud, Jean Poitras, Lynne Richards, Kevin Ross 
Vincent. &) BASS TROMBONES: Tim Booth, David 
treault, Colin Murray, Chri L 
vies, Daniel LeClair, Greg é 


NOTE: MeGill Records on sale 
pendant L'entracte. 82014 W 
80009 POLYCHORAL BRASS MUSIC, 


] HALLELUJAH CHORUS George Frideric Handel 
) 


Wednesday 8 December 1982, 8 pm | , i) 
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McGILL CHAMBER SINGERS 
& McGiLL CoLLecium Musicum | 


DIRECTED BY Ffrep STOLTZFUS | 
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McGill Collegium Musicum 
director (& continuo): Hank Knox 
V 


Baroque violin: Karen Langille, Marie-France Geoffroy 
Baroque viola: Peter Purich, Deborah Jackson |, 
Baroque cello: Mary Cyr hi 


McGill Chamber Singers 
Director: Fred Stoltzfus 


Assistant conductor: Marie Forté Choir manager: 
Rehearsal accompanist: Anna Ferenc Marla Mayson | 


Soprano : Alto : Tenor : : 
Maria Ciccaglione Martina Brehmer Perry Canestrari 
Carole Corman Anne-Marie Donovan Yohan Cherrier 
Anna Ferenc Marie Forté Paul Delorme 
Michele Gagné Louise Galipeau John Gilbert 
Dominique Labelle Elizabeth Klein Vassilis 
Roxanne Martel Natalie Ledden Hadjinicolaou 
Marla Mayson Lucie Roy Chung Fai Kan 
Madeleine Palmer Jean-Francois Mor} 
Denise Pelletier Kelly Rice 
BASS... 
Mathias Adamkiewicz Jacques Cossette Alain Duguay 
Jean-Fr. Fauteux Malcolm Harvey Pierre Ladouceur 
Pete Pedersen Raffi Toumayan 
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MeGill University Records on sale at tntermtsston. Just 


released: 82014 NOELS for organ and orga & choir with 
John Grew and the MeGill Chamber Singers, dir. F.Stoltafus: 


a 


Se) 
WIE SOLL ICH DICH EMPFANGEN advent cantata 
D. Buxtehude /Paul Gerhardt 


Wie soll ich dich empfangen 
und wie begegn ich dir, 

o aller Welt Verlangen, 

o meiner Seelen Zier? 

O Jesu, Jesu, setze 

mir selbst die Fakkel bei, 
damit, was dich ergdtze, 
mir kund und wissend sei. 


How then shall I receive Thee 


aecueurtllerais-je daone 


Dein Zion streut dir Palmen 
und grtine Zweige hin, 

und ich will dir in Psalmen 
ermuntern meinen Sinn. 

Mein Herze soll dir grinen 

in stetem Lob und Preis 

und deinem Namen dienen, 

so gut es kann und weiss. 


Was hast du unterlassen 


a What things hast Thou not offered 
gu meinem Trost und Freud, To bring me help and joy 


als Leib und Seele sassen 

in ihrem grissten Leid? 

Als mir das Reich genommen, 
da Fried und Freude lacht, 

da bist du, mein Heil, kommen 
und hast mich froh gemacht. 


Ich lag in schweren Banden, 

du kommst und machst mich los; 
ich stand in Spott und Schanden,:"" 
du kommst und machst mich gross *~ ~~ 
und hebst mich hoch zu Ehren 
und schenkst mir grosses Gut, 
das sich nicht ld4sst verzehren, 
wie irdisch Reichtum tut. 


I lay in heavy bonds 


Nothing forced you to come to me 
from heaven ... 
Rien ne t'obligeait @ 


cteux vers mot ... 


agescenare des 


Nichts, nichts hat dich 
getrieben 

zu mir vom Himmelszelt 

als das geliebte Lieben, 
damit du alle Welt 

in ihren tausend Plagen 

und grossen Jammerlast, 

die kein Mund kann aussagen, 
so fest umfangen hast. 


Then write this in your heart, 
you who are troubled and in whom 
despair and pain accumulate. 

Take courage for help is at hand. 
He who heals and fills your 
spirit is here. 


Das schreib dir in dein Herze, 
du hochbetrtibtes Heer, 

bei deinen Gram und Schmerze 
sich hduft je mehr und mehr; 
seid unverzagt, ihr habet 

die Hilfe vor der Ttr; 

der eure Herzen labet 

und tr&stet, steht allhier. 


prostré sous le poids du joug. 


WACHET AUF RUFT UNS DIE STIMME advent cantatas: | 


Buxtehude /Philip Nicolai 


Wachet auf ruft uns die Stimme 
der WAchter sehr hoch auf der Zinnen, Awake! The watchmen call to us. 
wach auf du Stadt Jerusalem. Prepare the wedding feast. 
Mitternacht heisst diese Stunde, bese 
sie rufen uns mit hellem Munde, 

wo seid ihr klugen Jungfrauen? 
Wohlauf der Bradutigam kommt, 

steht auf, die Lampen nehmt. 
Allelujat 

Macht euch bereit zu der Hochzeit, 
ihr misset ihm entgegen gehn. 


nus! Clest & minutt 
tteurs nous appelle 
alem. Préparez te 


Zion hurt die WAchter singen, Zion hears the watchmen 
das Herz tut ihr ftir Freuden springen, singing... 

sie wachet und steht eilend auf. Ston entend le chant des 
Thr Freund kommt vom Himmel prdchtig, 3; viens, Jésus, 
von Gnaden stark, von Wahrheit mdchtig, 

jhr Licht wird hell, ihr Stern geht auf. 

Nun komm, du werte Kron, 

Herr Jesu, Gottes Sohn: 


2tteu 


3 de Dieu. 


Glory be sung to you by men an 


Hosianna! 

Wir folgen all', zum Freuden Saal angels, with harps and cymbols. 

und halten mit das Abendmahl. Your gates are adorned with 12 
pearls; angels and consorts su 

Gloria sei dir gesungen round your throne. No eye has 


mit Menschen und englischen Zungen, seen nor ear heard such joy. 
mit Harfen und mit Cimbeln sch8n. Eternally we sing in dulci jubil 
Von zw8lf Perlen sind die Pforten, = ———"7 

an deiner Stadt sind wir Consorten Que les hommes et les anges 
der Engel hoch um deinen Thron. chantent la gloire du Setgneur.jM 
Kein Aug' hat je gesptrt, antent les harpes et résom 
kein Ohr hat mehr geh8rt les eymbales. Ta porte 
solche Freude de 12 perles. Les anges 
des sind wir froh, io, io, compagnons entourent ton 


ewig in dulci jubilo. me. Aucun ceil n'a jamais v 
aucune oreille n'a jamats enten 


tant de jote. Notre chant s'élew 
KOMMST DU, LICHT DER HEIDEN? "In dulet jubilo". 
Buxtehude /Christoph Homburg ; 


Kommst du, kommst du Licht der Heiden? Are you coming, Light of 


Ja, du kommst und sdumest nicht, the Heathen? ... 

weil du weisst, was uns gebricht, Yes, saviour, you are alrea 
o du starker Trost im Leiden. present ... 

Jesu, meines Herzgens Ttr Ennoble me through your love .. 
steht dir offen, komm zu mir. Jesus, rule my spirit ... 

Ja, du bist bereits zugegen, Jesu, rege mein Gemtte, 

du Welt Heiland, Jungfrau Sohn; Jesu, 8ffne mir den Mund, 
meine Sinnen sptiren schon dass dich meines Herzens Grund 
deiner Gnade vollen Segen, innig preise flir die Gite, 
deiner Wunder Seelenkraft, die du mir, o Seelengast, 


deine Frucht und Herzenssaft. Lebens Zeist erwiesen hast. --- 
Adle mich durch deine Liebe, Tu vers nou 6 lumiére des 
Jesu, nimm mein Flehen hin, 
schaffe, dass mein’Geist und Sinn 
sich in deinem Lieben tbe! 

Sonst zu lieben dich, mein Licht, Que ton Amour m'ennoblisse.. 
steht in meinen Krdften nicht. Jésus, régne sur mon esprit... 


} 3, 


Lass durch deines Geistes Gaben, 
jebe, Glauben und Geduld, 

lurch Bereuung meiner Schuld 
ich zu dir sein hoch erhoben. 
ann so will ich ftir und fir 
Hosianna singen dir. Amen. 


I}: NEUGEBORNE KINDELEIN | 
xtehude /Cyriacus Schneegass 


Das neugeborne Kindelein, 

s herzeliebe Jesulein 

ingt abermal ein neues Jahr, 
ler auserwahlten Christen Schar. 


e gerne um und bei uns sein, 
d singen in den Ltiften frei, 


ff freuen sich die Engelein, 
ass Gott mit uns verséhnet sei. 


+ Gott vers8hnt und unser Freund, 


[E: kann uns tun der arge Feind? 


‘Herr Jesu, du bist unser Hort. 


bringst das rechte Jubeljahr. 

as trauern wir dan immerdar? 
risch auf, es ist jetzt Singens 
'Herr Jesu, du wendst alles Leid. 


) JUBILO 


Buxtehude /14th century 


In dulci jubilo, 

nun singet und seid froh: 
Unsers Herzens Wonne 

leit in praesepio 

und leuchtet als die Sonne 
matris in gremio. 

Alpha es et O, 

Alpha es et O. 


0 Jesu parvule, 

nach dir ist mir so weh. 
Tr8st mir mein Gemtte, 

o puer optime, 

durch alle deine Gite, 

o princeps gloriae: 
Trahe me post te, 

Trahe me post te: 


1 
q 
1 
| 
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YIn dulei jubt 
10 patris caritas..", nous sertons 
wlleurs que 1a ou chantent les 
Bi seulement nous y tions! 


otz Teufel, Welt und Héllenpfort: 


Allow, through the gift of your spirit, 
love, belief, patience and penance for 
my Guilt, that I may be lifted to you, 
to sing Hosanna eternally. Amen. --- 

Par le don de ton E tt, de ton Amour, 


ae 


que 


terat 


Christmas cantatas: 


The newborn little child brings 
a new year 


- * NA - - ™ 
Le nouveau-Né apporte. avec 


: ey} 7 
lut la nouvelle année. 


The angels rejoice 


Les anges se reéjourssent... 


Is God reconciled, our friend ... 


You bring the year of jubilation. 
What do we fear then? It is a 
time to sing: Lord Jesus you 
heal all suffering. 


Zeits 


O patris caritas, 

o nati lenitas! 

Wir wHren all verloren 
per nostra crimina, 

so hat er uns erworben 
coelorum gaudia. 

Eia, wdrn wir da, 

eia, wdrn wir da! 


Ubi sunt gaudia? 

Nirgen mehr denn da, 

da die Engel singen 

nova cantica 

und die Schellen klingen 
in regis curia. : 
Bia, wdrn wir da, 

eia, wirn wir dai 


n dulci jubilo, Now sing and be joyful / 0 Jesu parvule, I long for you / 
patris caritas, 0 nati lenitas We would be all lost / 

bi sunt gaudia? No place more than there where 
ova cantica and the bells ring in regis curia. If only we were there. 


the angels sing. 


1 te ie y 407. 
» Chante et que ta jove 1 


ALLES WAS IHR TUT 
MIT WORTEN ODER MIT WERKEN 


(Collosians 3:17, Psalm 37:4, Georg Neige) 


Alles was ihr tut mit Worten oder mit Werken, 
das tut alles im Namen Jesu 
und danket Gott und dem Vater durch ihn. 


Dir, dir, H8chster, dir alleine 
alles, Allerh&chster, dir, 
Singe, Krafte und Begier 

ich nur aufzuopfern meine. 


Alles sei nach aller Pflicht Pour Toi seul ; 


nur zu deinem Preis gericht't. 


Helft mir spielen, jauchzen, singen, 
hebt die Herzen himmelan, 
jubele, was jubeln kann, 

lasst all' Instrumente klingen. 
Alles sei nach aller Pflicht 
nur zu deinem Preis gericht't. 


Vater, hilf um Jesu willen, 
lass das Loben 18blich sein 
und zum Himmel dringen ein, wee 
unser Winschen zu erftllen, Pere. vier 
dass dein Herz nach Vaterspflicht ‘iter niiaa 
sei zu unserm Heil gericht't. 


Father, help 


Ss 


Habe deine Lust am Herrn, 
der wird dir geben, 
was dein Herz wtnscht. ery: 


A : que demande 
Gott will ich lassen raten, ieee ae 


denn er all Ding vermag; 

er segne meine Taten, 

mein Vornehmen und Sach. 

Ihm hab! ich heimgestellt 

mein' Leib, mein' Seel, mein Leben, 
und was er sonst gegeben; 


To you alone, on high | 


dé 


Let your pleasure be only in th@ 
Lord and he will grant your 
heart's desire. 

Lees, et 
ton coeur. i 


Epiphany cantata 
D. Buxtehude 


Whatsoever you do by) 
word or action, dof 
in the name of Jes 


Father, through Him 


je chante... 


Help me play, rejoice and sing 


& me réjourr Hh 


for Jesus’ sake 


ns @ mon secours pour 


SUS..+ 


ii 


Mets en Yahweh | 
te donnera C@™ 


No one but God shall guide me 


Dieu sera mon Seul guide... 


To this I say Amen, without a 


er mach's, wie's ihm gefdllt. doubt, .. and reach out with 
joy, and God will support me. 


Darauf so sprech ich Amen 

und zweifle nicht daran: 

Gott wird es all's zusammen 
ihm wohlgefallen lan; 

und streck nun aus mein' Hand, 
greif an das Werk mit Freuden, 
dazu mich Gott bescheiden 

in mein'm Beruf und Stand. 


Alles was ihr tut mit Worten oder mit Werken, 
das tut alles im Namen Jesu 
und danket Gott und dem Vater durch ihn. 


(frangais: Services de traduction, MeGttl) 


i je dis Amen; 
dans la jote et 


J 


mira mon ame. 


Et quotque vous 
fassiez, en parole 
au en acte, fattes 
tout au nom du 

Seigneur Jésis, 

rendant grdce par 
Ini. & Dieu le Pere 


82/12/7 
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CANTATAS FOR ADVENT - cantates de l'Auvent 

WIE SOLL ICH DICH EMPFANGEN Dietrich Buxtehude 
: (1637 - 1707) 


ltone, soprano 


solotsts: M 
A 5 s OT pre ILO 


4 


Madeleine Palm Pie 
Steven Lecky, hiekions 


WACHET AUF RUFT UNS DIE STIMME Buxtehude 
solotsts: Martina Brehmer, alto 
Chung Fat Kan, tenor 
Steven Lecky, baritone 


KOMMST DU, LICHT DER HEIDEN? Buxtehude 
AVE MARIA Igor Stravinsky (1882-1971) 
AVE VERUM (Gregorian chant) 
AVE VERUM Josquin des Prés (1440-1521) 


: intermission : 


CANTATAS FOR CHRISTMAS ~ cantates de Noél 


DAS NEUGEBORNE KINDELEIN Buxtehude 
oy DULCI-. -JUBILO Buxtehude 
CANTATA FOR EPIPHANY - cantate de L'Eptphante 
ALLES WAS IHR TUT Buxtehude 
solotsts: Maria Ciccagltone, soprano 
Steven Lecky, barttone 


Thursday 9 December 1982, 8 pm ¥ 


ogoth CENTURY FLUTE MUSIC 


4 

CAROLYN CHRISTIE, FLUTE tt 

EUGENE PLAWUTSKY, PIANO | 

CHARLES MEINEN, VIOLA | 

KAREN SHAFFER BASKIN, CELLO Hi 
O=O=0=0=0=0=0=0=0=0=0=0=0=0=0=0= 05000 00 = 000A NAF 


Four of the works on tonight's programme are dedicate 
to flutists renowned as performers and teachers. \ 

Copland and Burton dedicated their compositions to & 
William Kincaid and Samuel Baron, respectively. Burton's 
'Sonatina'' was the prize winning composition of the Ne 
York Flute Club Contest, 1948. if 

The Paris Conservatoire lineage is represented by Boz 
and Gaubert who dedicated their works to Marcel Moyse an 
Paul Taffanel, respectively. Taffanel taught Gaubert (a¥ 
a flutist) who taught Moyse, who taught Jean-Pierre Ramp 
who has taught James Galway. 

Gaubert's ''Nocturne et Allegro Scherzando'' was compog 
as a ''piéce imposé'' for the final jury examination for } 
Paris Conservatoire students. (Gata 


x a, * 


Quatre de ces oeuvres sont dédiées a 
se sont distingués comne interprétes et professeurs: 
Copland & William Kineaid, le Burton & Samuel Baron ( 
états-unis), le Bozza @ Marcel Moyse et le Gaubert a Pa 
Taffanel (en France). 
L'oeuvre de Burton a été primée lors du New York Flu 
Club Contest en 1948. Dans la Lignée du Conservatorte d 
Paris, Taffanel a été le mattre de Gaubert (flitiste lu 
| méme) quit a Lut-méme été le mattre de Marcel Moyse (Lequ 
a eu Jean-Pierre Rampal comme éléve, qui a lui-méme été 
mattre de James Galway). 

L'oeuvre de Gaubert est l'une des compositions éertt 
par un professeur du Conservatoire de Paris ad tvtre de 
ptéce imposée dans le cadre de L'examen final des éleves 
de flute. | 


CAROLYN CHRISTIE studied with Jean Paul Major (Conservatoi 
de Montréal) and Jeanne Baxtresser at the Faculty of Music 
McGill University, where she received a Bachelor of Music. 
She teaches at the Faculty and at Vanier College and, alon 
with Mr.MEINEN and Ms.SHAFFER BASKIN, plays in the Montree 
Symphony Orchestra. EUGENE PLAWUTSKY teaches at McGill and 
the Orchestre de jeunes du Québec ¢onductor-in-residence. 


SONATE FUR FLOTE UND KLAVIER (1936) Paul Hindemith 


ij. Heiter bewegt 
ii. Sehr langsam 


j iii. Sehr lebhaft - marsch 


DUO FOR FLUTE AND PIANO (1971) Aaron Copland 


Flowing 
Poetic, somewhat mournful 
Lively, with bounce 


SONATINA FOR FLUTE AND PIANO (1948) Eldin Burton 


q Allegretto grazioso 
us Andantino sognando 
j Allegro giocoso 


0=0=0=0=0=0 


5 
a TRIO POUR FLUTE, ALTO ET VIOLONCELLE Albert Roussel 
- Op.40 (1930) 
Allegro grazioso 
Andante 
7 Allegro non troppo 


| IMAGE POUR FLUTE SEULE (1940) Eugéne Bozza 
] Op.38 
NOCTURNE ET ALLEGRO SCHERZANDO Philippe Gaubert 


(fliite et piano) 


s disques McGill sont en vente pendant l'entracte. 
feel records may be purchased during the tntermisston. 

a noter/suggestion: 77005, J.Baxtresser, flute & P.Helmer, 
.~ She 80011 "Japa, Fusion, Concerto Grosso" 80010 Carignan 
& L'orchestre Fes grands ballets canadtens; 82014, NOELS. 


Friday & Sunday, December 10 & 12, 1982, 8 pm 


McGILL SYMPHONY ORCHESTRA 


RICHARD HOENICH, 


MUSIC DIRECTOR 


PIANO SOLOIST * MIMI BLAIS 
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VIOLINS 

Pierre Chouinard 
concert master 
ist violins: 

Joan McDonald 
Sophie Dugas 
Elise Lortie 
Karen Langille 
Brigitte Rolland 
Diana Gash 

Teresa Calcafuoco 
Marie Fr. Geoffroy 
J. Tellier-Boisvert 
Sylvie Allaire 
Carolyn Smiith 
2nd violins: 
Daniel Yakymyshyn 
Sophie Rivard 
Chantal Sauriol 
Nathalie Forgue 
Monique Allen 
Vera Djerkic 

Marc Beliveau 

Kan Chih Chen 
Paule Boucard 
Walter Raschkowan 


VIOLA 

Brian Bacon 
Sylvie Renaud 
Scott Pomer 
Michael Simon 
Jean Grimard 
Véronique Potvin 


GEELO 

Robert Bardston 
Julian Armour 
Michael Duschenes 
Lyssa Fergus 
Mark Fraser 
James Green 
Marie C. Joachim 
Stephane Laberge 
Francois Malo 
Héléne Renaud 
Thérése Ryan 
Annabelle Ship 


DOUBLE-BASS 
Bernard Deschamps 
David Langstroth 
Pamela Mason 
Denis Chabot 


FLUTE 
Marcel Calder 
Paul St. Laurent 


Martin Daviault 
OBOE 

Norman Forget 
Jana Wyber 
*Marc Laberge ‘RSan) 
CLARINET 

Zaven Zakarian 
Simon Cole 
BASSOON 

Andrée Bedard 
Lynn Brown 


*Jo#lle Amar 


PERCUSSION 


CONT RABASSOON 


FRENCH HORN 


Joan MacLaughlan 
librarian 
Amber Adams 
Nadine Lasalle 
Joanne Kay 
TRUMPET 
Jean-F. Phaneuf 
Bruce MacNab 
Christian) Sites 
Patterson 
TROMBONE/TUBA 
Sylvain Jacot 
Vivian Lee 
Christopher Smith 
Greg McGillis (tut 


Greg MacIntosh 
Andrew Proctor 
Robert Slapcoff 
Jean-Yves Laporte 


Yvon Thibault 
Helen Barclay 
CELESTE 


John Gilbert 
HARP — 
Olga Gross 


* guest 
members 


MANAGER: 
Malcolm Harvey 


| YOUNG PERSONS GUIDE TO THE ORCHESTRA 
(0 


eee a er . . . + BENJAMIN BRITTEN 
1913-76 
J 
MA MERE L OYE / MotHer Goose SUITE 
| MING PIECES ENFANTINES . .. . . . -MAURICE R VEL 
1875-1937 
1, PAVANNE DE LA BELLE 
| AU BOIS DORMANT 
11, PETIT PoucET 
} 111, LAIDERONETTE, I[MPERATRICE 
DES PAGODES 
1V, LES ENTRETIENS DE LA BELLE 
j ET DE LA BETE 
v, LE JARDIN FEERIQUE 
| (intermission) 
by 
T CONCERTO FOR PIANO & ORCHESTRA 
No.1, Op.23 1n B® Minor- - - -Perer ILYITCH TCHAIKOVSKY 
] 1840-93 
: . ALLEGRO NON TROPPO 
E MOLTO MAESTOSO 
| 11, ANDANTINO SEMPLICE 
111, ALLEGRO CON FUOCO 
] solo: Mimi Blais 


] (*) 


OTE: McGill University Records on sale at intermisston. 
Pes disques McGill sont en vente pendant L'entracte. . . 
81013 McGill Symphony Orchestra, dir. Urt Mayer; 82014 

| & J.Grew, organ & McGill Chamber Stingers. 
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CBC Radio and the Faculty of Music at McGill University 
present 


MIRA ZAKAI, contralto 
MIKAEL ELIASEN, piano 


Pollack Concert Hall 
Thursday, December 2, 1982 — 8:00 p.m. 


MIRA ZAKAI 

Internationally acclaimed as one of the most brilliant contraltos appearing today, Mira Zakai 
has performed with virtually every major conductor, including Sir Georg Solti, Carlo Maria 
Giulini, Zubin Mehta and Claudio Abbado. Miss Zakai will make her New York Philharmonic 
debut under the baton of Maestro Erich Leinsdorf in the Bach B minor Mass during the 1982/83 
season. 


Other 1982/83 orchestral appearances include the Mahler Eighth Symphony with the Toronto 
Symphony and the Mahler Second and Third Symphonies with L’Orchestre de Paris. Miss 
Zakai has recently recorded the Mahler Second Symphony for Decca Records with Sir Georg 
Solti. During the 1982/83 season, she will also make her Paris and New York (Lincoln Center) 
and Vancouver recital debuts. 


On the opera stage, Mira Zakai made her international debut with the Scottish Opera when 
called upon to replace Dame Janet Baker as Orfeo in Gluck’s “Orfeo ed Eurydice”. She is also 
scheduled to make her Bayreuth debut as Erda in Wagner's “Ring” cycle. 


Miss Zakai is also active as a teacher and performer of contemporary music in her native Israel. 


MIKAEL ELIASEN 

Many of the world’s finest singer have found in pianist Mikael Eliasen the ideal accompanist: 
Tom Krause, Robert Merrill, Theodor Uppman, Sheila Armstrong, Bernadette Greevy, Joan 
Patenaude-Yarnell, Betty Allen and Judith Raskin. Mr. Eliasen has also performed with cellist 


Lynn Harrell. The 1982/83 season will mark his second season of appearances with contralto 
Mira Zakai. 


Mikael Eliasen has toured extensively throughout Europe, Great Britain, Russia, Australia, 
the Orient, Israel and North America. Mr. Eliasen has recorded numerous times for the CBC, 
Danish State Radio, Hong Kong Radio & Television, Irish Radio & Television, Hilversum Radio 
(Holland) and the Australian Broadcasting Commission. 


He received his early training in his native Denmark, later studying with Charles Reiner in 
Montreal and Dieter Weber in Vienna. Mr. Eliasen has served on the jury of the Gina Bachauer 
International Piano Competition and has been invited by many major universities and colleges 
for master classes on accompanying and vocal literature. 


Mikael Eliasen records for London Records and Musical Heritage Society. 


CBC RADIO CHRISTMAS SING-IN 1982 
featuring 
THE CHOIR OF THE CHURCH OF ST.ANDREW AND ST.PAUL 
under the direction of 
WAYNE RIDDELL 
with 
Robert Gibson, James Thompson and Jean-Louis Chatel, trumpets 
Lucille Brais, harp and Roy Campbell, organ 
along with general public participation 


SUNDAY, DECEMBER 12, 1982 — 4:00 p.m. 
Church of St. Andrew and St. Paul 
3415 Redpath (corner Sherbrooke) 
Free will offering towards the Old Brewery Mission 


——  ———— 
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PROGRAMME ES 
ALTE LIEBE, Op. 72, No. 1 Johannes Brahms 


VERZAGEN, Op. 72, No. 4 
UBER DIE HEIDE, Op. 86, No. 4 
WIE RAFFT ICH MICH AUF, Op. 32, No. 1 


MEINE LIEBE IST GRUN, Op. 63, No. 1 Johannes Brahms 
DEIN BLAUES AUGE, Op. 59, No. 8 

DER GANG ZUM LIEBCHEN, Op. 48, No. 1 

STANDCHEN, Op. 106, No. 1 


VIER ERNSTE GESANGE, Op. 121 Johannes Brahms 
Denn es gehet dem Menschen 
Ich wandte mich und sahe an alle 
O Tod, o Tod, wie bitter bist du 
Wenn ich mit Menschen — und mit 
Engelszungen redete 


INTERMISSION 


LIEDER KREIS, Op. 39 Robert Schumann 
In der Fremde 
Intermezzo 
Waldesgesprach 
Die Stille 
Mondnacht 
Schone Fremde 
Auf einer Burg 
In der Fremde 
Wehmut 
Zwielicht 
Im Walde 
Frithlingsnacht 


Tonight’s concert will be broadcast later this season 
on the program “ARTS NATIONAL”, heard weeknights 
at 9:00 p.m. on CBC Stereo 93.5 


Producer / Réalisatrice: Frances Wainwright 


Production assistant: Edward Wolk 


Oo 


CBC RADIO < 


From t 


composers to lt 
Full informatio 


Stereo progran 
every month. 


1e great classics, CBC RADIO has it all. 


The mailing and handling fee is just $10 for 12 issues. 


Make your cheque payable to CBC and send it to: 


RADIO GUIDE 
P.O. Box 320, Station “A” 
Toronto, Ont. M5W 2]4 


2. 


For questions or comments on our programs 
call: (514) 285-3333 
or write: CBC Radio 


Box 6000 
Montreal H3C 3A8 


CBC Sic063s 


nd CBC STEREO carries the finest in classical 


1e specially commissioned works by Canadian 


10n our classical music programming is available 
in RADIO GUIDE, a 16-page magazine with CBC Radio and 


information as well as feature articles, published 


} ’ McGill University. 
| Faculty of Music 


| 44, Pollack concert hall 
LL Salle de concert Pollack 
Monday 13 December 1982 - 8pm 


CUO.N CoE RT 0 F PACE 
) JAZZ IMPROVISATION CLASS 


of Armas Maiste & Steve Holt 


ee nnn nnn EEEEE EE 


PIANO SOLOISTS: 


y Louise Beauchesne 
Tony Carjone 
Jamie Gelfand 
Eric Sigman 


ty bar bay ade 


Lo ene ee 


Pe Slop 51 - Charlie Parker [ 
FOUR - Miles Davis 
class 240:213A | 
Francois Carrier, alto sax Jacques Brazeau, tenor s 
Patti McGovern, flute Louise Beauchesne, piano 
David Langstroth, bass Richard Martel, drums | 
2% COUSIN MARY - John Coltrane [ 
A LITTLE TASTE - Julian "Cannonball" Adderley | 
class 240:313A [ 
Robin Marks, voice Maurice Roy, alto sax 
Jean Grimard, el. viola Roderick Shergold, el.bass 
Alain Levesque & Mike Dozier, electric guitar [ 
Pierre Dubé, vibes Johnny Ruccolo, drums 
 F PIANO SOLO - Ctebaees | 
Louise Beauchesne, Jazz Major Programme 
h, PIANO SOLO = (bac 
Tony Carlone, Jazz Major Programme 
Ae BLUES FOR ALICE - Charlie Parker 
GROOVIN' HIGH - Dizzy Gillispie 
class. 2407 213A 
Ghislaine Lambert, voice Daniéle Leduc, alto sax 
José Tellier, guitar Jean-Fr. Brissette, bass 


Luc Aubry, paino André Gosselin, drums 


nsemble des Etats-Unis a 
violoncelle de Haydn. 


THE HAYDN BARYTON TRIO est le seul e 
jouer exclusivement les trios pour baryton, alto et 1 
Ces oeuvres furent écrites pour le Prince Esterhazy, , 


fervent amateur 


de baryton. 


JOHN HSU 

Professeur a Y'Université Cornell, diplome é 

John Hsu, baryton, est également un 

+ violoncelliste avec le Tro A made. | 
ents pour les radios europeennes et 

grave plusieurs disques sur etiquette “Musical Heritage Society . Il 

est l'auteur de “Handbook of French Baroque Viol Technique’. Son | ‘| 

baryton, monté de six cordes et neuf cordes d’acier, est l’oeuvre de 


George Cassis de Baltimore et date de 1980. 


+ docteur honorifique du 


New England Conservatory, 
virtuose de la viole de gambe e 


Il a fait de nombreux enregistrem 


DM 


DAVID MILLER th 
L’altiste David Miller a fait ses études au College Oberlin et au Juilliard. |" 


Co-fondateur du Classical Quartet, membre de l’Ensemble Bach, il fut 
Il a fait de nombreux en- 


invité a maintes reprises par le Trio Amadeé. 
registrements en particulier sur étiquette “Musical Heritage Society” 
et ‘‘Nonesuch”. L’instrument sur lequel joue David Miller date de 168)" 
et est l’oeuvre de Matthias Albanus du Tyrol. Il fut restauré par Walter jin 


Hamma de Stuttgart. 


FORTUNATO ARICO 
Diplomé du Curtis Institute, le violoncelliste Fortunato Arico est CO) 


fondateur du Classical Quartet et membre de l’ensemble New York 
Chamber Soloists. Il a donné des récitals, tant de violoncelle que de 
viole de gambe et fait des enregistrements pour Columbia et Vanguard 
entre autres maisons. Son violoncelle a été fabriqué en Allemagne, 
vers 1750. 
a eee 


. 


pr TTAY7NAT DANDY Ans TNT 
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- THE HAYDN BARYTON TRIO is the only ensemble in the United States specializing 
in the performance of the Divertimenti for baryton, viola, and violoncello by Joseph 
Haydn. These 123 works (and the three Divertimenti for baryton, violin and violon- 
cello), now known as the Baryton Trios, together constitute the genre in which 
Haydn composed the largest number of works. They are at once bis least known 
and most intimate chamber music. All were composed for his patron, Prince Nicholas 
Esterbazy, who was an ardent player of the baryton. Performances of these works 
by THE HAYDN BARYTON TRIO have received enthusiastic critical acclaim. 
Their two recordings of Baryton Trios by Haydn, released by The Musical Heritage 
Society (MHS 4354 and 4564), are the first recordings of Baryton Trios in the 
United States. 


JOHN HSU, one of the few baryton players today, is the Old Dominion Foundation 
Professor of Humanities and Music at Cornell University, where he bas been teaching 
since 1955. He is also one of the virtuoso viola da gamba players, an Artist-faculty 
member of Aston Magna, and cellist of the Amadé Trio. His recordings for The 
Musical Heritage Society include the first complete recording of the five suites for 
viola da gamba by Antoine Forqueray, Pieces de viole by Marin Marais, Charles Dollé, 
Jacques Morel, and Louis de Caix d’Herveloix, as well as the three sonatas by 
J.S. Bach. In addition, he bas recorded some 30 solo programs for European radio 
broadcasts. He is the author of A Handbook of French Baroque Viol Technique 
"and the editor of the first modern edition of the complete instrumental works by 
Marin Marais, Vol. 1 (1980), both published by Broude Brothers Ltd. of New York. 
He is a graduate of the New England Conservatory of Music, which awarded him an 
Honorary Doctor of Music in 1971. 


DAVID MILLER, violist, is a graduate of Oberlin College and the Juilliard School. 
He is a founding member of the Classical Quartet, an Artist-faculty member of 
Aston Magna, and a member of the Bach Ensemble and Concert Royal. He has 
appeared as guest artist with the Amadé Trio and the New York Chamber Soloists, 
ii)! and has also performed frequently with the Smithsonian Chamber Players. Record- 
ings include Nonesuch, Cambridge and New World Records, as well as the Musical 
pret Heritage Society, the Smithsonian Institution and the Metropolitan Museum of Art. 


- FORTUNATO ARICO, violoncello, is a graduate of the Curtis Institute. He is an 
ight!" Artist-faculty member of Aston Magna, a founding member of the Classical Quartet, 
,\jand cellist of the New York Chamber Soloists. Having presented numerous recitals 
of ‘cello and viola da gamba music on original instruments, he bas also developed 

a reputation as one of the outstanding exponents of the art of continuo playing. 
He bas recorded for Music from Marlboro, Columbia, Vanguard, Smithsonian, MHS, 
and CRI. 


INSTRUMENTS 

Baryton, with six bowed strings and nine plucked strings, made by George Cassis of 
mn Baltimore, Maryland, 1980 
en Yiola by Matthias Albanus, Bulsani, Tyrol, 1687, restored to original proportions 
Hie 4!"*y Walter Hamma, Stuttgart, Germany. Bow by Jobn Dodd (1752 - 1839) 


of V0¥riatoncello by anonymous German maker, ca. 1750, in 18th-century proportions. 
pas o® by John Dodd (1752 - 1839) 


ey an 
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"=" YAYDN BAR Y RO TRIO 
Pollack 
14 décembre 1982 — 20h 00 


HAYDN BARYTON TRIO 
Jobn Hsu, baryton 
David Miller, alto 
Fortunato Arico, violoncelle 


Oeuvres de Joseph Haydn 


Trio en la majeur Hob. XI/71 


Allegro moderato 
- Menuet: un poco allegretto 
- Finale: allegro di molto 


> 


Trio en ré majeur Hob. XI / 113 
ss Adagio 

— Allegro di molto 

— Menuet: allegretto 


Trio en la mineur Hob. XI / 87 


Adagio 
— Allegro di molto 
— Menuet 


ENTRACTE 


Trio en sol majeur Hob, XI / 59 
— Adagio 

— Allegro 

— Menuet: poco allegretto 


Trio en ré majeur Hob. XI/ 97 
“Fatto per la felicissima nascita di 

S: Al:S Prencipe Estorhazi”’ 

- Adagio cantabile 

— Allegro di molto 

— Menuet 

— Polonaise 

- Adagio 

— Menuet 

- Fuga: presto 


tion: André Clerk 


Ce concert sera radiodiffusé ultérieurement au cours de | "Emission 
“MUSIQUE EN FETE” a CBF-FM | 100,7 


LE BARYTON 


Instrument a cordes et a archet 
de la famille de la gambe et de 
la taille du violoncelle qui tient 


lieu de basse a la viole d'amour. 


Le baryton est monté de six 
ou sept cordes mais un certain 
nombre d'autres (9 a 24) sont 
tendues au-dessous des premie- 
res et sous la touche, Ces cor- 
des, en acier, résonnent sympa- 
thiquement mais on peut aussi 
les pincer avec le pouce de Ia 


main gauche. 


Viola di bordone italienne (baryton) 
XVIlITe siécle — Musée de Bruxelles 


Nous vous invitons a assister aux 
GRANDS CONCERTS de CBF-FM / 100,7 
les vendredis soir a la Salle Claude-Champagne. 
Renseignements: 285-2690 


3, 


— 
6. BACK HOME BLUES - Charlie Parker 
DOXY - Sonny Rollins 
class 240:213A 
Bill Mahar & Etienne Handman, trumpets 
Tom Currie, alto sax Pat Hornsby, french horn 


Kevin Tremblay, el.guitar Tim Booth, bass trombone 
Ron Shergold, bass 
Stephen Angelini, piano Tony Dixon, Jr., drums 


Le PIANO SOLO - Ceabrat) 


Eric Sigman, Jazz Major Programme 


8. PIANO SOLO - (tba) 


Jamie Gelfand, Jazz Major Programme 


Sis BLUE TRAIN - J. Coltrane 
MINORITY - J. Adderley 


class 240:313A 
Jennifer Bell, flute €& alto sax 
Anthony Garbish, electric guitar 
Yves Adam, tenor sax Jean-Marc Lefebvre, bar. sax 
Paul Desrosiers, vibes Alberto Gonzales, el. bass 
James Lappin, piano Yvon Thibault, drums 


10. FLOATING - G. Niewood 


EYE OF THE HURRICANE - H. Hancock 


class 240:413A 
Henry Gluch, alto sax Martin Daviault, tenor sax 
Alain Auclair & James Mauldin, electric guitar 


Martin Cloutier, trombone Alberto Gonzales, el. bass 


Tony Carlone, piano Johnny Ruccolo, drums 


Gay 


NOTE: 


McGill University Records are on sale at intermission. 
Les disques McGill sont en vente pendant l'entracte. 
Suggestions: 


COMING IN 1983 - CONCERTS & VENIR: (8pm) 


Dec. 


Jan. 


Jan. 


Feb. 
Feb. 
Feb. 
Mar. 
Mar. 


Apr. 
Apr. 


17 


24 


McGILL JAZZ BAND, dir. Gerry Danovitch 

CONCRETE & SYNTHESIZER MUSIC, by Hambraeus 

POLYCHORAL BRASS MUSIC (Mt.Royal Brass Q.) 

THE McGILL PERCUSSION ENSEMBLE 

NOELS, John Grew, organ & McGill Chamber 
Singers (new release) 


McGill Conservatory of Music 
Jazz Band, Saxophone/percussion ensemble 
§ orchestra. (dir.P Freeman & G. Jeannotte) 


Trumpets, Horns, Brass Ensembles 
(dir Robert Gibson) 


McGill Jazz Workshop Bands |, Il & II 


Armas Maiste Jazz Quartet a 
(CBC/McGill series) McGill Percussion Ensembii 
Wind Symphony (inc. Rhapsody in Blue, Gershwi 
Trombone & Tuba Studio (dir. T. Griffith) t 
Saxophone Ensembles (dir. G. Danovitch 


McGill Jazz Workshop Bands | & 11 (G, Danovi tell 


Jazz Improvisation Class concert (Maiste/Holt 


The Canada Council 
Conseil des Arts du Canada 
1957-1982 


Wednesday 15 December 1982, 12:50 pm 


BAN |G ReO2 bot Se OVe Cera: ER 


presented by Bancroft School and the Department of 
School Music, Faculty of Music, McGill University 


on 


. Grade 3 teacher: Roxanne Martel 


oe Grieve Sr'r Soe Sv Suir So Sv S's Sr Sor Sv Se Soy Sn S's Soy Sir Sor Sv Sur Soe Sv Se Sor Sr Ser Sor 


Pre-Kindergarten teacher: Suzanne Rita Byrnes 

Cabin in the Woods (traditiona 
Sleigh Ride James Bart 
Kindergarten teacher: Marie Forté 


If You're Happy - old tune arr. for guitar by M. Fort 
Two Little Birds - traditional; music by John Murre| 


—«—<)), 


. Grade | teacher: Cynthia Flower : 
I'm Gonna Sing soir 
He's Got the Whole World (folk son 

. Grade 1/2 teacher: Diane Girouard | 

accompanist: Lyne Bernier 4 

Silent Night F. Gruber 
Ani-Couni (berceuse teonaae 

. Grade 2 teacher: Stephanie Williams 
accompanist: Nicole Paiement "1 

Jig Jog (unknov, 
Go Tell it on the Mountain (spiritua 


i 


accompanist: Margaret Stubington ~ 


Away in a Manger Martin Luther 
Rudolf the Red-nosed Reindeer Johnny Mark’ 
t 

. Grade 3/4 teacher: Marie Forté 


It's a Small World - Richard M. & Robert B. Sherma 
Christmas is Here - old English carol; words, meloc| 
by Arthur Warrel] 


| 


We ee Goie Sote Site Ste Gite Soe Ge Ge Gore Go Go Go Gore Gre Go Gre Girt Go Gre Gre Gre Gre Gr Ge Gk Gor Git Gr Gh 


\ 


8. Grade 4 teacher: Cynthia Flower 
Turtle Song (folksong) 
Day by Day from "Godspell" 

9. Grade 4 teacher: Roxanne Martel 

accompanist: Margaret Stubington 
Christmas is for Children Richard Wolfe 


The Little Drummer Boy K.Davis, H.Onorati, H.Simeone 
i 


. Grade 5 teacher: Diane Girouard 
accompanist: Lyne Bernier 
Cuckoo Benjamin Britten 
Do-Ré-Mi from "The Sound of Music, Richard Rodgers 
1. Grade 5 teacher Suzanne Rita Byrnes 
accompanist: Stephanie Williams 
Pat-a-pan (early Burgundian French carol) 
words/Janet E.Tobin, arr/S.R. Byrnes 
Holiday Memories from "Two Horas for Hanukka’', 
Jeanne M. Pellerin 
ge Grade 5/6 teacher: Stephanie Williams 
accompanist: Nicole Paiement 
The Orchestra (quod1ibet, German ) 
Sing de Chorus (Jamaican carol) 
3. Grade 6 teacher: Suzanne Rita Byrnes 
accompanist: Stephanie Williams 
Haul Out the Holly trad. carol, arr. S.R. Byrnes 
14. Grade 6 teacher: Roxanne Martel 
] accompanist: Margaret Stubington 
Silver Bells J. Livingston, R. Evans 
Ee Grades 6 & 6 teachers: S.R.Byrnes & R.Martel 
conductor: Roxanne Martel 


accompanist: Margaret Stubington 
Do You Hear What I Hear? Noel Regney/Gloria Shayne 


Sv Sot Soy Sr See Soe Gute So So Gute Sve Gor Sate Sot So Sos Se Soe Go Gt St Soy Gre Gi Soy Soy Gr Sr Gey Grr 
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eMusic 


C0 -NoG ERT 
Friday, 8 pm December 17, 198 


Conservatoryor 


Director: Guy Jeannotte 


McGILL CONSERVATORY SUPERSAX ENSEMBLE 
McGILL CONSERVATORY JAZZ BAND 


Director: Peter Freeman 


| 


McGILL CONSERVATORY ORCHESTRA } 
. 


OAR SEAN SE’ aoe on 


ADAGIO: & ALLEGRO - 42.55 20t 6 2 oe Ae coret | 
ENGLISH SUDTE= See i 25 uote eh vole aren eae a 
Moderato 
Adagio 
Minuet 
GYPSY “ADR. 2 snore ie earn gine glean re oa 
( Leslie Cocsis, violin Madeleine Domingue, au 
( Mugino Sayeki, violin Gary Perez, flute 
( Sywa Sung, violin Jacqualine Burk, oboe 
( Kristian Brabander, violin Christopher Neufeld & 
( Rolf Brabander, violin Andrew Daly, french horn 
( Peter Neufeld, violin Richard Brabander, trom 
( Felix Turianski, violin 
( Marcus Hermann, violin John Desson, piano 


; 
PE RS we 


ORS PLACE 5 GAisy. i) a ee ee ee gc ope RRR AYOUD 
| 


Bee POP. 5 acy. whet eae awONN Dizzy. GLRespie 
: arr. Med Flory 


( Eugenie Burrage & Gaetan Morin, alto saxophones 

( Gideon Vigderhous & Alan Wilkinson, tenor saxes 
| ( Julie Miller, baritone saxophone 

( Gerry Mintzberg, piano Tony Williams, guitar 
| ( Tony Kerr, elec. bass Chris Robar, drums 
| JAZZ BAND 


intermission 


arr. Sammy Nestico 


CUCHY FRITO MAN. ..... ... ~. Ray Rivera & Vin Roddie 
arr. Bill Stegmeyer 


DEER roe! tee eR oe oe a iver Nelson 


| <2) OPE MOON, «cos arts teow W ace ws Bart foward 


MI, oe a erg gan ase ee ee DOMINIC Spera 


TeEePEANIT. VENDOR:. <2. <¢ 6 ¢.@.-e-¢.<>. «5» Moises Simons 
arr. Stan Kenton 


yes CORN oo ee ee a Se ae a es Thad Jones 
SC Have NN se eae ere oy Frank Wess 
een tla ene orn ree tenon mera ce >. Bic |. Potts 


( Catherine Scott-Taggart, Patrick Chabot, 

( Joey Pietraroia --- alto saxophones 

( Martin Smit & Anne Gibbens- tenor saxophones 

( Richard Karmel --- baritone saxophone 

( Tony Bernardelli, Denis Ducharme, Etienne 

( Handman, Come Lague, Mike Perkins -- trumpets 

( Craig Gillett, Martin Theodore, Winston 

( Lewis, David Bruce --- trombones 

( Bertram Boldon, piano Evan Smith, el.bass 

( David Houle, guitar Adrian Holroyd drums & 
Paul Jankowski percussion 


Sunday 19 December 1982, 2:30 pm 
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DE M-O-N-S TRA TION 


directed by: 


Dr. Alfred Garson 
Dragan Djerkic 
Mary-Ruth Gehr 
Suzanne Jeannotte 
Eric Madsen 

Jack Segal 

Thea Yetnikoff 


piano 
accompanist: Mrs. H. Sayeki 


WO Ove Orr Ov Ov Orr Orr Ov Orr Or Oso 
HOM ONOWOMOMOM ON OMON SHOR OM ORONO ON OO NON 


A teaching programme of 


The 
MeGt ll 
Conservatory of 
Muste 


orn 


rt par le Conservatoire 


Concerto Grosso in D minor 


Allegro 
Adagio 
Allegro 
Largo 
Allegro 
German Dance 


Concerto in A minor 
Allegro (first movement ) 


Humoresque 

Gavotte (from "Mignon") 
Musette 

Gavotte 


Havanagila 


intermission 


Gavotte 

Minuet No.1 
Perpetual Motion 
Allegro 

Long, Long Ago 


0 Come Little Children 
Go Tell Aunt Rhody 
Song of the Wind 
Lightly Row 


Jingle Bells 


TW Variations 


Vivaldi 


Dittersdorf 


Vivaldi 


Dvorak 
Thomas 
Bach 

Gossec 


(traditional) 


Gossec 
Bach 
Suzuki 
Suzuki 
Bayly 


( folksongs) 


(traditional) 


Suzuki 


McGill 


“e” University 
FACULTY OF MUSIC 


eG t TAL 
PROGRAMMES 
1982-1985 
SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS 
RECITAL HALL CONCERTS: 
CONSERVATORY & FACULTY 
AND 
REDPATH HALL ORGAN RECITALS 


RECITAL HALL 

Faculty of Music 
Strathcona Music Building 
555 Sherbrooke St. West 
Montreal, Quebec H3A 1£3 


REDPATH HALL 
4759 McTavish Street 


2) RECITAL HALL 


McGill see 
University September 21, 1982 


Faculty of Music 
Strathcona Music Building 


WOODWIND QUINTET - coached by Bruce Bower 


Heather Howes, flute...Kathy Davies, oboe 
Zaven Zakarian, clarinet...Andrée Bédard, bassoon 
Joan McLaughlan, french horn 


PASSACAILLE A. Barthe 


VARIATIONS (from String L. van Beethoven 
Quartet Op.18, no.5) 

Andante cantabile 

Var. I - Poco ptu animato 

Var, II - Ancor ptu animato 

Var. III - Tempo del tema 

Var. IV - L'istesso tempo 

Var. V - Piuv antmato 

Poco adagto 


LA CHEMINEE DU ROI RENE Darius Milhaud 
I - Cortége IV - La Maousingtlade 
II - Aubade V - Joutes sur Ll'are 
III - Jongleurs VI - Chasse @ valabre 

VII - Madrigal 


s (PAUSE -: 


QUINTET, Op.43 C. Nielsen 
I - Allegro ben moderato 
II - Menuet 
III - Praetludium - Tema con vartaztont 


GENERAL LAVINE C. Debussy (transc, 
Tom Ridenour) 


——- rr a —— A — Oe ee ee eee 
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Le CONCOURS du FESTIVAL 
NATIONAL DE MUSIQUE / 
QUEBEC 

et la 

FACULTE de MUSIQUE 

de 1'UNIVERSITE de McGILL 
presentent en concert 

les gagnants des premiers 


erax .. Mai 1982 


The NATIONAL COMPETITIVE 
FESTIVAL of MUSIC / 
QUEBEC 

and the 

FACULTY of MUSIC 

McGILL UNIVERSITY 
present a concert by 

the First Prize Winners, 
May 1982 


t pm dort IS ha. 


Programme - 


Darquise BILODEAU .. Soprano 
Dale BARTLETT «« Piano 


HAYDN "Oh, How Pleasing 
to the Senses" 


(The Seasons) 


Hugo WOLF Elfenlied 
DEBUSSY Apparitions 
DONIZETTI "QO Luce di quest! 

anima” 

(Linda di Chamonix) 
MENOTTI Monica's Waltz 

(The Medium) 

+ + + 

Cynthia BARTLETT .. Flute 
Julian ARMOUR ae COLO 
John GILBERT os. Fiano 


(Premier Prix National. 
National First Prize. 
AoQt / August 1982). 


WEBER Trio en Sol mineur 
Trio in G minor 
Opus 63 
Allegro moderato 
Scherzo: 

Allegro vivace 
Andante espressivo 
Finale: Allegro 


a + 


NOUS REMERCIONS SINCEREMENT LA 
BANQUE DE COMMERCE CANADIENNE 
IMPERIALE DE SA GENEROSITE. 


WITH GRATEFUL ACKNOWLEDGEMENT TO 
THE CANADIAN IMPERIAL BANK OF 
COMMERCE FOR ITS GENEROUS SUPPORT. 


Bn G92" oceeree 
+ + + 


Evelyn KIELY ee Flute 

Dale BARTLETT ee Piano 
(Premier Prix National. 
National First Prize. 
Aodt / August 1982). 


PROKOFIEFF Sonate en Re majeur 
Sonata in D major 
Opus 9 


Moderato 
Scherzo: 
Allegretto scherzando 
Andante 
Allegro con brio 


+ 3 & 


Mimi BLAIS oo Fiano 
Dale BARTLETT cs Prrancte 


TCHAIKOWSKY Concerto no.1 
Si bémol majeur 
B flat major 
Opus 23 


Andante non troppo 
e molto maestoso 

Andantino semplice 

Allegro con fuoco 


Nous regrettons l'absence de 
Nathalie Camus, violoniste, 
gagnante du premier prix, 
section cordes. 

Nathalie Camus, first prize 
winner for strings, is unable 
to participate this evening 
as she has already resumed 
her studies in St. Louis, 
Missouri. 


—S—S— SS Se SSS Sa Skea. kek ke eS le 


preaze McGill rE 4 October 1982 


Gea, RECITAL HALL 


University 


Faculty of Music 
Strathcona Music Building 


FRANGOIS BARBEAU SAMANYA, 
Vicotle 
(student of Stephen Kondaks) and with 


ALEXANORE LAZADE RES peas 


3rd SUITE FOR UNACCOMPANIED CELLO J. S. Bach | 

in C major 
Prélude 
Allemande 
Courante 
Sarabande 
Bourrée I, II 
Gi gue 


SONATA FOR ARPEGGIONE evans, Schubert 
in A minor (November 1824) 
Allegro moderato 
Adagio 
Allegretto 


S RECITAL HALL 


FATT nA ‘| Wednesday, 8 pm 
McGill October 20, 1982 


Faculty of Music 
Strathcona Music Building 


FRANCOIS MALO, cello student of W. Joachim 
& 
MICHAEL WOYTIUK, piano 


SONATA IN E MINOR Benedetto Marcello 
adagio 
allegretto 
largo 
al'legro 
12 VARIARIONS ON THE THEME W. A. Mozart 


"Ein Mddchen oder Weibchen''! 
from the opera ''Die Zauberfl¥te'', Op.66 


ELEGY, Op. 24 Gabriel Fauré 
molto adagio 
SONATA No. 6 Luigi Boccherini 
adagio 
allegro 
(pause) 
CONCERTO No. 1, Op.33 C. Saint-Saens 


allegro non troppo 
allegretto con moto 
tempo primo 


PEZZO CAPRICCIOSO, 0p.62 P. 1. Tchaikovsky 
andante con moto 


\ RECITAL HALL 


i Be McGill 4 pm - Monday 


October 25, 1982 


University 


Faculty of Music 
Strathcona Music Building 


VOICE RECITAL by Students of 


J. 


Ue 


Bentley, B. Doroschuk & M. Kalil 


CHACUN A SON GOUT J. Strauss 
("Die Fledermaus'') 
DER NUSSBAUM Schumann 


Roxanne Martel, mezzo-soprano 
Marten Hansen, piano 


FINCH'HAN DAL VINO Mozart 
("Don Giovanni'') 
SURE ON THIS SHINING NIGHT S. Barber 


Owen Duggan, baritone 
Ruth Neufeld, piano 


APRES UN REVE Fauré 
LES BERCEAUX Fauré 
ZUE|GNUNG R. Strauss 


Marla Mayson, soprano 
Andrew Thomas, piano 


RINGS EST DER WALD (''Zigeunerlieder'') Dvorak 


Madeleine Palmer, soprano 
Anna Ference, piano 


LOVE THOU ART BEST Purcel] 


Madeleine Palmer, soprano 
Martina Brehmer, mezzo-soprano 
Judy Cytrynbaum, organ 


5, RECITAL HALL 
, 8 pm, Wednesday 
McGill October 27, 1982 
University 


Faculty of Music 
Strathcona Music Building 


"IN MEMORY OF GLENN GOULD" 


PRELUDE & FUGUE No.1 in C major Bach 
(from Well Tempered Clavier, Bk.I) 
PRELUDE & FUGUE No.17 in AD major Bach 
(from Well Tempered Clavier, Bk.II) 
FANTASIA in D minor, K.397 Mozart 
Rolf Bertsch 
ANDANTE CON VARIAZONI in F-, Hob. XVII,No.6 Haydn 
Metjane Quong 


PRELUDE & FUGUE No.5 in D major (W.T.C., Bk.II) Bach 
Margaret Stubington 


FANTASIA in C minor, K.475 Mozart 
Dany Nachman 
INTERMISSION 
TOCCATA in E minor, BWV 914 Bach 
Adrtan Mitchell 
SONATA No.13 in BO major, K.333 Mozart 
allegro 


andante cantabile 
allegretto grazioso 
Domtntque Morel 


PARTITA No.1 in B> major, BWV 825 Bach 
prélude allemande 
courante sarabande 
menuet I; menuet II 
gi gue 
Mimt Blais 


LU) RECITAL HALL 


794 McGill Ae 
University Thursday 28 Oct. 1982 


Faculty of Music 
Strathcona Music Building 


CHAMBER MUSIC RECITAL 
THOMAS DAVIDSON, piano 
student of Luba Zuk 
PIERRE CHOUINARD, violin 
TINA WILLIAMS, cello 


SONATA FOR VIOLINCELLO & PIANO 

Op. 6 Samuel Barber 
Allegro ma non troppo 
Adagio, Presto, Adagio 
Allegro appassionato 


PIANO TRIO in E Minor, Hob.XV:12 Joseph Haydn 
Allegro moderato 


Andante 
Presto 
(pause) 
SONATA FOR VIOLIN & PIANO Johannes Brahms 
Op. 108 
Allegro 
Adagio 


Un poco presto e con sentimento 
Presto agitato 


LE DEPARTEMENT DE MUSIQUE 
DE L'UNIVERSITE D' OTTAWA 
Mendredi le 29 octobre 1982 
A 20h 00 


Espace Varése (311) 
Edifice Calixa Lavallée 
1, rue Stewart 


‘dans le cadre du programme 
d'échange avec 1'Universi- 
Mké McGill, 


| 


présente 


; 


! THOMAS 
| PIERRE 


ele! eed Bee 


——3 


\ ENTREE LIBRE 


THE DEPARTMENT OF MUSIC OF 
THE UNIVERSITY OF OTTAWA 


Friday, October 29, 1982 
at 8:00 pm 


Espace Varése (311) 
Calixa Lavallée building 
1, Stewart street 


in the McGill Exchange 
programme, 


presents 


DoA CV Lt DiS ON 


piano 


C -A-O- Daa pp 


Violin 


Wik bo be Res 
violoncello 


ADMISSION FREE 


PROGRAMME 


CHAMBER MUSIC RECITAL 


SONATA for violoncello and piano, opus 6 Samuel BARBER 
opus 6. 
Allegro ma non troppo 
Adagio-Presto -Adagio 
Alkegnro appassionato 


PIANO TRIO in E minor, Hob. XV: 12 Joseph HAYDN 


ALkegro moderato | 
Andante 
Presto 


* INTERMISSION * 


SONATA for violin and piano, opus 108 Johannes BRAHMS 
dn D minor. 
AlLegro 
Adagio 
Un poco presto e con Sentimento 
Presto agitato | 


A VENIR NEXT : 


Nov. 1 nov. BERNARD BRAUCHLI Chapel(le) 112 
20h 30 550, Cumberland | 
Nov. 5 nov. INGEMAR KORJUS: baritone Varése (311) 
lih 45 AND THE ACCOMPANYING CLASS 


OF EVELYN GREENBERG 


Dobatibky cover G70 [3 ele ee ee ee Le 1 ee 


: Faculty of Music 
nee McGill Univ'y 
A CONCERT OF OPERATIC ARIAS 
i Ss:7500—OOoOoOon 
presented 
by a group of students 
of the 


McGILL OPERA STUDIO 


@ 


Accompanists: Mado Roch 
Barry Wiesenfeld 


PROGRAM m 


(Students are listed in alphabetical order ) 


Elizabeth CHARLTON, 
mezzosoprano 


Maria CICCAGLIONE, 
soprano 


Hasmig INJEJIKIAN» 
soprano 


Belva KEE, 
soprano 


Louis MAJOR, 
tenor 


Hélene MARCHAND, 
soprano 


Arthur MUHENDISSIAN, 


baritone 


Georges PERRAS, 
tenor 


Suzanne RAYMOND, 
soprano 


Tim SHERWOOD, 
tenor 


Joseph SOHMER, 
bass 


Valwyn WILLIAMS, 
mezzosoprano 


* 


"Voi che sapete" 
LE NOZZE DI FIGARO 


"QO luce di quest'anima" 
LINDA DI CHAMONIX 


"Ebben, ne andro lontana" 
LA WALLY 


"Porgi Amor" 
LE NOZZE DI FIGARO" 


"Che gelida manina” 
LA BOHEME 


"Comme autre fois" 
LES PECHEURS DE PERLES 


PEL tu 
UN BALLO IN MASCHERA 


"Una furtiva lagrima" 
L'ELISIR d'AMORE 


"Casta ‘Diva’ 
NORMA 


"Hier soll ich dich denn sehen" 
DIE ENTFUERUNG AUS DEM SERAIL 


Gremin'ts Aria 
EUGENE ONEGIN 


"When I am laid in earth" 
DIDO and AENEAS 


The order of the program will be called by Accompanists. 


ET 


This is the 251st performance of the OPERA STUDIO since its 


W.A. Mozart 


G. Donizetti 


A. Catalani 


W.A. Mozart 


G. Puccini 


G ° 


Bizet 


G. Verdi 


G. Donizetti 


V. Bellini 


W.A. 


Mozart 


P. Tschaikowsky 


H. Purcell 


inception in 1956. 


ae RECITAL HALL 


mere McGill 4 pm, Monday 


: : November 8, 1982 
University 


Faculty of Music 
Strathcona Music Building 


wT CE RE Cenk 


students of J. Bentley, M. Kalil, B. Doroschuk 


CARO NOME (Rigoletto) Verdi 
NOTRE AMOUR Fauré 


Maria Ciccaglione, soprano 
Anne-Marie Denoncourt, piano 
LES BERCEAUX Fauré 
AURORE Fauré 
Sherry Brown, mezzo-soprano 
Sandra Bartfai, piano 
IL MIO TESORO. (Don Giovanni) Mozart 
APRES UN REVE Fauré 
Norman Miller, tenor 
Andrea Carr, piano 


DIE STILLE (Liederkreis) Schumann 


JE SUIS TITANIA (Mignon) Thomas 


Rosemary Melville, soprano 
Martin Hansen, piano 


| RECITAL HALL 
8 pm, 


{4 McGill Tuesday, 


November 9, 1982 


THE SONG INTERPRETATION 
Faculty of Music CLASS, directed by 
Strathcona.Music Building Jo-Anne Bentley & Tom Plaunt 


a EOLSPeuRrr RECT ITAL 
LACHEN UND WEINEN (59/4;Ruckert) Franz Peter Schubert 
DU LIEBST MICH NICHT (59/1; Platen) 
LITANE! (Op.posth.; Jacobi) 
Desnise Poray, soprano Louise Alepin, pianist 
SELIGKEIT (Holty) Antonin Dvo*ak 


from ZIGEUNERMELODIEN (59/1,3;Heyduk) 
Rings ist der Wald 


Tatrafelsen ; 
Madeleine Palmer, soprano Anna Ferenc, pianist 
GREAT THINGS (1935;Hardy) John Ireland 
WHEN | AM DEAD MY DEAREST (1928; Rossetti) 
SEA FEVER (1915;Masefield) 
Desmond Byrne, baritone Nancy Wilson, ptanist 
STANDCHEN (106/1) Johannes Brahms 


WIE MELODIEN ZIEHT ES MIR (105/1) 
VON EWIGER LIEBE (43/1) 
Susan Eyton-Jones, soprano Manon Bouchard, pianist 


TODTENGRABERS HE|MWEH Franz Peter Schubert 

from VIER FRUHE LIEDER, Op.2 No.1 Alban Berg 
Dem Schmerz sein Recht 

Heike Margolis, mezzo-soprano Paul Keenan, pianist 


CANON : (1874;Moore) Charles Ives 
LIKE A SICK EAGLE (1920;Keats) 
THE CIRCUS BAND (1894) 

Tim Sherwood, tenor Margaret Stubington, piano 


METAMORPHOSES: 1. Reine des Mouettes Francis Poulenc 
(de Vilmorin) 2. C'est ainsi que tu es 

3. Paganini : 
Anne-Marie Donovan, mezzo-soprano Ray Kulburn, piano 


NOTRE AMOUR (23/2; Silvestre) Gabriel] Fauré 
APRES UN REVE (7/1;anon./Buss ine) 
HARLEQUTN, (Parry) Wilfred Sanderson 
Mawla Mayson, soprano Andrew Thomas, ptantst 


\ ; RECITAL HALL 


75 McGill 


University 


Faculty of Music 
Strathcona Music Building 


GREG PR E:S 13: gg 
& 


Poms HE R OPO ES, 


A FANCY guitar 
SONATA IN C, Op.1, No.7 
Larghetto, Alleg 
A tempo di Gavott 
flute & guitar 
CAMPANAS DEL ALBA 
guitar 
GRAN DUETTO CONCERTANT 
Op.52 Andante Sostenuto 
flute & guttar 


(pause) 


TARANTOS guitar 
SONATINA, Op.51 
Allegretto 
ghey guitar 
SONATINE 
Poco Andante’ 
Largo 
Allegro 
flute & guitar 


8 pm, Wednesday 


November 10, 1982 


RE CEST CA Ee BY: 


itar* 


flute 


John Dowland 


G. F. Handel 
ro, lLarghetto, 
i, Allegro 


Eduardo Sainz 


de la Maza 
E; Mario Giuliani 


Leo Brouwer 


Lennox Berkeley 


Gunter Braun 


* student of Alvaro Pterrt 


RECITAL HALL 


o McGill ae pm, Wednesda 


17 November 1982 


EARLY MUSIC ENSEMBLES 


Faculty of Music Hank Knox, director 
Strathcona Music Building 


"VOX HUMANA" : Madeleine Palmer, soprano 
Martina Brehmer, mezzo-soprano 
Desmond Byrne, bass 
Judy Cytrynbaum, organ (continuo) 


EOVE, THOU ART BEST ss 6-5 isos Henry Purcell 


A SONG, sung at the Knighting 1659-1695 
of Don Quixote (Don Quixote, Act II) 


I SPY CELIA 


MISERERE MEI, DOMINE..... Antonio Caldara 
1670-1736 


"COLLEGIUM MUSICUM" : Michéle Gagné, soprano 

Karen Langille, violin 
Kelly Rice, recorder 

| Josée April,.harpsichord 


TA BERGERE2 Qt? Soa vcs ss Michel Pignolet 
récttattf de Montéclair 
air 1667-1737 
sommeil 


SUITE No.7 in G minor...George Friderie Handel 


; Ouverture 1685-1759 
: Andante 
Allegro 
| Sarabande 
: Grgue 


Passacaglta 


\ RECITAL HALL 


McGill 4 pm 
University Monday, Nov.22, 1982 


555 Sherbrooke W. students of 


Faculty of Music . 
Strathcona Music Building B. Doroschuk, M. Kalil 


VOICE RECITAL 


VVYVYV VV ¥ V 


< STANDCHEN Brahms 
VON EWIGER LIEBE Brahms 
Susan Eyton-Jones, soprano / Manon Bouchard 


ptano 
«CHE FARO SENZA EURIDICE 
(Orfeo) Gluck 
LASCIA CH'IO PIANGA 
(Rinaldo) Handel 


Lise Bujold, mezzosoprano / Marto Leclere, 


ptano 
< RIDENTE LA CALMA Mozart 
Recit: Giunse alfin il momento Mozart 
Aria: Deh vieni non tardar (Marriage of Figaro) 


Loutse Galitpean, soprano / Manon Bouchard 


< CONTEMPLATIONS Alexander Ajemian 
Kherad Bidani (Admoni tion) 
Dagh Karnan (Song of Spring) 
Pank Siro (Words of Love) 
Dagh Vasn Hokvo (Song of Soul) 
Aghotk (Prayer) 


Hasmig Injejiktan, soprano / Michael McMahon, 
ptano 
Nicole Girard & Slobodan Popovie, 
percuss ton 


RECITAL HALL 


McGill 8 pm 


: : Tuesday 
University November 23, 1982 


Faculty of Music 
Strathcona Music Building 


SUT TAR SRE Col eat 


by Sydney Vrana 
student of 
Antonin Bartos 
LA CANCION DEL EMPERADOR .... Luis de Naraez 
OSSANA DE LA MISSA DE ERCULES ...L. de Naraez 


MWOREANTASLAS.- cetescns oe cas etateeraars John Dowland 
RUTE-SUITE: NOs2?ta 5 aces Johann Sebastian Bach 
prelude 
fugue 
sarabande 


gigue & double 


(pause) 
MROSSINIANA, OD.TI9= sos Saas sss Mauro Giuliani 
PANDPNGUILEG S55 vee ena nee sues Josquin Turina 
FANDANGO © i539 oeivie cies aishase nae Josquin Rodrigo 


PRELUDES V8 4i ok cieiencemnens Hector Villa Lobos 


RECITAL HALL 


ie McGill 8 pm, Wednesday 


2 


; : November 24, 1982 
University 
Students of 
Faculty of Music Dorothy Morton 


Strathcona Music Building Present an 


ALL-SCHUMANN pR eet T AL 
itn ne ET TAL 


Piano works by 
Robert Schumann 


(1810 - 1856) 


PAPILLONS, Op. 2 Eleanor Wong 


SONATA in G Minor, Op. 22 


i. So rasch wie moglich 
ii. Andantino 


iii. Scherzo: Sehr rasch und markiert 


Sharon Watanabe 
(pause) 


ETUDES SYMPHONIQUES, Op.13 


Olga Gross 


\ ; RECITAL HALL 
ea . 8 pm, Thursday 
s McGill November 25, 1982 
University 


Faculty of Music 
Strathcona Music Building 


HELENE °REWAUD,, cello 
student of Walter Joachim 


MARGUERITE RO 


Y, piano 
oH O11 


os OHO1OH1O1KYS 


o © > 


SONATA for cello & piano » Henry Eccles 


Largo 
Corrente; Allegro con spirito 
Adagio 
Vivace 


SUITE No.3 for solo cello do SaBach 


Prelude 

Al lemande 
Courante 
Sarabande 
Bourrée I - II 
Gigue 


(pause) 


CONCERTO for cello & piano, Sir Edward Elgar 
Op. 85 

Adagio - Moderato 

Allegro molto 

Adagio 

Allegro - Moderato - Allegro ma non troppo 


les RECITAL HALL 


Be 8 pm, Friday 
McGill : 26 November 1982 
University 


Faculty of Music 
Strathcona Music Building 


oP TA NO RE CORP AL BY 


RUTH NEUFELD 
student of Esther Master 


PARTITA I in BD Major Johann Sebastian Bach 
BWV 825 (Leipzig) (1685-1750) 

Praeludium 

Al lemande 

Corrente 

Sarabande 

Menuet I 

Menuet II 

Giga 
SONATA in A Major Franz Schubert 
D959 (Vienna 1828) (1797-1828) 

Allegro 

Andantino 
NOCTURE in D” Major Gabriel Fauré 
No.6, Op.63 (1894) (1845-1924) 
PRELUDES, Vol.I Claude Debussy 
(Paris 1910) (1833-1897) 

II Voiles 


XI La danse de Puck 
X La Cathédrale engloutie 


RECITAL HALL 


EAs: McGill 8 pm, Monday 


29 November 1982 


University 
Faculty of. Music Students & ensembles 
Strathcona Music Bldg. of Edward Rusnac 


GUITAR REC ITAE 


KKKKKKKKKEKEKKKKEEKEKERERERERER 


PRELUDE & FUGUE J. S. Bach 


Frangoise Lamarche, flute; Sandra Cochrane, g. 


ASCENDS AT FULL MOON John Burke 
Simon Cole, clarinet; Tony Battista, guitar 
FOUR EXCURSIONS Frederick Hand 
Andante 
Allegro 


Andante 
Giocoso 


Lucie Lavallée, flute; Sandra Cochrane, guitar 


Part II * MUSIC FOR 3 GUITARS 


KALE IDOSCOPE Alain Gagnon 
BALLO & SALTARELLO S. Molinaro 
TRIO A. Vivaldi 
DANCE OF THE CORREGIDOR M. de Falla 
CORDOBA I. Albeniz 
TWO RAGS S. Joplin 


Edward Rusnac 
Patty Doherty 
Tony Battista 


from "EL CIMARRON: Hans Werner Henze 


SUITE: Ouverture Darius Milhaud 


wo to—_ 
Py een 


CELLO SONATA Samuel Barber 


> McGill 4 pm 


j 
3 RECITAL HALL 


Tuesday 30 November 1982 


Faculty of Music 
Strathcona Music Building 


ENS € M6 Ce: OC °A-3.5 


of 
EUGENE PLAWUTSKY 


THE WOMEN 
THE PRIESTS 


Qwen Duggan, beritone Paul St-Laurent, flute 
Antonto Battista, guitar Robert Slapcoff, perc'n 


Divertissement 
Jeu 
Introduction et Final 


Elise Lortie, violin Frangots Houle, clarinet 
Natalte Ledden, ptano 


THE HOUSATONIC AT sToganis ~ Charles Ives 
MEMORIES a) Very Plea: b) Rather sad 
ROMANZA (di Centrai)Park) 


Hetke Margolis, mezzosoprano 
Ruth Neufeld, ptano 


Allegro non troppo 
Adagio - Presto - Adagio 
Allegro Appasionata 


Jultan Armour, cello 
John Gilbert, ptano 


McGill 
University 


Faculty of Music 
Strathcona Music Building 


RECITAL HALL 


8 pm 
Wednesday 
December 1, 1982 


students of 
Jean Gaudreault 


B RASS or oe Ee a 


TROMBONETTA 


Phil Cousineau, trombone 
Andrea Carr, ptano 


CONCERTO No. 1 
Amber Adams, horn 
Doris Killam, ptano 
CONCERTO in E> 


Lucte Wilecott, trumpet 
Doris Killam, ptano 


(pause) 


SOLO for TUBA with BRASS TRIO 
Geoff Rode, tuba 


TRIO FOR BRASS 
I Allegro 
II Andante 
III Allegro Vivo 
IV Allegro 


A POCKET FULL OF WRY 


Jiri Pauer 


W. A. Mozart 


J. Hummel 


Charles Knox 


Arthur Meulemans 


Lowell Shaw 


— 


— 


a 


—_ Sl 


st 


ee) RECITAL HALL 
. 8pm, Frid 
McGill Raker 3. 1982 
University 


Faculty of Music 
Strathcona Music Building 


PIANO Rib Cee A es 


LEONARD PINKAS 
student of Luba Zuk 


SONATA in B Minor Scarlatti 
SONATA in D Major 


SONATA in AP Major, Op.110 Beethoven 
- moderato cantabile 
(molto espressivo) 
- allegro molto 
- adatio -. fuga 


SONATA in E Minor, Op.7 Grieg 
- allegro moderato 
- andante molto 
- alla menuetto 
- molto allegro 


SONATA PARA PIANO Ginastera 
- allegro marcato 
- presto misterioso 
- adagio molto appassionato 
- ruvido ed ostinato 


: 
\ } RECITAL HALL 


roe McGill Monday, 8 pm 


‘ = D ber 6, 1982 
University eee 


Faculty of Music 
Strathcona Music Building 


CLARINET & CHAMBER MUSIC _RECITAL 
CHRIS HALL, clarinet, student of Emilio Iacurto 
THERESE RYAN, cello, student of Walter Joachim 


CHRIS HALL, clarinet 
THERESE RYAN, cello 
ROSS COMPTON, piano 
ensemble of Dorothy Morton 


CONCERTINO FOR CLARINET, Op.26 C.M. von Weber 


Chris Hall, clarinet 
Ross Compton, piano 


ADAGIO & ALLEGRO, Op.70, R. Schumann 
in AD Minor 

Thérése Ryan, cello 

Ross Compton, piano 


(pause) 


TRIO in A Minor, Op.114 J. Brahms 


Allegro 
Adagio 
Andantino grazioso 
Allegro 


eS) RECITAL HALL 


S j 4 pm, Tuesda 
McGill § yah Ty 1982 
University 


Faculty of Music 
Strathcona Music Building 


CHRISTIAN STEWART-PATTERSON, trumpet 


JOAN MacLAUGHLAN, french horn 
students of Robert Gibson 


DORIS KILLAM, piano 


CONCERTO in E> Hummel] 
Allegro con spirito 
Andante 
Rondo 


(trumpet & piano) 


CANTO SERIOSO Carl Nielsen 
(horn & ptano) 


ALLA CACCIA Alan Abbott 
(horn & ptano) 

FANTAISIE, THEME ET VARIATIONS Wormser 
(trumpet & piano) 


CONCERTO, Op.8 Franz Strauss 


(horn & ptano) 


RECITAL HALL 


De McGill Tuesday, 6 pm 
University December 7, 1982 


Faculty of Music 
Strathcona Music Building 


STUDENTS OF 
ELIZABETH DAWSON 


Peano STUDER TSR Ct TAL 


KRKKKKEKKEKKKRRERKERE KERR KKK KKK KKK KKK KE 


PERMUTATIONS . ... «. « « « » « D. Silverberg 
RHAPSODY, Op.79, No.2 in G minor . Brahms 


Daniel Silverberg * 


SONATA IN D Major, K.29 L.461. . Scarlatti 


LURID eo ee ce ate: oe eee Ravel 

AMERICAN PRELUDES, Vol.1. . . . . Ginastera 
David Myers 

SONATA Op.31, No.1 in EP. . . . . Beethoven 


allegro (1st movement) 


gam PRELUDES, Vols I: 2s. + ». + + « Debussy 
TIERCES ALTERNEES 


Suzanne Fournter 


MONAIUNG co: ere ae eis MEPIS 6s Ravel 
Modéré 
Mouvement de Menuet 
Animé 


CONCERT ETUDE: Waldesrauschen. . Liszt 
ETUDES TABLEAUX, Op.33; C, EP. . 
Raffi Townayan 


Rachmaninoff 


* composition student 
of Brian Cherney, a 


RECITAL HALL 


ey. . 8 pm, Tuesday 
*™ McGill December 7, 1982 


Faculty of Music 
Strathcona Music Building 


PIANO RE Gea BY 
ELEANOR WONG 
student of Dorothy Morton 


Rake KK KR KR KKK KKK KKK KKK 


PASSACAGLIA George Frideric Handel 
SONATA, Op.31, No.2 Ludwig van Beethoven 
- adagio 
- allegretto 
(pause) 


TWELVE AMERICAN PRELUDES, Alberto Ginastera 


Vol. 1 Accents 


Sadness 

Creole Dance 

Vidala 

In the First Pentatonic Minor Mode 
Tribute to Roberto Garcia Morillo 

In the First Pentatonic Major Mode 


1. 
ae 
a 
4. 
7 
6. 
ey 


PAPILLONS, Op.2 Robert Schumann 


XZ, RECITAL HALL 
: 4 pm, Wednesday 
McGill December 8, 1982 
University 
ensembles of 


Faculty of Music Steven Kondaks 
Strathcona Music Building 


CHAMBER MUSIC CONCERT 


PIANO TRIO, K.502 in B> Major W. A. Mozart 


- Allegro 
- Larghetto 
Allegretto 


Karen Langille, vtolin 
Héléne Renaud, cello 
Rafft Townayan, ptano 


STRING QUARTET No.6 in F Major A. Dvofak 
Op. 96, "American" 


- Allegro ma non troppo 
- Lento 

- Molto Vivace 

- Vivace ma non troppo 


Eltse Lortte, violin 
Marte-France Geoffroy, vtolin 
Véronique Potvin, vtola 
Lyssa Fergus, cello 


CONCERTO, Op. 29 Riisager 


(frm. “Linda di Chamounix") 


LET THE BRIGHT SERAPHIM (andante) Handel 


RECITAL HALL 


McGill a 


, } Thursday 
University December 9, 1982 


Faculty of Music 
Strathcona Music Building 


BENISE P BLL oesy. Lk Re SS eprano 
MANON DoS FORE SNe, trumpet 
LOU 1-S-— PoE Bat ER, piano 


atr: 
AS WHEN THE DOVE LAMENTS Handel 


soprano & ptano 


air: 
DAS VERLASSENE MAGDLEIN Wolf 


soprano & ptano 


air: 
PIERROT Debussy 


soprano & ptano 


- Allegro 
- Andante 
- Rondo vivace 


trumpet & ptano 


atr: F 
WALDSONNE Schonberg 
soprano & ptano 


atr: 
0 LUCE DI QUEST' ANIMA Donizetti 


soprano & ptano 


ptecolo trumpet, piano 


} 
eS RECITAL HALL 


McGill Monday, 8pm 
University fanvery 24. 1983 


Faculty of Music 
Strathcona Music Building 


STRING QUINTET COACHED BY TOM WILLIAMS: 


Alison Eldredge, violin 
Josée Tellier-Boisvert, violin 
Jean Grimard, viola 
Karen Waters, cello 
Bernard Deschamps, contrabass 


QUINTET in G, Op.77 Anton Dvorak 


Allegro con fuoco 
Scherzo 

Poco Andante 

Finale: Allegro assai 


| 
eS RECITAL HALL 


. : 8 pm 
eo McGill Tuesday, Jan. 25, 1983 


University 


Faculty of Music 
Strathcona Music Building 


KIM FREEMAN, BARITONE SAXOPHONE 
student of Gerald Danovitch 


MICHAEL WOYTIUK, PIANO 
student of Dorothy Morton 


SOMATA NOLG Foci e cc ce sccus G. F. Handel 
Adagio trans. M. Mule 
Allegro 
Largo 


Allegro non troppo 


SUITE I for violincello solo....d. S. Bach 


Prelude trans. K. Freeman 


Courante 
Menuet 
Gigue 


CC TEE A rs ectenewi ern whee eae E. Bozza 


SONATA for baritone saxophone... W. Hartley 
and piano 
I, Andante - Allegro - Andante - Allegro 
II. Adagio 
III. Allegro Molto 


ANDANTE E RONDE HONGAROISE....... C. M. von Weber 
trans. K. Freeman 


if eS SEE LES LES SS = . EE === = EN EN PE EE 


RECITAL HALL 


McGill — 
University Thursday 27 January '83 


Faculty of Music 
Strathcona Music Building 


FRANCOIS MALO, cello & MICHAEL WOYTIUK, piano 
teachers: Walter Joachim & Dorothy Morton 


BRIAN BACON, viola & DANIEL MARANGER, piano 
teachers: Stephen Kondaks & Esther Master 


SONATA, Op.102, No.1 L. van Beethoven 
Andante - Allegro vivace 
Adagio - Andante - Allegro vivace 


SONATA in F, Op.120, No.1 (1894) Johannes Brahms 
for viola and piano 


i. Allegro appassionato 
ii. Andante un poco adagio 
iii. Allegretto grazioso 
iv. Vivace 


SONATA in D Minor, Op. 40 D. Shostakovich 
Allegro ma non troppo - Largo 
Allegro 
Largo 


Allegro 


RECITAL HALL 


McGill es 
Universives = , 


Faculty of Music 
Strathcona Music Building 


JULIAN ARMOUR, cello | 
student of Walter Joachim 


SONATA #2 in: D3 \0 5-2 2 Se edic S.-Bach 


Adagio 

Allegro 
Andante 
Allegro 


with MARTHA HAGEN, harpsichord 


SONATA for cello & piano, Op.6...Samuel Barber 


Allegro ma non troppo 
Adagio - Presto - Adagio 
Allegro appassionato 


with JOHN GILBERT, piano student of Charles Reiner 
(pause) 


SONATA in A Minor, O0p.36 . . . .Edvard Grieg 


for cello and piano 


Allegro agitato 
Andante molto tranquillo 
Allegro 


with JOHN GILBERT, piano 


* origt y for viola da gamba 


\ 
eS RECITAL HALL 


rey McGill as 


Wednesday 


University February 2, 1983 


Faculty of Music 
Strathcona Music Building 


PIANO CLASS OF TOM PLAUNT: 


from NACHTSTUCKE, Op.23 (1839) Robert Schumann 


(tl. Nocturnal carouse 1810-56 
\V. Round with solo voices 


-~ Jacques Giroux 


from ESTAMPES Claude Debussy 
1862-1918 
|. Pagode 


- Davtd Harman 


from PRELUDES, Book | Claude Debussy 


IV. Les sons et les parfums... 
IX. La sérénade interrompue 
Xl. La Danse de Puck 


- Yun Yun Oen 


from KLAVIERSTUCKE, Op.118 Johannes Brahms 
1833-97 
|. Intermezzo 
Il. Intermezzo 
111. Ballade 


- Roland Persson 
CHAMBER MUSIC CLASS OF EUGENE PLAWTUSKY: 


TRIO; Ops None L. van Beethoven 
for piano, violincello & violin 1770-1827 


j 
| 
f 
: 


Adagio; allegro vivace 
Largo con espressione 
Finale; presto 


- Dany Machman, piano - John Bailey, violin 
- Stephane Laberge, 'cello 


RECITAL HALL 


McGill 8 pm, Monday 
University February 7, 1983 


Faculty of Music 
Strathcona Music Building QUARTET COACHED BY 


Stephen Kondaks & 
Mauricio Fuks 


- JOAN McDONALD, violin 
ALISON ELDREDGE, violin 
BRIAN BACON, viola 
MICHAEL DUSCHENES, cello 


QUARTET in G Major, K.387 Wolfgang Amadeus 
a er Ra NN nent Mozart 
Allegro vivace assai 


Menuetto: Allegro 
Andante cantabile 
Molto Allegro 


QUARTET in C Major, 0p.59, No.3 Ludwig van 
Sr Beethoven 
Introduzione: Andante con moto 


Allegro vivace 

Andante con moto quasi Allegretto 
Menuetto: grazioso 

Allegro molto 


i) 


RECITAL HALL 


- McGill 8 pm, Tuesday 
University February 8, 1983 


Faculty of Music 
Strathcona Music Building 


PIANO STUDENTS OF TOM PLAUNT : 


from SUITE 1922 Paul Hindemith 
March 1895-1963 
Shimmy ri 
Nachts tuck 
Boston 


Jacques Giroux 


IMAGES I Claude Debussy 
Reflets dans 1'eau 1862-1918 
Hommage a Rameau 
Mouvement 


Roland Persson 


THREE INTERMEZZOS Johannes Brahms 
Op.116/4 - Adagio 1833-97 
118/1 - Allegro non troppo 
118/2 - Andante teneramente 
David Harman 


FOUR BALLADES, Op. 10 J. Brahms 
Andante/Allegro (Edward) 
Andante/Allegro ma non troppo 
Allegro 
Andante con moto 

Manon Bouchard 


VALSES NOBLES ET SENTIMENTALES Maurice Ravel 
Ray Kilburn 1875-1937 


\ RECITAL HALL 


Ae i 4 pm, Mon. 
McGill ; Feb. 14, 1983 
University 


Faculty of Music 
Strathcona Music Building 


\ PES ESN Ot 2 S>PRUCD EN tess 
SS Teac ae ie Og ntl akc a 
@-@-@-0-@-@-@-0--@-G-@-G-0-@ 

CARA SPOSA ("Rinaldo") Handel 


CHE FARO SENZA EURIDICE ("Orfeo") Gluck 


Lise Bujold, mezzo-soprano! 
Ruth Neufeld, ptano 


SI SPIETATA, IL TUO RIGORE Hande | 
("Julius Caesar") 
CLAIR DE LUNE Fauré 
2 


Maleolm Harvey, baritone 
Robert McAlear, piano 


CHANSON TRISTE Duparc 

SOUPIR Duparc 

DER GANG ZUM LIEBCHEN Brahms 

MEINE LIEBE IS GRUN Brahms 
3 


Carolyn Hanentan, soprano 
David Myers, ptano 


students of 

l Margaret Kalil 
Betty Daroschuk 

3 Jan S{mon: 


J 
we RECITAL HALL 


pod McGill Monday Feb. 14, 1983 
University hs 


Faculty of Music 
Strathcona Music Building 


foes FAL. BY 
ROBERT BAR OOS TO SCE 4 6 
student of Walter Joachim 


II SONATA in D Major, BWV 1028 Johann Sebastian Bach 
(for cello & piano) 

Adagio - Allegro 

Andante 

Allegro 


Peter Jancewtez, piano Robert Bardston, cello 


TRIO V, Op. 114 Johannes Brahms 
(for piano, clarinet & cello) 

Allegro 

Adagio 

Andantino grazioso 

Allegro 


Paul Keenan, ptano Mark Simons, clarinet 
Robert Bardston, cello 


2 (PAUSE) 

‘ HUMORESQUE: Philip Goodall 
PANTOMIME FOR 4 PLAYERS WITH SOLO CELLO 

ws Peter Jancewica, piano Robert Bardston, cello 
; Helen Barclay, percusston Greg MacIntosh, marimba 
ics 

SONATE Claude Debussy 
: (for cello & piano) . 

a : "7915" 

ze Prologue 


renade et Finale 


. Ns . ee 


™ Petér Jancewtcz, ptano Robert Bardston, cello 


wy RECITAL HALL ‘ 
; 8 pm, Tuesday 

McGill Feb. 15, 1983 

University Récital "Pot Pourri" 


Faculty of Music : 
Strathcona Music Building 


LIEDER/SONG INTERPRETATION CLASS 
OF JO-ANNE BENTLEY & TOM PLAUNT 


1. ERRINERUNG Gustav Mahler (1860-1911) 
FOXGLOVES Michael Head /Mary Webb 
Marla Mayson, soprano’ Roland Persson, piano 
2. DAS VERLASSENE MAGDLEIN Hugo Wolf (1860-1903) 
(Morike Lieder No.7) (1821-1910) 
TAMBOURIN Jean-Baptiste Weckerlin 
THINK ON ME Lady John Scott 


_ Denise Poray, soprano John Gilbert, piano 


3. THE VAGABOND Ralph Vaughan Williams 
| BRIGHT IS THE RING OF WORDS (1872-1958) /Stevenson 
Desmond Byrne, baritone Nancy Wilson, ptano 


4, GREEN - BEAU SOIR - Claude Debussy (1845-1924 
| - MANDOLINE - 
Susan Eyton-Jones, sop. Manon Bouchard, ptano 


5. MELODIES PASSAGERES: samuel Barber ad 
1) Puisque tout passe 2) Un cygne nee 
3) tombeau dans un parc 4) Le clocher chante 5)Départ 
Anne-Marie Donovan, mezzo-soprano Ray Kilburn, ptano 


6. AUTOMNE - EN SOURDINE - Gabriel Fauré (1845-1924) 
| - PRISON - 
Tim Sherwood, tenor Margaret Stubington, ptano 


remtére mondiale 
A MORAL (Offering to Eros c.1930) Abram Chasin 
Madeleine Palmer, soprano’ Andrea Carr, piano 


7. JABBERWOCKY (1982) Wordd premiere Harry Kirshner 


'8. 0 CAN YE SEW CUSHIONS (Scottish) Benjamin Britten 


0 WALY, WALY (Somerset; Cecil Sharp) B. Britten 
f THE HOU olin, AT STOCKBRIDGE Charles Ives/Johnson 


, mezzo-soprano Paul Keenan, ptano 


RECITAL HALL 


McGill tel Feb. 16, 1983 
University See 


Faculty of Music 
Strathcona Music Building 


RECITAL BY PIANO STUDENTS OF 
ELIZABETH DAWSON 
SUITE Op.17 for 2 pianos Rachmaninoff 


- Introduction 
- Tarantella 
Sharon Stevenson & Raffi Townayan 


SONATINE Ravel 


- Moderé 
- Mouvement de Minuet 
- Ariané 


Raffi Touwmayan 


FIVE PRELUDES Op.74 Scriabin 


1. Douloureux déchirant 

2. Trés lent, contemplatif 
3. Allegro drammatico 

4. Lent, vague, indécis 

5. Fier, belliqueux 


Dantel Stlverberg 


NOCTURNE Debussy 
C3NCERTO No.1 in C Major Beethoven 
(1st movement) 


Suzanne Fournter 


RECITAL HALL 
ay EA Re 2 8 pm, Friday 
we McGill February 18, 1983 
University 


Faculty of Music 
Strathcona Music Building 


GUITAR RE 60 1h de auitarre: 
DAVID GAUDREAU 


student of Antonin Bartos 


2 PIECES DE LA RENAISSANCE (anonyme) 
SONATE L. 423 Scarlatti 
SONATE L. 23 (trans. & arr. 

D. Gaudreau) 
4© SUITE en Mi min. pour Luth J. S. Bach 
(BWV 1006) 

(pause) 

CANZONETTA, extrait du F. Mendelssohn 
Quatuor a cordes no.7, op.12 
THEME VARIE ET FINALE M. Ponce 
LA SOURCE DU LYSON, Op.47 Napoléon Coste 


4 PIECES BREVES Frank Martin 


Leaf RECITAL HALL 
A) McGill Fecpiney 2. 


February 21, 1983 
University 

clarinet student of 
Faculty of Music Emilio Iacurto & 


Strathcona Music Building ensemble class of 
Dorothy Morton 


Pia R ENE T Re CE TRE by 
o-AReT:S Hh ASL with 


OLGA GROSS, piano 
ROSS COMPTON, piano & THERESE RYAN, cello 


SSS SS SSO SSS OK SOK SOS REE ESE KE MOO ENE eee ee 


BeeerceRTO: FOR CLARINET 5 05 ieee cece scdes W.A. Mozart 
in A Major, K.622 
Allegro : Adagio 
Chris Hall, clarinet & Olga Gross, piano 


BUNATA FOR CELLO & PIANO. ..2°.. 025. Eccles 


Thérése Ryan, cello & Ross Compton, piano 


_ DUET FOR CLARINET & CELLO 
= Allegro 
a Larghetto 
Rondo 
Chris Hall, clarinet & Thérése Ryan, cello 


L.van Beethoven 


(pause) 


l..van Beethoven 


CLARINET RIO. Gps ret 
Allegro con brio 
Adagio 
Theme & Variations 
_ ENSEMBLE: Chris Hall, clarinet 
Thérése Ryan, cello 
Ross Compton, ptano 
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\ 
es RECITAL HALL 


ay Bea eH 
vv, McGill 2 pm, Tuesday 
University February 23, 1983 


Faculty of Music Recital by 
Strathcona Music Building Abe Kestenberg's 


C-0-N-C-E-R-T - F-L=U-T-£) - G-L-A=8-5 


SONATA Hindemith 
i. Heiter bewegt iii. Sehf lebhaft 
ii. Sehr langsam iv.’ Marsch 


Natalie Boisvert, flute & Louise Corbetl,. piano 


SONATA for SOLO FLUTE C.P.€. Bach 
1. Allegro. 2. Poco adagio 3. Allegro 


Terry Christophersen, flute 


FANTAISIE PASTORALE HONGROISE Doppler 
Mary Ann Smart, flute & Olga Gross, ptano 


(pause) 


SUITE in C MINOR J.S. Bach 
1]. Preludio 2. Fuga 3. Sarabande 
4. Gigue & double 


Michel Roberge, flute, Andrée Bédard, bassoon 
Michel Laramée, ctmbalo 
SONATA for FLUTE Poulenc 
1. Allegro 2. Cantilena 3. Presto giocoso 
Jill Rothberg, flute & Olga Gross, ptano 
MUMBLINGS for FLUTE QUARTET Nick Ayoub 


Michel Roberge Natalte Botsvert 
Terry Christophersen Mary Ann Smart 


; 
A RECITAL HALL 


McGill 8 pm, Thursday 
: . Feb 24, 1983 
University er 


Faculty of Music 
Strathcona Music Building 


with 
PIANO RE ClLatvask’ BY SYLVIE ALLAIRE, 
violin 
Dat ANGE i ad ea bla ed See 52 HONOKA INOUE, 
cello 
PRELUDE & FUGUE in E Major, Vol.I J.S.Bach 


PRELUDE & FUGUE in B? Minor, Vol.1I 


SOANTA, Op.109 Beethoven 


Vivace, ma non troppo 
Prestissimo 
Andante molto cantabile ed espressivo 


WALDESRAUSCHEN Liszt 
-intermission- 
SARCASMS, Op.17 Prokofiev 
1. Tempestoso 
2. Allegro rubato 3. Allegro precipitato 
4, Smanioso 4. Precipitosissimo - Andantino 
TRIO in G Major, K.564 Mozart 
Allegro 
Andante 
Allegretto 


Diane Oliver, piano / Sylvte Allatre, vtolin / 
Honoka Inoue, cello 


b 


SCHERZO in B- Minor, Op.31 . Chopin 


We) 


4E DEPARTEMENT DE MUSIQUE THE DEPARTMENT. OF MUSIC OF 
JE L'UNIVERSITE D!'OTTAWA THE UNIVERSITY OF OTTAWA 
orésente | presents 
jans le cadre du programme in the McGILL EXCHANGE 
1"ECHANGE McGILL programme 


o UG Doses ARMOUR 
violoncell(o)e 


JOHN Gi Iv EV BYEARS? 
piano 
SONATA in D Major Johann Sebastian BACH 


Adagio - Ablegnro - Andante - AlLegno 
KAREN HOLMES, harpsichord/ckavecin 


SONATA opus 6 Samuek BARBER 
Allegro ma non troppo 
Adagio - Presto - Adagio 
Allegro appassionato 


ELEGIE opus 24 Gabriek FAURE 


SONATA in A minor, opus 36 Edvard Hagerup GRIEG 


Allegro agitato 
Andante molto tranquillo 
Allegro 


JULIAN ARMOUR is a student of Walter Joachim and JOHN 
GILBERT studies with Charles Reiner. 


VENDREDI FRIDAY 
Le 25 février 1983 February 25, 1983 
a 20h 30 at 8:30 pm 
CHAPELLE (112) CHAPEL (112) 
Pavillon Tabaret Tabaret Hall 
550, Cumberland ——_ 550, Cumberland 


ENTREE LIBRE ADMISSION FREE 


: \ 
FACULTE DE Nastbue FACULTY OF MUSIC 


UNIVERSITE McGILL dans McGILL UNIVERSITY 
un programme d'échange in an exchange program 
avec le with the 
DEPARTEMENT DE MUSIQUE DEPARTMENT OF MUSIC 
DE L'UNIVERSITE D'OTTAWA ae UNIVERSITY OF OTTAWA 
présente presents 
McGILL COLLEGIUM MUSICUM 
Directton: Hank Knox 

soprano Michéle Gagné soprano 
soprano Suzie Leblanc soprano 
violon baroque Karen Langille Baroque violin 
fl0te-a-bec Kelly Rice recorder 
viole de gambe Isabelle Marchand viola da gamba 
clavecin Josée April harpsichord 
, 

le dimanche 27 février 1983 Sunday 27 February 1983 __ 
20h30 8:30 pm 
Tabaret Tabaret 
1, rue Stewart 1 Stewart Street 
Ottawa Ottawa 


entrée libre free admission 


SINFONIA ohann Joseph Fux 
Adagio : Andante : Allegro : 1660-1741 
La joye des fidels sujets : 
Andante (Aria Italiana, Aire francaise) : 
Les enemis confus 

tnstruments 


PIECES DE CLAVECIN Jean-Joseph Cassanéa 
avec voix et violon, pp.V, no.X; de Mondonville 
Allegro en sol majeur 1711-1772 


Michéle Gagné & clavecin/harpsichord 


ROMANESCA A 2 Claudio Monteverdi 
prima parte: OHIME DOV'E IL MIO BEN 1567-1643 
seconda parte: DUNQUE HA POTUTO SOL 
terza parte: DUNQUE HA POTUTO IN ME 
quarta e ultima parte: AHI, SCIOCCO MONDO 


sopranos; viole de gambe & clavecin/gamba & harpstchord 
SONATA No.IV in C minor, BWV 1017, J. S. Bach 
for violin & harpsichord 1685-1750 

Siciliano 

Allegro 

Adagio 

Allegro 


SUITE ANGLAISE no.V en mi mineur, BVW 810 J. S. Bach 
Prélude 


elavectn/harpsichord 
LA BERGERE Michel Pignolet de Monteclair 


Air : Récifatif 1667-1737 
Air : Sommeil 


Michéle Gagné & tnstruments 


NO, NO, NO LESBIA John Blow 
Suate Leblane & clavecin/harpsichord 1649-1708 
ANIMA MEA Heinrich Schutz 

1585-1672 
CHIOME D'ORO C. Monteverdi 


2 sopranos & instruments 


>, <7 


RECITAL HALL 


4pm, Monday 
February 28, 1983 


students of 

Faculty of Music J.Bentley, B.Doroschuk, 
Strathcona Music Building W. Purdy » J.Simons & 
ensemble of E.Plawutsky 


VU ICE om i Fe ey 


HEIMLICHES LEBEN Schubert 
DIE NACHT IGALL A. Berg 


Dominique Labelle, soprano 
Pierre McLean, piano 


0 CAN YE SEW CUSHIONS Benjamin Britten 
THE TREES THEY GROW SO HIGH 

O WALY, WALY 

OLIVER CROMWELL 


(from Poems of Love and Rain): Ned Rorem 
PROLOGUE: from "The Rain" 
STOP ALL THE CLOCKS 


Heike Margolis, mezzo-soprano 
Ruth Neufeld, piano 


LIEBESLIEDER WALZER J. Brahms 
Susan Eyton-Jones, soprano Lucie Roy, mezzo -soprano 
Michéle Dubord, tenor Alain Duguay, bass 


Sandra Bartfai ) 


Sophie Bernard ) roe 


\ \ 
RECITAL HALL 


H Mond 28 Feb. 1983 
McGill i tee 28 fév. 1983 
University 


8 pm 
Faculty of Music 
Strathcona Music Building 


FRANCOISE LAMARCHE, FLUTE 


student of Cindy Shuter 
MICHEL FORTIN, PIANO 


SANDRA COCHRANE, GUITAR 
BERNARD DESCHAMPS, CONTRABASS 


PARTITA en do mineur J. S. Bach 
i. Preludio 
ii. Fuga 


guitar & flute 


LE MERLE NOIR Olivier Messiaen 


flute & ptano 


SUITE: ij. Baroque and Blue Claude Bolling 
ii. Sentimentale 
iii. Javanaise 


flute, ptano, contrabass 


(pause) 


SONATE pour flite seule en la mineur’ J.S. Bach 
i. Allemande 
ii. Courante 
iii. Sarabande 
iv. Bourrée anglaise 


SONATE en la majeur ~ César Franck 
1. Allegretto ben moderato 2. Allegro 
3. Recitativo-Fantasia 4. Allegretto poco mosso 


ute & ptano 


a) RECITAL HALL 


‘ McGill Tuesday, 8 pm 
University —March 1, 1983 


Faculty of Music 
Strathcona Music Building 


PERCUSSION KEYBOARD RECITAL by students 
—— Of Pierre Béluse 


TWO MEXICAN DANCES Gordon Stout 
solo marimba: Yvon Thtbault 


EL SOL NACIENTE DE LA MONTANA Grey Murray 
vibraphone: Helen Barelay marimba: Nicole Girard 


SABRE DANCE Khachturian 
solo marimba: Lauré Lussier 


90-MINUTE WONDERS Charles DeLancey 
solo marimba: Manon Nantel 


FALLING GRACE Steve Swallow 
solo vibes: Pierre Dubé 


BUSSY SIGNAL Bill Molenhoff 
marimba: Jean-Yves Laporte 
vtbraphone: Frangots Gauthter 


TIME Minoru Miki 
solo marimba: Jean-Yves Laporte 


LE TAMBEAU DE COUPERIN Maurice Ravel 

arr. for 4 marimbas 
Helen Barclay Jean-Yves Laporte 
Andrew Proctor Robert Stlapeoff 


RECITAL HALL 


MicGill 8 pm, Wednesday 
;, March 2, 1983 
University “" 


Faculty of Music 
Strathcona Music Building 


SUL 0 MARIMBA ie oe Se eS 


: GREG MACINTOSH (student of Pierre Béluse) 


& 
ANDREA CARR, piano 


THE GALLOPING COMEDIANS Dimitri Kabalevsky 
| CAPRICE VIENNOIS Fritz Kreisler 
(arr. George Green) 


| ADAGIO CANTABILE Ludwig van Beethoven 
(arr. Art Jolliff) 


| TAMBOURIN CHINOIS Fritz Kreisler 
CASPER'S DANCE Murray Houllif 
(solo) 
: ELITE SYNCOPATIONS Scott Joplin 
(solo) (arr. Toni Farley) 
| -pause- 
| CONCERTO for Marimba & Orchestra James Basta 
CAPRICE VALSANT George Hamilton Green 
FANTASIE-IMPROMPTU, Op.66 F. Chopin 


(arr. Charlotte Sifert) 


Ww) RECITAL HALL 
McGill arch 3198) 
University 


Faculty of Music 
Strathcona Music Building 


GUTTAR 
RECITAL by Sydney Zdenek Vrana, 


student of Antonin Bartos 


BALLO DETTO.... Simone Molinaro 
SALTARELLO 
FANTASIA 


LUTE SUITE No.2 J. S. Bach 


Prelude 

Fugue 
Sarabande 
Gigue & Double 


(pause) 
ROSSINIANA, Op. 119 Mauro Giuliani 
(ed. Julian Bream) 

FIVE IMPROMPTUS Richard Rodney Bennett 
from FIVE BAGATELLES William Walton 

FOR GUITAR 

No. 2 

No. 3 

x. ~~ 


RECITAL HALL 


4 pm, Monday 
ey University March 7, 1983 


Faculty of Music 
Strathcona Music Building 


WOODWIND RECITAL : 


FRANCOIS HOULE, clarinet student of Emilio Iacurto 
& 
JILL ROTHBERG, flute student of Carolyn Christie 
with 
ROBERT SIGMUND, harpsichord 
PAUL HELMER, piano & HICHAEL WOYTIUK, piano 


SOPHO SH OSOO SOE SOE HOSE SESOOSHO SOOO SO OOOO OOOSOOSOESHOH OOH SHOE OSD 


SONATA NO.5 for flute in E Minor J.S. Bach 


Adagio ma non tanto 
Allegro 
Andante 
Allegro 


Jill Rothberg, flute & Robert Sigmmd, harpsichord 


SONATA for clarinet & piano Frangois Poulenc 
Allegro tristamente 
Romance 
Allegro con fuoco 
Frangots Houle, clarinet & Michael Woytiuk, piano 


CHORDS No.2 for flute & clarinet Hector Villa-Lobos 


(pause) 
FIRST SONATA for flute Bohoslav Martinu 
Allegro moderato 


Adagio 
Allegro poco moderato 


Jtll Rothberg, flute & Paul Helmer, ptano 


RHAPSODIE pugr clarinette & piano Claude Debussy 


Frangot Houle, clarinet & Mich 


5, 


McGill 
University 


Faculty of Music 
Strathcona Music Building 


SUITE en mi mineur... 
- Allemande 
- Allegro 
- Sarabande 
- Gavotte 
- Gigue 


Iuecte Lavallée, flite 


SONATE . maaan Wat te 
i. Heiter bewegt 
ii. Sehr langsam 
iii. Sehr lebhaft 
iv. Marsch 


Michel Roberge, flite 


RECITAL HALL 


Wednesday, 8 pm 
March 9, 1983 
a ee oe a 


students of Cindy Shuter 


.Jean Baptiste Loeillet 


Sandra Cochrane, guitare 


.Paul Hindemith 


Natalte Ledden, ptano 


(pause) 


FANTASIE . . 


Jean Parsons, flute 


LS. re 
Mary Ann Smart, flute 


‘oe 


.Gabriel Fauré 


Naney Wilson, ptano 


Frank Martin 


Mimi Blats, ptano 


McGill 
University 


Faculty of Music 
Strathcona Music Building 


Se ee BE 
GUITAR 


MELANCHOLY GALLIARD 
ALLEMANDE 


ARIA CON VARIAZIONI 


SUITE No.3 
pour violoncelle 


(pause) 
SUITE en ré mineur 


THEME ET VARIATIONS 
ETUDE no. 3 


CANCION TRISTE 


RECITAL HALL 
Friday, 8 pm 
March 11, 1983 


student of 
Antonin Bartos 


NOIT 
RECITAL 
John Dowland 


G. Frescobaldi 


J. S. Bach 


Robert De Visée 


Fernando Sor 


F. Calleja 


= = — — = = = See ee 


— 


RECITAL HALL 


McGill 4 pm, Monday 
: ; March 14, 1983 
University 
voice students of 
Faculty of Music J. Bentley, M. Kaltl, 
Strathcona Music Building W. Purdy, J. Stmons 


co-ordinatton: 
B. Doroschuk 


¥ oO 1-C E REC: TT AE 


TOUJOURS Fauré 
ADIEU Fauré 
NOTRE AMOUR Fauré 
Denise Pelletier, soprano Loutse Pelletier, 
ptano 
DER NEUGIERIGE Schubert 
L'OMBRE DES ARBRES Debussy 
SCINTELLE, DIAMANT Offenbach 
(Les Contes d'Hoffmann) 
Pierre Ladouceur, baritone 
Nancy Wilson, ptano 
IN DER FREMDE Schumann 
INTERMEZZO Schumann 
THE ROSE FAMILY Elliot Carter 
Martina Brehmer, mezzo-. Sarah Fraser, ptano 
soprano 


NOW I HAVE EATEN UP THE ROSE’ S. Barber 
BLACK PIANOS 
A BOUNDLESS EVENING 

Quen Duggan, barttone 

ptanist, t.b.a. 


UNA DONNA QUINDICI ANNI Mozart 
(Cosi Fan Tutte) 
LE COLIBRI Chausson 


Michéle Gagné, soprano 
Josée April, ptano 


~ 


— 


RECITAL HALL 


wy : 8 pm, Monday 
McGill : March 14, 1983 
University 


Faculty of Music 
Strathcona Music Building 


PIANO RECITAL by STUDENTS OF LUBA ZUK: 


TAKUHI SEDEFCI - NATALIE LEDDEN 
JULI KIM 
FANTASY in F minor Schubert 
Takuhi Sedefet and Natalie Ledden 
IMPROMPTU in A® Major, Op.29 Chopin 
THREE PRELUDES (from 24 Preludes) Shostakovich 
PAGANINI ETUDE: "La Chasse" Liszt 
Jult Kim 


RHAPSODY in B Minor, Op.79, No.1 Brahms 
LES FOUS DE BASSAN Pierre Max Dubois 
Natalie Ledden 


NOCTURNE in C minor, Op.48, No.1 Chopin 

ETUDE in E Major, Op.10, No.3 Chopin 

ETUDE in C minor, Op.10, No.12 Chopin 
Takuhi Sedefet 


McGill 
University 


Faculty of Music 


Strathcona Music Building 


PTANO RECITAL 
LINDA BRADY 


PETER JANCEWICZ 


SONATA in C Minor 
(D950, Op.posth. ) 
Allegro 
Adagio 
Minuet & Trio 
Allegro 


FETES GALANTS (I) 


En Sourdine 
Clair de lune 
Fantoches 


PAUSE 


PRELUDE Op.23 #3 in D Minor 
Op.23 #4 in D Major 


TOMBEAU DE COUPERIN 


Prélude 
Fugue 
Forlane 
Rigaudon 
Minuet 
Toccata 


_ 


RECITAL HALL 


8 pm, 
Tuesday 15 March 1983 


BY: 
student of E. Master 


student of C. Retner 


Schubert 


(Linda Brady) 


Debussy 


(Linda Brady with 


Barbara Lewis, 
mez20-soprano) 


Rachmaninoff 


(Peter Jancewicz) 


Ravel 


(Peter Jancewtez) 


Se RECITAL HALL 


McGill 4pm 


University spiaescubadh 
March 16, 1983 


Faculty of Music 
Strathcona Music Building 


GUITAR ERS ERS CES 855 0 6:05 


directed by Edward Rusnac 


FANTASIA A. LeRoy (16th Cent. ) 
ALLEMANDE J. S. Bach 

GAVOTTE I & II 

GIGUE 

STUDY No.20 F.. Sor 

ELOGIA DE LA DANZA L. Brouwer 


Tony Battista, guitar 


(pause) 
SALTARELLO S. Molinaro 
BALLO 
SALTARELLO 
ALLEGRO A. Vivaldi 
ANDANTE 
ALLEGRO 
FOLLOW THE STAR S. Dodgson 
THE ENTERTAINER S. Joplin 


HELIOTROPE BOUQUET 


Patty Doherty 

Tony Batttsta 

Mario Pagé 
guitars 


; . 
L RECITAL HALL 


nea McGill 6pm, Wednesday 
University fare! 16> Oe 


Faculty of Music 
Strathcona Music Building 


TROMBONE REG ETAL 
by students of Ted Griffith 


CONCERTO G. C. Wagenseil 
i. Quasi andante 
ii. Allegro assai 


Phil Cousineau, tenor trombone 
Barbara Gelhar, piano 

ARIA E. Bozza 
Tim Booth, bass trombone 


Dorts Killam, piano 


CONCERTINO, Op.47, No.7 Ly £. Larsson 
ij. Preludium 
ii. Aria 
iii. Finale 
Phtl Cousineau, tenor trombone 
Barbara Gelhar, ptano 


SUITE FOR TUBA Roger Vaughn 
Tim Booth, solo tuba 


THREE FANTASIAS H. Purcell] 
David Martin Phil Coustneau 
Tim Booth 
(trto) 


LU) 
RECITAL HALL 


McGill 6 pm 


: ‘ Thursd 
University — march 17, 1983 


Faculty of Music 
Strathcona Music Building 


MOODWIND CHAMBER MUSTIC 


ensembles of Tom Talamantes 
i i a i i a a ee a ee a ee 


TROIS PIECES BREVES . . . Ibert 


Allegro 

Andante 

Lent, allegro 
QUINTET No. in ED, . . (Muller 


Allegro con brio 
Andante con moto 
Menuetto 
Allegro 


Terry Christopherson, flute André Gendron, oboe 
Michel Pilote, clarinet Jo-Anne Kay, horn 
Patrteta McMullen, bassoon 


(pause) 


PeEIEGES Sk es 2» es Stravinsky 
Yves Adam, solo clarinet 


CANZON SUPER INTRADAM AECHIOPICAM .... Scheidt 


(Anderson) 
ADAGIO FOR STRINGS ...........- Barber (Cailliet) 
T AF AYE AUMBLE/BEEA, . Rimsky-Kaorsakofif 

solo! Fennifer B&llMalto ; (CailNe 


ED clarinet: Maurice Carignan 

B> clar.: Yves Adan, Anna Cantafto, Linda Lee, 
weliichel Pilote, Catherine Scott-Taggart 

alto ciar.: Michael MeGee, Marti , 


RECITAL HALL 


we McGill : 8 pm, Thursday 
Driversity: Bre) 8 


students of 
Strathcona Music Building "a aera eed 


Faculty of Music 


Sones RE CT TAL: 


NAOMI BOYLE, tuba 
| RICHARD CHENIER, french horn 
MANON DUFRESNE, trumpet 


| AIR & BOURREE J. S. Bach /Wm. Bell 
Naomi Boyle, tuba & Andrea Carr, piano 

| SONATA in E°, 0p.28 Franz Danzi 
Adagio; Allegro 

| Larghetto 
Allegretto 


Richard Chenier, french horn & Doris Killam, piano 
FANTAISIE, THEME & VARIATIONS Wormster 


Manon Dufresne, trumpet & Louise Pelletier, piano 


CONCERTINO BASSO R. Lieb 
Naomi Boyle, tuba & Andrea Carr, piano 


— SS. —OTUOUC E> i iT _ 


NOCTURNE Reinhold Gliére 
Richard Chenier, french horn & Doris Killam, piano 


RECITAL HALL 
i 4 pm, Friday 
: McGill : March 18, 1983 
University 


Faculty of Music ~ 
Strathcona Music Building 


eVIVIAN LEE, trombone 

~URIEL ROZEN, trumpet 

: students of Ted 
Griffith & Janes Thompson 


LUCIE SAMSON, piano 
JOAN MACLAUGHLAN 3 french horn 


Marcello 


Berghmans 
Bozza 


Lucie Samson, ptano_ 


Jolivet 
Hindemith 


RECITAL HALL 


~~ McGill 6 pm 


; : id 
University Hien 1983 


Faculty of Music 
Strathcona Music Building 


WIND MUS 1:6 


SONATE en Mi mineur (e-) J. B. Boismortier 
pour hautbois, basson & continuo 
SONATE en Do mineur (c-) G. F. Handel 
pour hautbois & continuo 
Normand Forget, hautbots/oboe ) ensemble 
Andrée Bédard, basson/bassoon ) of Clatre 


Robert Craig, clavecin/harpstchord ) Guimond 


INTERMEZZO, Op.35, No.11 R. Gliére 
Nadine Lasalle, cor/french horn! 
Héléne Tremblay, piano 


SONATA in F Major, Op.17 L. van Beethoven 
i. Allegro moderato 
ii. Poco adagio quasi andante 
iii. Rondo allegro moderato 
Michéle Gagnon, cor/french horn® 
Olga Gross, ptano 
VILLANELLE P, Dukas 
Nadine Lasalle, cor/french horn 
Héléne Tremblay, ptano 
HUNTER'S MOON Gilbert Vinter 


Michéle Gagnon, cor/french horn 
Olga Gross, ptano 


1 


student of Jean Gaudreault 
o~ 2 student of John Zirbel 


© RECITAL HALL 


= 8 pm, Friday 
March 18571983 


ve de l'Université Laval, 
ee 


Farnaby 
(1565-1640) 
J. Bull 
(1563-1628) 


Frescobaldi 
Ups 16931) 


ee Cee oP Stiee Linck 
ated Junges Leben hat ejn Ende! ae 382- 1621) 


Se Ph Rameau 
(1683-1764) 


-- Forqueray 
= (167221745). 


“J. SeBach: 
© (1685-1750) 


( RECITAL HALL 


McGill 8 pm, Monday 
University 21 March 1983 


Faculty of Music 
Strathcona Music Building 


CHAMBER MUSIC FOR BRASS: 


LUCIE WILCOTT, MANON DUFRESNE 
trumpet 
students of Robert Gibson 
with 
DORIS KILLAM, LOUISE PELLETIER, piano & friends 


ame an 


BALLAD oo vswdcee soe canes Bernard Fitzgerald 
Andante lirico 


Manon Dufresne, flugel horn L. Pelletier, ptano 


TRUMPET CONCERTO ....---eeeeeeeces +, J. W. Hummel 
Allegro con spirito 
Andante 
Rondo 


Lucie Wileott, EP trumpet ___—D. Killam, piano 


TRUMPET CONCERTO, Op.29 ....++-+-es Riisager 
Allegro 
Andante semplice 
Rondo vivace 


Manon Dufresne, trumpet L. Pelletier, piano 
(pause) 
SONATA -cccccececceccccscerereseces - J. Hubeau 
j. Sarabande ii. Interméde iii. Spiritual 
Lucte Wilcott, BD trumpet D. Killam, ptano 
TRUMPET CONCERTO «---eeeeeseeereees Albinoni 


with 3 oboes, bassoon & continue 

i. Allegro moderato ii. Affectuoso iii. Presto 
piccolo trumpet: Lucite Wileott bassoon: A. Bédard 
Oboes: Normand Forget, Jana Wyber, Andrée Gendron 


harpsichord: Josée April 


\ RECITAL HALL 


‘ : 6pm, Monday 
University March 21, 1983 


student of Emilto 
Iaeurto & ensemble 
of Yurt Turovsky 


Faculty of Music 
Strathcona Music Building 


adie CHRIS HALL 
& FRIENDS 
1. CLARINET CONCERTO, K.622 Mozart 


(rondo allegro) 
Chris Hall, clarinet & Ross Compton, ptano 


2. CELLO CONCERTO in B° Major  Boccherini 


(allegro moderato) 
Thérése Ryan, cello & Ross Compton, ptano 


3. ROMANCE FOR VIOLIN in F minor Dvorak 

Lucia Hall, violin & Ross Compton, ptano 

4. VOCALISE, Op.34, No.14 Rachmaninoff 

Chris Hall, clarinet & Ross Compton, ptano 
(pause) 

5. CLARINET QUINTET in A Major, Mozart 


K.581 Allegretto - Larghetto - 


Menuetto - Trio I & II - 
Tema con Variazioni 
Chris Hall, clarinet & 
The Lech Chaim String Quartet:* 
Natalia Turoveky, violin I 


Lucta Hall, vtolin II 
Chantal Botvin, viola 
Bob Bardston, ‘cello 


* Lech Chaim ts Hebrew 


_—. for "To Life" 


RECITAL HALL 


4 pm, Tuesday 
March 22, 1983 


Faculty of Music 
Strathcona Music Building 


Ree 1 TA eS: 


BRIAN BACON, viola 
‘student of S.Kondaks 


DANIEL MARANGER, piano 
student of E.Master 
MARC DESCHENE, guitar 


DUO for VIOLA & GUITAR Guido Santorsola 
(1970) 

ij. Andante 

ii. Con vivacidad 


Brian Bacon, viola, & Mare Deschene, guitar 


SUITE for VIOLA ALONE, Max Reger 
No.1 in G Minor, Op. 131d 


Molto sostenuto 
Vivace - Andantino 
Andante 

Vivace 


Brian Bacon, vtola 


(pause) 


INTERMEZZO, Op.117 Johannes Brahms 
No.1 & No. 2 


Daniel Maranger, piano 


SONATA for VIOLA DA GAMBA’ J. S. Bach 

No.3 in G Minor 

Vivace - Adagio - Allegro 

Brn bacon, viola, & Daniel Maranger, piano 


bee RECITAL HALL 


“6 ‘pm, Tuesday 
March-22;. 1983 


oe “Faculty of Musia fe 


tis -J.5. Bach 
“in G Minor 


ocae i van Beethoven 
SLE con brio 


oF 
M: 


B=: 7 . 
7 McGill 
/ U ; : 8 pm, Tuesday 
w niversity March 22, 1983 


Faculty of Music 
Strathcona Music Building 


PIANO RECTAL 83: 


PETER JANCEWICZ 


student of Charles Reiner 


ee EE 


THREE RONDOS ON FOLK TUNES Béla Bartok 
FANTASY FOR PIANO 4-HANDS Franz Schubert 
with 


SUSAN HLASNY, piano 
(pause) 


KLAVIERSTUCKE, Op.118 Johannes Brahms 


Intermezzo 
Intermezzo 
Ballade 
Intermezzo 
Romanze 
Intermezzo 


SCHERZO in C# Minor, Op.39 Frédéric Chopin 


ee’ 
oN 


RECITAL HALL 


>. McGill 4 pm, Monday 
; : March 28, 1983 
University ~~ 


Faculty of Music 
Strathcona Music Building 


VOICE RECITAL - by students of Jo-Anne Bentley, 
Betty Doroschuk & Margaret Kalil 


PER LA GLORIA D'ADORARVI Bononcini 
ALMA DE CORE Caldara 


Joan Lightbourn, soprano 
France Houde, ptano 


0 DEL MIO DOLCE ARDOR Gluck 
LIEBESBOTSCHAFT Schubert 
VERGEBLICHES STANDCHEN Brahms 


Sherri Jarostewtez, soprano 
Marla Mayson, ptano 


ICI BAS Fauré 
O DEL MIO AMATO BEN Donaudy 
VAINEMENT, MA BIEN-AIMEE Lalo 


(Le Roi d'Ys) 


Yohan Cherrier, tenor 
Anne-Marie Denonecourt, ptano 


LA PROMESSA Rossini 
THE RUSSIAN NIGHTINGALE Alabieff 
ALMA DE CORE Caldara 


Sophie Gamache, soprano 
Anne-Marie Denoncourt, ptano 


EEN 


1 RECLIAL HALL 


Peed McGill 6pm, Monday 
ee / 4 ; March 28, 1983 
\«/ University 


Faculty of Music 
Strathcona Music Building 


recital by: 


contemporary music ensemble / 
electronic music studio 


directed by eugene plawutsky & alcides lanza 


METAMORPHOSIS (1981) *4 Frederico Richter 


MUSIC ON ONE TIMBRE (1979) John- Celona 
for three marimbas 


SPECKS (1981-82) *# John Winiarz 
Acufenos III (1977-1) **# Alcides Lanza 


for flute, piano & electronic sounds 


= Pe yw Pie ra 
Paul St. Laurent, flute 
C.,4494 DAtw* 4% 
Sylvie Roux, ptano 

code: 


* world premiére 
** Canadian premiére 
# tape produced at the 


McGill pone Sa electronic music studio, technical 
assistance} Eric Johnstone. 


RECITAL HALL 
we) McGill Hope 28°S%8Ha 
University 


Faculty of Music 
Strathcona Music Building 


CHAMBER MUSIC RECITAL 


DUO for Bass & Cello Rossini 
in D Major 


Iyssa Fergus, cello 
David Langstroth, bass 


4 


REQUIEM for 3 Cellos David Popper 
& Piano, Op.66 


Michael Duschenes, Lyssa Fergus, 
Frangois Malo -- cellos 


Daniel Maranger, piano 


TRIO in G Major, KV.564 Mozart 


Allegro 
Andante 
Allegretto 


Daniel Yakymyshyn, vtolin ) 
Michael Duschenes, cello ) 
Daniel Moranger, ptano ) 


ensemble 
coached by 


Steven Kondaks 


RECITAL HALL 


4 McGill 6:45pm, Tuesday 
Unversiy “Ore 


Faculty of Music 
Strathcona Music Building 


PIANO RECITAL BY 
TAKUHI SEDEFCI, 


student of Luba Zuk 


EEE 
EEE 


SONATA in C Minor D. Scarlatti 
SONATA in G Major D. Scarlatti 


SONATA in D Major, 0p.28 L. van Beethoven 


Allegro 

Andante 

Schrezo: Allegro Vivace 
Rondo: Allegro ma non troppo 


(pause) 
REFLETS DANS L'EAU D. Debussy 


NOCTURNE in C Minor, 0p.48,No.1 F. Chopin 
ETUDE in C Minor, Op.10, No.12 F. Chopin 


cGill RECITAL HALL 
| j Wednesday 
University 30 March 1983 
Faculty of Music 6:00 pm 


Strathcona Music Building 


Reetoetet Ask 
Colleen FLANAGAN; Lorraine PITRE, clarinets 


students of Tom Talamantes 


Janice EWANYSHYN, piano 
student of Dagmar Rydlo 


MINUET ‘from "L'Arlesienne" Bizet 


Colleen Flanagan, Lorraine Pitre, 
Janice Ewanyshyn 


CONCERTO No.3 in B?, 1st movement Stami tz 
Lorraine Pitre, Jantce Ewanyshyn 

PHANTASIESTUCKE, Op.73 Schumann 
Lorraine Pitre, Robert Jones, piano 

SUITE V - Andante Scarlatti 

SONATA in D, K.576 Mozart 
Allegro 
Adagio 

MY MAY, Nos.2 and 4 Novak 


Jantce Ewanyshyn 


CONCERTINO, Op.26 Weber 


Colleen Flanagan, Janice Ewanyshyn 


=) 


RECITAL HALL 


& Baa . 
; McGill 8 pm, Wednesday 
8 . M A 
University arch 30, 1983 
Faculty of Music recital by 


Strathcona Music Building Piano students of 
Dorothy Morton 


A-N E-V-E-N-I-N-G 0-F 
C-H-A-M-B-E-R M-U-S-I-C 


eee 


FANTASY PIECES, Op.73 Schumann 
Ross Edwards, clarinet 
Peter Chiasson, patno 

SHEPHERD ON THE ROCK, Op.129 Schubert 


Ross Edwards, clarinet 
Maria Ctecagltone, soprano 
Peter Chtasson, ptano 


SONATA FOR CLARINET & PIANO Poulenc 
Ross Edwards, clarinet 


Peter Chiasson, ptano 


(pause) 


FETES GALANTS Debussy 


Book I - En Sourdine 
Claire de lune 
Fantoches 


Book II - Les Ingénus 
Le Faune 
Colloque sentimental 


Barbara Lewis, mezzo soprano Linda Brady, ptano 
VIOLIN SONATA in A Major, Op.100 Brahms 


& 2nd movements 
Adlisok Eldredge, violin lLtnda Brady, piano 


RECITAL HALL 
. 4 pm, Tuesday 
McGill April 5, 1983 
University 


Faculty of Music 
Strathcona Music Building 


PUAN OL RE CLT AL by 
BEVERLEY GERTSMAN, 


student of Esther Master 
// 
// 


SONATA in BP, KV 570 Mozart 


Allegro 
Adagio 
Allegretto 
SONATA in A Minor, Op.143 ~ Schubert 


Allegro giusto 
Andante 
Allegro vivace 


(pause) 


SONATA in F Minor, Op.57 Beethoven 


Allegro assai 
Andante con moto 
Allegro ma non troppo 


SONATA No.3 in A Minor, Op.28 Prokofiev 


RECITAL HALL 


McGill : pm, Tuesday 
. : i] 5, 1983 
University = "" 


Faculty of Music 
Strathcona Music Building 


RUM POET Bee oG tT AL 


by Manon Dufresne, student of Robert Gibson, 


with Louise Pelletier, piano 
Denise Pelletier, soprano 
and Robert Criag, harpsichord 


Rte TK de te Se Pee ae i eR. Te Ree ie Te 


CANTATA No.5] J.S. Bach 
Aria / Recitativo / Alleluia 


Manon Dufresne, ptecolo trunpet 

Denise Pelletter, soprano 

Robert Craig, harpsichord 

FANTAISIE, THEME ET VARIATIONS André Wormser 


Manon Dufresne, trumpet 
Louise Pelletier, ptano 


(pause) 


BALLAD (Andante) Bernard Fitzgerald 


Manon Dufresne, flugel horn 
Louise Pelletier, piano 


CONCERTO, Op. 29 Knudage Riisager 
Allegro / Andante simplice / Rondo vivace 


Manon Dufresne, trumpet 
Loutse Pelletter, ptano 


> 


» 
| 


RECITAL HALL 


McGill : . Wednesday 
° , il 6, 1983 
University 7°" 


Faculty of Music 
Strathcona Music Building 


---- DUOS WITH STRINGS ---- 


BRIAN BACON, viola 
student of 
Stephen Kondaks, and DANIEL MARANGER, piano 


FRANQOIS MALO, vialoncello 
student of 
Walter Joachim, and MICHAEL WOYTIUK, piano 


SONATA for Viola da Gamba J. S. Bach 
No. 3, in G Minor 

Vivace 

Adagio 

Allegro 


Brian Bacon, viola Daniel Maranger, piano 


SONATA for cello & piano J. Brahms 

No. 1, Op. 39, in E Minor 
Allegro non troppo 
Allegretto quasi minuetto : trio 
Allegro 


Frangois Malo, cello Michael Woyttuk, piano 
(pause) 


SONATA in D Minor, Op.40 D. Shostakovich 
for cello & piano 
Allegro ma non troppo - Largo 
Allegro 
Largo 
Allegro 


Frangots Malo, cello Michael Woytiuk, piano 


: 
i 


; 


ai 


odmaw 


RECITAL HALL 


McGill Hes an ee 
Universiy “" "°° 


Faculty of Music 
Strathcona Music Building 


STRING QUARTETS : coached by Steven Kondaks*, and 
Mauricio Fuks 


QUARTET, Op.13, in A minor Mendelssohn * 
i. Adagio - Allegro vivace iii. Intermezzo 
ii. Adagio iv. Presto 


Nathalie Forgue (V I) Chantal Sauriol (V IT) 
Seott Pomer (Viola) Mark Fraser (Cello) 


QUARTET, Op.18, No.6 Beethoven 


i. Allegro con brio 
ii. Adagio ma non troppo 
iii. Scherzo (Allegro) 
iv. La Malinconia (Adagio)- Allegretto quasi Allegro 


Sophie Rivard, Brigitte Lefébvre (Violins) 
Solange Bellemare (Viola), Thérése Ryan (Cello) 
"EMPEROR'' QUARTET, Op. 76, No.3 Haydn 


i. Allegro iii. Minuetto, Allegro 
ii. Poco Adagio cantabile iv. Finale, Presto 


Brigitte Rolland, Teresa Caleafuoco (Violins) 
Vérontque Potvin (Viola), Marie-Claude Joachim (C.) 


QUARTET, Op.44, No.1 Mendelssohn 


i. Molto Allegro Vivace 

ii. Minuetto un poco Allegretto 
iii. Andante espressivo ma con moto 
iv. Presto con brio 


Elyse Lortte, Marte-France Geoffroy (Violins) 
Vérontque Potvin (Viola), Lyssa Fergus (Cello) 


RECITAL HALL 


. at McGill 6 pm 


University ace acd 


Faculty of Music 
Strathcona Music Building 


CONTEMPORARY MUSIC ENSEMBLE & ELECTRONIC MUSIC STUDIO 


direction: alcides lanza 


DIVERTIMENTO FOR LATECOMERS John Oliver - 
(April 1, 1983) Claude Schryer 


-a delayed performance- 


TO TELL (1974) Richard Lloyd 
Baritone; Steven Lecky Piano; Sylvie Roux 
YILDIRIM: The Gypsy Neighbourhood Vassilis 
(1983) Hadjinicolau 
Viola; Scott Pomer Cello; Frangois Malo 
SEETHING! (1983) Brian Sexton 


electroacoustical music 


BAMBI (1982) Francois Guay 


Saxophone; Bernard Savoie 
Vibraphonesy Nicole Girard 
Piano; Roger Lord 


Coming contemporary music; instrumental and electronic, 
performances, at the Faculty of Music, will take place 
on April 20 and May 12. Location to be announced. 


> 


RECITAL HALL 


McGill Friday, 4 pm 


; = April 8, 1983 
University 
Faculty of Music 
Strathcona Music Building 
CoHCAGM? BSE R Moves. 24C FOR BR Aca 5 
CANZONE | (1620) Mathias Spiegler 


Jean-Fr. Phaneuf, trumpet Stéphane Laberge, cello 
Serge Filiatreault, bass trombone 
Dominique Laberge, ptano 


SONATINA No.2 Marcello 


Dominique Lortte, trombone 
Dominique Laberge, piano 


THREE LIGHT PIECES P. Hindemith 


Serge Filiatreault, bass trombone 
Paul Klopstock, ptano 


FANTASY FOR TROMBONE SOLO M. Arnold 


Dominique Lortie, trombone solo 


FANTAISIE CONCERTANTE Pp. Villette 


Serge Filiatreault, bass trombone 
Dominique Laberge, ptano 


CELLO CONCERTO Gera Saens 


Stéphane Laberge, violoncello 
Dominique Laberge, ptano 


Fe 


RECITAL HALL 


CR ces, on 
University 


Faculty of Music 
Strathcona Music Building 


PIANO EL ek by students of Luba Zuk 


SONATA in C minor Scarlatti 
SONATA in G Major Scarlatti 


Takuhi Sedefet ! 


FRENCH SUITE in E Major Jie (Ses BacA 
Courante : Sarabande : Polonaise : Bourrée 
Angeltikt Stavridt 


# 


PRELUDE & FUGUE in F-min. (Vol: 11) Bach 


Nathalte Ledden 


PRELUDE & FUGUE in D min. (Vol.1!1) Bach 
Jult Young-Joo Kim 


ETUDE Slavicky 

TWO-PART INVENTION in F Maj. J.-S. Bach 

SONATINA in C Maj., Op.36,No.1 Clementi 
Spiritoso : Andante : Vivace 

MAZURKA in F Major, Op.68,No.3 Chopin 


Martin Rydlo 
THREE PART INVENTION in A Major Bach 
NOCTURNE in E minor, Op.72, No.1 Chopin 


Dorothy Dyck 


ETUDE in C minor, 0p.25, No.12 Chopin 
Sevastt Stavridi 


~) (PAUSE) 


a a : —_—_—- - 
a _ me 


RECITAL HALL 


McGill cea 
University oye 


Faculty of Music 
Strathcona Music Building 


CHAHE ER MUSIC Ret 1 T-ALL 


HELENE RENAUD, cello 


student of 
Walter Joachim 
with Marguerite Roy, piano 


and Karen Langille, violin. ) ensemble of 
Raffi Toumayan, piano ) S$. Kondaks 


— ewe ew ew ee ewe wee ew eee eee ee we ewer 


SONATA for Cello & Piano, 0p.65 . . .Frédéric Chopin 
Allegro moderato (1810-1849) 
Scherzo; Allegro con brio 
Largo 
Finale; Allegro 

SONATE pour violoncelle & piano . . «Jacques Faubert 
(1977) 
Héléne Renaud, cello Marguerite Roy, piano 
(pause) 
PIANO TRIO in Be Major, 0p.99 ... . Franz Schubert 
Allegro moderato (1797-1828) 


Andante un poco mosso 
Scherzo (Allegro); Trio 


Karen Langille, violin 
Héléne Renaud, cello 
Raffi Townayan, piano 


RECITAL HALL 
Room C421 


McGill 7 pm, Wednesday 
University Wednesday 13 April 1983 


students of Luba Zuk 
Faculty of Music present — 
Strathcona Music Building 


PIANO RECITAL - JULI YOUNG-JOO KIM 
ANGELIKI STAVRIDI 


FRENCH SUITE in E Major Bach 
Courante / Sarabande / Polonaise / Bourrée 
SONATA in D Major, KV.576 Mozart 
(Allegro) 


Angeliki Stavridi 


PRELUDE & FUGUE in D mimor, Vol.II Bach 


SONATA in A Major, Op.120 ‘  $chubert 
Allegro moderato / Andante / Allegro 


Juli Young-Joo Kim 


(pause) 
NOCTURNE in F minor, Op.55, No.1 Chopin 
ETUDE in F minor, Op.25, No.2 Chopin 


Angeliki Stavridi 


THREE PRELUDES, from Op. 34 Shostakovich 
IMPROMPTU in A Major, Op.29 Chopin 
PAGANIN! ETUDE ''La Chasse"! Liszt 


Jult Young-Joo Kim 


REFLETS DANS L'EAU Deubssy 
PRELUDE & DANCE, from Op.1 Hadzidakis 


Angeliki Stavridt 


“CONCERTINO for 2 PIANOS, Op.94 Shostakovich 
Juli Young-Joo Kim & Angeliki Stavridt 


RECITAL HALL 


H a Ba ‘ 8 oth 
Pe McGill May 12 & 13, 1983 
University electronic music studio 


directors: 

alcides lanza; donald steven 
electronic assistance: 

eric johnstone 


; 
. NEW ELECTROACOUSTICAL & DIGITAL MUSIC 


all compositions are world 
premiéres* created at the 


Faculty of Music 
Strathcona Music Building 


4 e.m.s., McGill University, 
‘ using the Moog Synthesizer 
3 or the Synclavier Digital 
- Thursday 12 May iy cia 
~ Variation sur un rien 1983 Francois Guay 
Thoughts of a Statue (brain waves) '83 Serge Laforest 
Jungle Bells 1982-83 Brian Sexton 
Aurora Lontano: 1983 Phillip Goodal| 
Convergence/ Interference 
Decca-Dance 1982-83 Alain Thibault 
(multi-images by Jacques Collin & Yoshua Bengio) 
Synprov 1983 John Oliver 
Friday 13 May 
- Monstret I (1976 not a premiére)* Richard Lloyd 
_ Monstret II 1983 
“Untitled Study 1983 René Despars 
me ky yx 1983 Phillip Goodal1 
Exodus '83. Vassilis Hadjinicolau 
. A la brunante sur le lac Quenouille ‘82-83 René Quesnel 
- Goutelettes Spatiales 1983 Francois Bourassa 
The Rally 1982 John Oliver 


Two into Three Don't Go 1983 David Lytle 


RECITAL HALL 


. 8 pm 
McGill thocass 31 May 1983 
University 


Faculty of Music 
Strathcona Music Building 


RECITAL BY GRADUATES 
Jill Northey, mezzosoprano, 
Jo-Ann Strathdee-Holden & 
David Holden, pianists 


meee SONGS, Op.4S yc . css. . «Samuel Barber 


Now Have | Fed and Eaten up the Rose 
0 Green Lowland of Pianos 
0 Boundless, Boundless Evening 


FIVE SONGS FOR DARK VOICE ..... . -Harry Somers 
Pee Reh en as. . Richard Strauss 
Ich Schwebe 
Kling 
Morgen 


Jill Northey & Jo-Ann Strathdee-Holden 


AUX CYPRES DE LA VILLA D'ESTE . . .. . Franz Liszt 
LES JEUX D'EAUX A LA VILLA D'ESTE . ... F. Liszt 


David Holden 


- INTERMISS ION- 


VARIATIONEN UBER EIN THEMA . . . . .Johannes Brahms 
VON ROBERT SCHUMANN 


Jo-Ann Strathdee-Holden & David Holden 


CHANSONS VILLAGEOISES ....-.-s - Francis Poulenc 


Chanson du clair tamis 

Les gars qui vont 4 la féte 
C'est le joli printemps 

Le mendiant 

Chanson de la fille frivole 
Le retour du sergent 


Jill Northey & Jo-Ann Strathdee Holden 


GaN 


RECITAL HALL 


H 8 pm, Wednesday 
McGill June 1, 1983 
Ve en wa ce 
Mau=S:-F-G 
Faculty of Music 
Strathcona Music Building RECITAL 
HASMIG INJEJIKIAN, soprano ZAVEN ZAKARIAN, clarinet 
student of B. Doroschuk student of E. Iacurto 
with 
Ross Edwards, clarinet, M.McMahon and P.Chiasson, pianos 
ZUEIGNUNG - ALLERSEELEN - NICHTS Richard Strauss 
(1864-1949) 
TROIS CHANSONS DE FRANCE Claude Debussy 
Le Temps a laissié son manteau (1862-1918) 
La Grotte 


Pour ce que Plaisance est morte 


Lia's RECITATIVE and ARIA ("'L'Enfant Prodigue'') Debussy 


Hasmig Injejikian, soprano & Michael McMahon, ptano 


SONATA FOR CLARINET AND PIANO Francis Poulenc 
1. Allegro Tristamente (1899-1963) 
l1. Romanza 


111. Allegro con Fuoco 


Zaven Zakarian, clarinet & Peter Chiasson, ptano 


INTERMISSION 
CONCERTPIECE, Op.113, No.1 Felix Mendelssohn 
1. Allegro con Fuoco (1809-1847) 
!1. Andante lll. Presto 


Zaven Zakarian, Ross Edwards, clarinets & P.Chtasson 


CONTEMPLAT IONS Alexandre Ajemian 
Kherad Bidani (Admonition) ; (b. 1925) 
Dagh Karnan (Song of Spring); Pank Siro (Words of Love); 
Dagh Vas'n Hokvo (Song of Soul); Aghotk (Prayer) 


LA WALLY (''La Wally'') A. Catalani 

(Ebben Neandrd lontana) (1854-1893) 

PACE »-PADE (''La Forza del Destino") saw Pat a ee 
coll | 1 


. Poe re tn - . 
GOST yi] 7 OY) JO VEU TI) OY) 


RECITAL HALL, C209 
Tuesday, November 3rd, 1982 
8:00 p.m. 


VIOLIN RECITAL 
Students of Dr. Alfred Garson 


HUMORES QUE 


Ensemble 


GAVOTTE IN D 


Relix Turtansky 


MONKEY PLAYING IN TREE 
Sayekti Duo 


JESU JOY OF MAN'S DESIRING 


Liesel Heuser 


THE BABY'S CAKEWALK 
Roselle Adler 
MINUET IN G 
Martin Hasler 


SQUIRREL'S SCHERZO 


Paul Gullas 


CHORUS FROM "JUDAS MACCABEUS" 


Brabander Trio 


NOVEMBER SONG 


Arie Itman 


TAMBOURINE 


George Sopel 


OVER THE SEA 


John Kwo 


CONCERTO IN E MAJOR 
(1st Movement) 
Mugine Sayekt 


SOUVENIR 


lalerite Schwartz 


CONCERTO IN A MINOR 


Ensemble 


he 
McGill 
Conservatory of 
uSIC 


McGill University 
555 Sherbrooke Street West, 
Montreal, PQ, H3A 1E3 


Dvorak 
Bach 
Sayeki 
Bach 
Adler 
Beethoven 
Gullas 
Handel 
Itman 
Gretry 
Kwo 
Bach 
Drdla 


Vivaldi 


c/Music 


Friday, December 10, 1982 ‘ 
ae McGill University 


8:00 p.m. 555 Sherbrooke Street West, 
Montreal, PQ, H3A 1E3 


RECITAL HALL, C209 


PIANO RECITAL - DUETS 
Students of Mrs. Dagmar Rydlo 


DUO FOR PIANO OP. 19 - ADAGIO IN F MAJOR Kozeluh 
SONATE IN G MAJOR - PRESTO 


Asa & Kimt Fukuoka 


Clementi 


SONATE IN C 
Von Weber 


MENUET 

MAZURKA 
Lisette Canton* 
Barbara Poole 


SLAVONIC DANCE Dvorak 
OP. 72 NO. 13 - ADAGIO - 
LEGENDE 


Janice Ewanyshyn 
Cart Jones* 


MARCHE CARACTERISTIQUE OP..121 NO. 1 Schubert 
POLONAISE OP. 61 NO. 4 

Janice Ewanyshyn 

France Houde 
STUDIES IN LINES NO. 1, 3 Pentland 


Elva Jackson 


MACEDONIAN MOUNTAIN DANCE Hovanez 
Constance Leigh 

DOLLY Fauré 

BERCEUSE 

MI-A-OU 

KITTY - WALSE 


Chizu & Kimt Fukuoka 


MA MERE L'OYE Ravel 
1) DAVANE 
2) PETIT POUCET 
3) LAIDERONETTE 
Elva Jackson 
Constance Leigh 


* Student of Mrs. N. Detchon 
* Student of Mrs. E. Master 


CONSERVATORY RECITAL 
Saturday, December 11, 1983 
4:30 p.m. 


PIANO, GUITAR, VIOLIN and FLUTE RECITAL 


McGill 
Conservatory of 
cMusic 


McGill University 


555 Sherbrooke Street West, 
Montreal, PQ, H3A 1E3 


Students of Ms. Inta Zvagulis, Ms. Janet Creaser-Hutchins, Ms. Pat 
Yuen-Tsui, Ms. Kathy Tucker, Ms. Dawna Rhodenhizer, Ms. Azniv Gananian, 
Mr. Glen Diener, Dr. Alfred Garson, Ms. Sylvia Hajetian, Ms. Angela 


Knock and Ms. Nan Detchon. 


HALLOWEEN WITCHES 


Elt Colman, Ptano 


BLUES IN F 


Sean Dessureault, Piano 


SONATINA IN G 
MELODY 


Barry Ptafsky, Piano 
MINUET 


RUSSIAN FOLK SONG 
A FOLK TUNE 


Ingrid Liebich, Ptano 
PETIT SCHERZO 
SONATINA OP. 125 NO. 10 


Darlene Dessureault, Piano 


IN THE WOOD 
SONATINA IN C 


Jennifer Davanloo, Ptano 


BALLERINA 
WALTZ 


Jenny Papandreou, Piano 


SONATINA IN G 


Sandi Chao, Ptano 


GAVOTTE 


Darlene Dessureault, Piano 
Sean Dessureault, Ptano 


GO FROM MY WINDOW 


Stefan Maris, Guitar 
RUSSIAN CRADLE SONG 
Jessica Asptazu, Piano 


SONATINA IN C OP. 55 NO. 1 


Alex Johnston, Piano 


TAMBOURIN 
George Sopel, Violin 
H. Sayeki, Accompanist 


SEA IDYLLS: EARLY MORNING 
IN HARBOUR 


(2 a. 2 D 


+ 
O71 


Bastien 


Bastien 


Beethoven 
Kabalevsky 


Bach 
Beethoven 
Lefeld 


Champagne 
Diabelli 


Thomas 
Haslinger 


Berlin 


Diabelli 


Weybright 


Anon. 


Berlin 


Kuhlau 


Gretry 


Caroll 


ALLEGRETTO Pescetti 


Katte Chao, Ptano 


SONG WITHOUT WORDS OP. 30 NO. l Mendelssohn 


Debbte Johnston, Piano 


CONCERTO IN E MAJOR, 1st MOVEMENT Bach 


Mugtno Sayekt, Violin 
-_ H. Sayekt, Accompantst 


INTERMISSION 


SOUVENIR Drdla 
Valerte Sehwartz, VYWolin 
H. Sayekt, Accompanist 

SONATINA OP. 20 NO. 1, lst MOVEMENT Kuhlau 


Hannah Cracower, Piano 


IMPROMPTU OP. 90 NO. 4 Schubert 


Anne Dennis, Ptano 


VARIATIONS OP. 40 NO. 1 Kabalevsky 


Bessy Yegoudis, Ptano 


SONATA IN F: LARGHETTO Handel 
ALLEGRO 
SICILIANA 
ALLEGRO 


David Strawezynskt, Flute 
A. Knock, Accompanist 


PRELUDE & FUGUE IN D MINOR Bach 
WTK BK. ITI 

Julley Chut, Ptano 
SONATA In A? op. 26, 1st yMOVEMENT Beethoven 
ETUDE OP.i>10) NOV) Te eae Chopin 
ROUMANIAN FOLK DANCES Bartok 


Annunetata Shin, Ptano 


McGill 
Conservatory of ( 


Music 
CONSERVATORY RECITAL 
Saturday, December 18, 1982 McGill University 
4:30 p.m., C310 555 Sherbrooke Street West, 
Montreal, PQ, H3A 1E3 
PIANO and VIOLIN RECITAL 


Students of Inta Zvagulis, Ross Cawfield, Azniv Gananian and Jack Segall 


GO TELL AUNT RHODY Suzuki 
MAY SONG 


Gabrielle Yotola, VWolin 

Accompantst: Nan Detchon 
INTERVALS Blake & Capp 
CROCODILE TEARS 


Karna Gupta, Piano 
LITTLE WALTZ Blake & Capp 
Tiffany Bowens, Ptano 


BROKEN-RECORD BOOGIE Krackenbushl 


Kendra Walker, Piano 


GAVOTTE IN G MINOR Bach 
GAVOTTE IN G MAJOR 

Melante Nagy, Violin 

Accompanist: Nan Detchon 


WOODPECKER Thompson 
SPRING SONG 


Rebecca Gonzalez, Ptano 


WALTZ Kabalevsky 


Pamela Pollaek, Ptano 


FATRIES HARP Thompson 
LONG LONG AGO Traditional 


Elvira Gonzalez, Piano 


TEETER-TOTTER Hansen 

ALLEGRO IN G Haydn 
Romesh Vadivel, Ptano 

FOR CHILDREN VOL. I No. 8 Bartok 
Rick Philip, Ptano 

SOLFEGGIETTO CPF Bach 

SON ATA IN Bm Scarlatti 
Allister Philip, Piano 

MELODY OF SPRING Spindler 

MARCH OF THE TERRIBLE TROLLS Niamath 
Claude Saleh, Ptano 

A DANCE Haydn 

THE BEAR Rebikoff 
Patrick Lee, Ptano 

MINUET Mozart 

MARCH Paciorkiewicz 


Emmanuel Maris, Ptano 


Peer SS B&B nl SO ae = tie 


SECOND SONG IN FIVE Kemp 
COUNTRY WALTZ Haydn 


Cindy Lee, Piano 
BOUREE Roch 


Devt Banerjee, Yoltin 
Accompanist: Wan. Detchon 


APRIL SHOWERS Brauer 
RUSSIAN CRADLE SONG Folk Song i 


Daniel Dorval, Ptano 


THE SWALLOW Burgmuller 
FORSE Ghinazzi 


Joanne Simonettt, Piano 


SONATINA OP. 20 NO. I Kuhlau 


Sharon Saleh, Ptano 
SONATA IN E Scarlatti 
Bonnie Woo, Ptano 


COWHERD'S SONG OP. 17 Grieg 
LUTIN Jaque 


Camille Seah, Ptano 


ETUDE Biehl 
WALTZ IN Am OP. POSTH. Chopin 


Vera Rosatt, Piano 


NOCTURNE IN Fm OP. 55 NO. I Chopin 


Dalila Dias, Ptano 


# 
SONATA IN C’m (MOONLIGHT) Beethoven 
Ist MOVEMENT 


Carmelino Saeco, Piano 


FANTASIE -— IMPROMPTU Chopin 


Montque Bensadon, Ptano 


a 
McGill 
i) SUZUKI_VIOLIN RECITAL Conservatory of 
7 Students of Eric Madsen Music C 


CHORUS FROM JUDAS MACCABAEUS Handel 


Group Performance 


GAVOTTE Lully 


Murielle Pichoir 


MINUET I Bach 


Davina Rinehart 


MINUET IN G Beethoven 


Miriam Segalowttz 


PREPARATION FOR “TWINKLE” Suzuki 
Nicolas Croze-Orton 
Nicola Fitchett 

VARIATION A, "TWINKLE, TWINKLE LITTLE STAR" Suzuki 


Meltssa Glover 
Martin Hatl 
Shahan Lee 
Adam Ward 
Michael Woodsworth 
MUSETTE Bach 


Melinda Hall 


CONCERTO NO. 5, 1st MOVEMENT Seitz 


Geoffrey Weeks 


CGAVOTTE FROM 'CELLO SUITE VI Bach 


Madeleine Pichoir 
SONG OF THE WIND Folksong 
Natasha & Fabten Bergeron 


CONCERTO IN A MINOR, 1st MOVEMENT Vivaldi 


Natasha Bergeron 


MINUET IN G Beethoven 


Melitta Carnevale 

WITCHES' DANCE Paganini 
lanessa Anastasopoutlos 

GAVOTTE Martini 
Nicolas Papageorgiou 

BOURREE Handel 
Stephanie Pshyk 

MINUET IN G Beethoven 


James MacPherson 
THE TWO GRENADIERS Schumann 
Thomas White 


GERMAN DANCE i 
RMAN DANCE Von Dittersdorf 


77 


Tue ‘ 
Paul Gullas 


VARIATIONS, "TWINKLE, TWINKLE LITTLE STAR" Suzuki 


Groun Performance 


TWINKLE VARIATIONS 


Group 


TWINKLE VARIATIONS 


& 


. 
Rebeeca Simon 


LONG LONG AGO 


Dantel Hartzman 
Yokvu Adan 


ALLEGRO 


Alexandra Liebic 
Francesco Martin 


GO TELL AUNT RHODY 
Hadwyn White 


ALLEGRO 


7) 
v% 
es 


Folk 


jae 


wi 


jo 


—_—-! 


fran 
Dyry 
i 


ce 


~ Chane 
ren onore 


+6 


J 
Nina Segal 


GAY 
Fs 


2800 “idl 


~ 
Ui 


Re 
Ie 


TAMO DALEK 


) CONSERVATORY RECITAL 


Saturday, March 5th, 1983 


PIANO RECITAL 


C/VICULL 
Conservatory of 
uSIC 2 


Students of Nan Detchon, Joan Edward, Sylvia Hajetian, Azniv Gananian, 


Dawna Rhodenhizer, Ruth Stoltzfus, Année 


AT YULETIDE 
MERRILY 
PIERROT (duet) 


Mare Mirescu 
OLD MACDONALD (duet) 


HALLOWEEN PUMPKIN 
CANOE SONG 


David Simonettt 
THE CROCODILE 


SILVER SKATES 
HICKORY DICKORY DOCK 


Barbara-Ann Roach 


NOCTURNE 
THE ACCORDIAN PLAYER 


Dominte Ng 


COUNTRY DANCE 


Claude Saleh 


ECCOSSAISE 
MINUET IN Am 


Tamara Pirhonen 


THE SHEPHERD'S PIPE 
CRADLE SONG 


Vanessa Limonchtk 


RONDO IN MINIATURE 
MARCH 


Ingrid Ltebtch 


ECCOSSAISE 
DANCE OF THE ABORIGINES 


Nicholas Androutsos 


SONATINA IN C OP. 20 NO. 


(RONDO) 


(he. 


2° 
Yanda 


pilberg and Inta Zvagulis. 


Fletcher 


Fletcher 


Fletcher 


Fletcher 


Haydn 


3eethoven 


Rameau 


LeCouppey 
Rybicki 


Turk 
Shostakovitch 


Beethoven 
Nakada 


Kuhlau 


a 


DANCE WITH A BELL 
PRELUDE IN Em 


Alltster Philip 


SONATINA 
FANTASTA 
Lisa Aretlla 


BAGATELLE OP. 33 NO. 2 
Iisa Shemte 

INTERMEZZO OP. 76 NO. 7 
Bonnte Woo 

NOCTURNE IN Em OP. 72 NO. 1 
Ingrid Nachtrteb 

SONATA IN F 
Besste Megoudis 


PRELUDE NO. 1 (WTC) 


Louts Beehard 


SONATA IN D Hob XVL 
(ALLEGRO CON BRIO) 


Dayle Vineent 


FANTAISTE - IMPROMPTU 


Monique Bensadon 


BAGATELLES OP. 5 
NOSs: 1.32659 510 


Peter Megoudis 


Rebikov 
Chopin 


Clementi 
Telemann 


Beethoven 


Brahms 


Chopin 


Haydn 


Bach 


Haydn 


Chopin 


Teherepnin 


Che 
McGill 
Conservatory of 
“Music 
CONSERVATORY RECITAL 
Monday, March 7th, 1983, 8:00 p.m. 
Concert Hall, C209 


GUITAR RECITAL 
Students of Garry Antonio 


STUDY NO. 7 Sor 

REVERIE Tansman 

PRELUDE NO. 9 Ponce 
John List 

BOURREE Bach 

TANGO Barrios 

POLONAISE Tansman 


Mare Belanger 


ALLEMANDE Johnson 
MAZURKA Tarrega 
PIEZA SIN TITULO Brower 


Clatre Mallin 


FANTASTE Anon. 
PRELUDE Barrios 
PRELUDE NO. 3 Villa-Lobos 
PRELUDE IN D Bach 


Patrteta Singleton 


MAZURKA IN SOL Tarrega 
STUDY NO. 3 Villa-Lobos 
COURANTE Bach 


Peter Mole 


CONSERVATORY RECITAL 


Thursday, March 10th, 1983 


2m. C209, 6:30 p.m. 


PTANO RECITAL 


Students of Dagmar Rydlo 


SONATE 
ALLEGRO, ANDANTE, PRESTO 
KINDERMARS CH 


Asa Fukuoka 
Kimt Fukuoka - Piano Duet 


ALLEGRO 
Tanya Kartbtan 


ALLEGRO 
SKIZZEN OP. 4 NO. 3 


Asa Hkuoka 
VARIATIONS ON PAGANINI THEME 


Kkimt Fukuoka 


GAVOTTE VARIE 
CZECH DANCE -— CIBULICKA 


Chtzu Fukuoka 


ETUDE OP. 25 NO. 2, OP. 10 NO. 3 


5 


Reena Berger 


* * ® INTERMISSION 


ETUDE OP. 25 NO. 7 


Barbara Poole 


ETUDE (POSTHUMOUS) NO. 1 IN F MINOR 


MEMORIES OF BOHEMIA IN POLKA FORM 
OP. 13 NO. 2 IN E MINOR 


Vida Pape 
SONATE IN D MAJOR K 576 
ADAGIO 


MY MAY OP. 20 
MOLTO TRANQUILLO 


Jantee Fuanushin 


L'ALMANACH AUX IMAGES 
SARABANDE 
CHANSON DU CHASSEUR 
PTUDE: OF . 10. NOe Te 


Franee Houde 


PRELUDES OP. 38 NO. 13 


Elva Jackson 


KINDERMARS CH 


Asa Fukuoka 


Kimt 


Fukuoka - Ptano duet 


McGill 
Conservatory of 
Music 


McGill University 
555 Sherbrooke Street West, 
Montreal, PQ, H3A 1E3 


Kozeluh 


Schubert 


Gnesina 


Kabalevsky 
Shetana 


Labunski 


Handel 
Shetana 


Chopin 


x 


Chopin 


Chopin 
Shetana 


Mozart 


Grovlez 


Chopin 


Kabalevsky 


Schubert 


CONSERVATORY RECITAI 


rote 5929 fa) s 
Wednesday, March 23, 1983, 8:00 


Recital Hall, C209 


SUZUKI SOLOISTS RECITAI 


Students of Dr. Alfred Garson 


MINUET 

Ensemble 
ALLEGRO 

Richard Patterson 
BOURREE 

Arte Itman 


LONG LONG AGO 


att 


y EEE ee 
Stltke Brabanaer 


FA 


CONCERTO IN A MINOR (FIRST MOVEMENT 


Kristian Brabander 


SONG OF THE WIND 


Mylte Guinette 


HUNTER'S CHORUS 


1. 


John Kwo 


CONCERTO NO. 5 (FIRST MOVEMENT) 


Turtansky 


Felt~x 5 

WALTZ 
Martin Hasler 

HUMORES QUE 


Ro Ll Gs B VC 1D a tL ( 


GO TELL AUNT RHODY 


Dennts Dho 


SICILIENNE AND RIGAUDON 


ry Claws 
teorge Sopel 


GAVOTTE 


Stantslaus Wong 


a 


555 Sherbrooke Street West, 


Bach 


Hand 
. Ney 
say J 
Bach 
Folk 
Webs 2+ 
D 
1 


ee He eae 
Folkson 


Gie 
McGill 
Conservatory of 
Music 


McGill University 


Montreal, PQ, H3A 1E3 


CONSERVATORY PECITAL 


Monday, May 16, 7:00 p.m. 
Concert Hall, ¢209 C40 


PIANO RECITAL 


Students of Pat Yuen-Tsui and Inta Zvagulis 


mS 
ws) 


s fap ) Pu 
tSQ venaeytyTer 


FLUTE SONG 
MARCH OF THE DWARFS 


VACATION DAYS 


Tiffany Bowens 


SONG 
BLUE BELLS OF SCOTLAND 
SLEEPING SONG 


BS ss OE Page remade ea ey 
frnoepe Frapaemmnannourl 


LA PETITE DANSE 
GRACE ET SOUPLESSE 


A SAD TALE 
Kendra Walker 


GYPSY DANCE 
BRILLIANT WALTZ 
HAREBELL 


7 7 4 
CLqQude oalten 


SWANS ON THE LAKE 
MINUET 
IN THE TOY SHOP 


THE GYPSY CAMP 
RATLROAD BOOGIE 


MINUET IN D MINOR 
PENGUIN PARADE 


Romesh Adeaec7 
romeshn laadrveil 


Fletcher 


Fletcher 


Mozart 


Scottish Folk 


Schubert 


Kabalevsky 
Gurlitt 
Kraehenbuehl 


Czerny 
Fletcher 


Smallwood 


Duncombe 


Gurlitt 
Bach 
Aaron 


Thompson 
Bastien 


Song 


Chie 
eMcaill 
Conservatory of 
c/Music 


L'ARABESQUE 
SONATINA 


CANZONET 
POPCORN 


2 F 
Emmanuel Maris 


HORNPIPE IN E MINOR 
PLASTIC SOLDIER 
Rick Phittp 


FUGA 
SONATINA OP. 36 NO. 2 (IIT) 


SONATINA 
ON THE PLAYGROUND 


SONATINA IN C OP. 88 NO I 


ITS JUST ANOTHER NEW YEAR'S EVE 


Ertea Szenasy 


SARABANDE 
ALLEGRO GIOCOSO 


Plan ff pat 8 wots 
Cam e@ veda 


PRELUDE NO. 16 


Bonnte Woo 


BALLADE OP. 10 NO. 1 
AMERICAN PRELUDES # 4,6 


Dade 
Utas 


Buregmuller 
Kabalevsky 


Lemoine 


Bach 


Duncombe 


, 


Volkmann 


Neefe 
Lea 


Purcell 
Joachim 


Pachelbel 
Clementi 


Andre 
Pakov 


Kuhlau 


Manilow, Panzer 


Zipoli 
Haydn 


Shostakhovitch 


Brahms 
Cinastera 


CONSERVATORY RECITAL 
Tuesday, May 17, 7:00 p.m. 
Recital Hall, C209 


WOODWIND RECITAL 


@ie ( 
cMcGaill 
Conservatory of 
Music 


Students of Peter Freeman, Angela Knock, Sandra Macklin and Penny 


Robertson. 


MINUET IN G 
Lara Russell, Flute 
SIMPLE GIFTS 


THEME D'UNE SONATE POUR PIANO 
AIKEN DRUM 


Irancine Pollack, Recorder 
BADINAGE 
ECHOES 
Lucho Wan Isschot, Clarinet 
Peter Ireeman, Clarinet 


CHANT DU MATIN 


Linéa lorbes, Clarinet 


LITTLE DANCE 
MINUET 


Pet eae Meaty. Eheshe 
Kartann Aarup, flute 
‘ 
K 


aren Yarosky, Pzianc 


CHANT DE LA FORET 
RONDINO 


Cleo 


A  TrheI7e 1n.? ee 
Anmna Wt LQINS FLano 


ETUDE OP. 10 NO. 3 
GREENSLEEVES 


7 


John tstne, Hutte 
MENUET 
SCOTCH DANCE 


Yvonne 


ae 
Naney 


RONDO IN D 


Fie ry (ty 
LtSa (rtlbe 


Michael Woyttuk, Ptano 


Bach 


Mozart 


Czerny 
Hotteterre 


Kummer 


Haydn 
Mozart 


Wohlfahrt 


Lefevre 


Chopin 


Folksong 


Bach 
Beethoven 


Mozart 


THE VIOLET 
LIGHTLY ROW 


igen MAURO i a4 
/ane 1QAUrO ag l 


GIGA FROM SONATA NO. 1 Vivaldi 


TWO ARTAS IN 


Y RONDEAU (FROM SONATA FOR Naudot 
FLUTE AND PIANO) | 


Karen rroski Piano 
AQ POSKY, L£ta | 


SONATA IN C MAJOR Handel | 


SICILIENNE Bach 
BOURREE ANGLAISE 


Vinita Adkar, Hute 
Angela Knock, Ptano 


CONCERTO FOR CLARINET AND ORCHESTRA IN Mozart 
A MAJOR 


FS ate eA er cepa urinye iP cad sccie Sate i ee Bae Cees 
Domtntqui Darmon, ( wrinet 
Ma pvrl EW MOOT ee te eer 2 OL 
1LeCnaAeCL WoYttuUukR » £ taric 


SONATA IN A MINOR Bach 
POCO ADAGIO 

ALLEGRO 

ALLEGRO 


CONSERVATORY RECITAL 
By the students of 
DAWNA RHODENHIZER 
Thursday, May 19th, 1983 
7:30 p.m., C310 


THEME AND VARIATIONS ON "JOURNEY BY TRAIN" 


Michael Stwtk 


CUTE 


ECOSSAISE IN G MAJOR 


Jennifer Favret 


LE PETIT REIN 


Tamara Pirhonen 


SONATINA IN G MAJOR 
Jennte Davantoo 
ALLEGRO IN A MAJOR 
THE WILD HORSEMAN, OP. 68, NO. 8 
JoAnn Masella 
SONATINA IN C, OP. 55 NO. 1 
LT: Allegro 


LLY LiwWivace 
L'ADIEU, OP. 100, NO. LZ 


ORs! ome 
irenee WN 


WALTZ IN A MINOR, OP. 12, NO. 2 


"Fh waste Bar 
Claudia Hogan 


SONATINA IN C, OP. 20, NO. 1 
Ketko Gutterrez 
LITTLE PRELUDE NO. 6 IN E MINOR 


Karen Ifrah 


COUNTRY CONCERTO 

I: Allegro 

II: Andante, Molto Moderato 
This. \ivivace 


Sandt Chao 


Ace: Dawa Rhodenhizer 


— INTERMISSION - 


he 
cMcGill 
Conservatory of 
Music 


Bejer, Variations by 
Siwik 


Hassler 
Couperin 
Beethoven 


Anonymous 
Schumann 


Kuhlau 


Burgmueller 
Grieg 
Kuhlau 

Bach 


Kasschau 


CONCERTO IN D MAJOR Haydn 
si I: Vivace 
Sharon Batson 


Ace: Dawna Rhodenhizer 


MAZURKA, OP. 67, NO. 2 Chopin 
onta Canetan 
SONG WITHOUT WORDS, OP. 38, NO. 2 Mendelssohn 
Thalta Btktias | 
ETUDE IN A MINOR, OP. 105, NO. 10 Burgmueller 
CONCERTO IN F MAJOR Boykin 


I: Allegro 


Rachel Beausoletl 


Ace: Dawna Rhodenhtzer 


VARIATIONS IN A MINOR Kabelevsky 
OF. 40, NO. 2 
NOCTURNE IN E MINOR Chopin 


OR. “72, NO. I 
Ingrtd Nachtrieb 


CONCERTO IN A MAJOR, K. 488 Mozart 
TEE* Presto 


Katte Chao 
Ace: Paul Klopstock 


CONSERVATORY RECITAL 
Saturday, May 21st, 1983 
4:30, Rm. C310 


PIANO and VIOLIN RECITAL 


Students of Ross Cawfield, Joan Edwar 
Accompanist (except where otherwise in 


MINUET NO. 2 


SONG OF THE WIND 


Mylte Guenette, Wwolin 


GAVOTTE IN Gm 
Roselle Adler, Yolin 


MERRY GO ROUND 
WALTZ 


RONDO FROM CONCERTO #5 


Paul Gullas, YWoltn 
Ace: C. Gullas 


BOURREE 
Ari Itman, Violin 
THE TWO GRENADIERS 


David Hertaman, VWolin 


MINUET 
ALLEMANDE 
FRENCH MINUET 


Pameta Pollack, Ptano 


HUNTER'S CHORUS 


John Kwo, YWoltn 


BOURREE 
SONATINA OP. 36 NO. 1, 1st MOVEMENT 


Dantel Dorval, Ptano 


ANDANTE AND ALLEGRO 


Kimi and Chtzu Mkuoka 


Che 
McGill 
Conservatory of 

uSIC 


d, Alfred Garson, and Dagmar Rydlo. 
dicated) H. Sayeki. 


Bach 


Folksong 


Bach 


Streabbog 
Kabalevsky 


Seitz 


Handel 


Schumann 


Hook 
Schein 
D'Anglebert 


Weber 


Bach 


Dussek 


GRAVE & COURANTE FROM SONATA 


Kristian Brabander, Violin 


MARCH 
FIRST LOSS 

Joanne Simonetti, Ptano 
RONDO 

fugino Sayekt, Yoltn 


SONATINA OP. 20 NO. 1, MOVEMENT I & ITI 
James Higgins, Piano 
FOR CHILDREN VOL I NO. 18A 


“Utehele Shemte, Ptano 


WALTZ IN Am OP. posth 
SONATINA IN C OP. 20 NO. 1, 1st MOVEMENT 


ra Rosati, Ptano 


SICILIENNE & RIGADOON 


George Sopel, Violin 
Ace: 4M. Chin 


PRELUDE OP. 28 NO. 20 
SONATA OP. 27 NO. 2 , 1st MOVEMENT 


Carmetltno Sacco, Ptano 


SONATA OP. 24 "SPRENG", 1st MOVEMENT 


Walterte Schwartz, Wotltn 


2 SLAVONIC DANCES 


Asa & Kimt Hukuoko, Ptano 


Eccles 


Bach 
Schumann 


Mozart-Kreisler 


Dussek 


Bartok 


Chopin 
Kuhlau 


Kreisler 


Chopin 


Beethoven 


Dvorak 


CONSERVATORY RECITAL 
Tuesday, May 24th, 1983 


7:00, C209 


PIANO RECITAL 


Che 
McGill 
Conservatory of 
Music 


Students of Kathy Mustacchi and Azniv Gananian 


IN A CANOE 
INJUN DAYS 


Margaret Roper 
TRAPEZE ARTIST 
TOP O' THE MORNIN' 
Gilltan Roper 
VALSETTE 
AT THE POND 
Jiannoula Papandreou 
MINUET IN G 
AT THE VILLAGE FIRE 


Dominie Ng Kuet. Leong 


AIR 
PASTORALE 
LITTLE PRELUDE IN C 


Tasha Aultls 


ARABESQUE 
ECOSSAISE 
Miekt Rtect 
RONDO IN C 
SOLDIERS MARCH 
Pta Rteet 
SONATINA OP. 36 NO. 2 
ALLEGRETTO 


ALLEGRETTO 
ALLEGRO 


Stephen Hacikyan 


SONATINA OP. 20 NO. 1, 3rd MOVEMENT 


Sharon Saleh 


MUSETTE # 11 
BALLADE # 15 


Karla Spithourakisyf 


Berlin 


Fletcher 


Fletcher 


Bach 
Lemoine 


Purcell 
Burgmuller 
Bach 


Burgmuller 
Beethoven 


Mozart 
Schumann 


Clementi 


Kuhlau 


Bach 
Burgmuller 


a 


Suzuki Violin Recital 


DRAGAN DJERKIC 931 6154 
3957 St.Antoine w 
St.Henri P Q H4C 1B7 


Che 
McGill 


Room C 209 May 30, 19:00 h Conservatory of 
Music 

REBEKA SIMON.......---- Song of the Wind.....-eeseeeeeers Folk Song 
FABIEN BERGERONE...... May Song...... MP Folk Song 
NAOKO TAKAHATAKE......- Minuet:.. LLL) 6 sis occ sw ieinie ein epeeierere mae J.S.Bach 
HADWEN WHITE.......... Andantino. .\s 02d, «5.0» s sletainn sealers Suzuki 
MAX PELLMAN... 2.22 ees Perpetual Motion......seeeseeeees Suzuki 
NGUEN NGCYEN........06: Minvet: To alee oid svulecesheie tremens sc emmr ates J.S.Bach 
TOMAS DAVIS......+-+e- Humoresque..... (win Glee kb acetone 
JOYCE HUNG. ....---se0e Hunters ChoruS...ceccrsereecesces Weber 
JimmyDAVIS.......--ee: fet thet qt: arene awe ceed wha yet yr Bach 
TRISTAN WELP BARR..... Gavotte ss oc ineilicwteie 5-0) sie) ae ein vce se marae Lully 
VISHNY ADAM.......-e6- GEVORE Shs i csepihie ie eos bb lasrecbilnle lee erera Gossec 
DARREN SHORE.....--... Witches Dance... ..ccceseccceseses Paganini 
ALAN ENY:s: «!sminM@ihts sisters Two Grenadiers ...eeeeeeeccevecs Schumann 
Robbie JOHNSTON.......- CONCIERTO NO) 3D: iisve.2:< oi pioieliee ereias wiele'e:e Seitz 
IAN HARRISON....----0. HumOreSque...eeeeeceecesecerccces Dvorak 
DANIEL HERTZMAN......-- Maiguet 7 GEE sic's'ole ovis 'seiaie’s 6 sere Ape ised i) 
AlehandraLIEBIC ...... MEET Ey Bin oe 6 aie a: < 0 ie as aminte.® (otwie Ierein eve Bach 
FRANCESCO MARTINEZ ...Gavottefrom Mignon.....s-s+eeeeess A.Thomas 
PETER MALNIK......-.-- Witches Dance... ...ccecccecccecess Paganini 
MARNIE NEUFELD.......-. CONCeELtEO NO od). vss cic 00s 0 sie pieieiee Seitz 
SEBASTIAN PILOT.....-- WENT T 1. ig: wise Rewcaho. <: apeetene eantnemaers« Bach 
BENIYXCAPLANG.: 4. o..Witehes- Dance Paganini 
ANGELA LEHRER......... PASC O's ic s/tisl sie «iiss dine, sis'e-0' 8 vivisis © 4.6 Suzuki 
SAMANTHA QUINN........ MATEY \cloiateataiele We ci elele a 40 > Sieliaia’s, 06 Bach 
Marissa LUKAITIS ..... MOET LL ok are cele aie elie! 6 ile jereiehnree.s ie Bach 
SHIRAZ, ADAM. io seo ales eS TCS Ew. wie) biplane ai.ara)e.6 oat Wile leiiee 2) e:/6\/e'¢ Martini 
LENA FANKHAUSER....... Concerto in A Minor lst Mvt...... Vivaldi 


CONSEPVATORY RECITAL 
Students of Dagmar Rydlo 
Juniors - Seniors 


Solos - Duets 


Thursday, June 2, 1983 


ANDANTE -— ALLECRO 
Asa & Kimi Fukuoka 
ALLEGRO 


ALLEGRO 
BLACKSMITH 


Tania Karibian 
SAPABANDE 


BALLADE 
TOCCATINA 


Julie Gascon 


ECOLOGUE XVIII OP. 83 #6 
SONATINE lst HUNT 


Asa Fukuoka 


4 VARIARTIONS ON A THEME BY PACANINI 


POLKA Eb MAJOR 
Kimi Fukuoka 


"TANTASTIE IN D MINOR 
TOCCATA 


Serena Chiang 


12 LITTLE PRELUDES #8, F MAJOR 


NOCTURNE OP. 9 #2 
Lynn Jewell 


POLONAISE OP. 71 #1 


Chizu Fukuoka 


SONATE D MAJOR 
CZECH DANCE "HOLAN"' 


Reena Berger 


- INTERMISSION - 


SONG WITHOUT WORDS, OP. 30 #3 - 


CONSOLATION 
PRELUDE #9 


Grace Chea 


L'ALMANACH AUX IMAGES 


France Houde 


PRELUDES 

LA FILLE AUX CHEVEUX DE LIN 
LA SERENADE INTERROMPUE 
POLKA —- SOUVENIR DE BOHEME 
EN FORME DE POLKA 


Vida Papez 


Dursek 


Joedike 
Telemann 
Majkadar 


Handel 
Majkadar 


Tomasek 
Crechaninov 


Labunsky 
Smetana 


Mozart 
Takacz 


Bach 
Chopin 


Chopin 


Scarlatti 
Smetana 


Mendelsohn 


Morawetz 


Grovlez 


Debussy 


Smetana 


‘Che 
McGill 
Conservatory of 
Music 


CONSERVATORY RECITAL 
Students of Irene Skulski-Ionescu 
Monday, June 13, 1983 

C209, 8:00 p.m. 


ARE YOU SLEEPING? OLD FRENCH ROUND 
BINGO: TRADITIONAL 

HICKORY, DICKORY, DOCK: ENGLISH 
HAPPY NEW YEAR! 

THE BIRCH CANOE 


Sophie Charpentier 


MARCH OF THE DWARFS 

OH, SUSANNA 

MY BONNIE 

THE BLACKSMITH 

PIERROT: FRENCH FOLK SONG 


Aline Philips 


A LITTLE MARCH IN F MAJOR 
SURPRISE 

WALTZ 

FAIRY TALE 


Jennifer Tobenstein 


ON PARADE 

ETUDE 

J'AI DU BON TABAC 
WALTZING-EN VALSANT 


Jan Goldenberg 


LULLABY 
OFF TO CAMP 
SHADOW-OMBRE 


Lisa Haupt 
DUTCH DANCE (Duet) 


Lisa Haupt 
Steven Haupt 


A SAD, SAD SONG 
MINUET 

CRADLE SONG 

BOTH WAYS-ECHANGES 


Marla Litvack 


Cie bs 
McGill 
Conservatory of 

uSIC 


Leila Fletcher, Bk. I 
Leila Fletcher, Bk. II 


Leila Fletcher, Bk. I 
Foster 
Leila Fletcher's 
"Music Lessons 
Have Begun" 


"The Child's Czerny" 

Haydn 

Barlow 

Kabalevsky - "24 Little 
Pieces for Children, 
Opus 39" 


"The Child's Czerny" 

Gurlitt 

René Saint-Jean 

Tansman -— “Happy Time, Bk.1" 


Brahms 
Boris Berlin 
Tansman - "Happy Time, Bk.I" 


Leila Fletcher, Bk. I 


"The Child's Czerny" 

Mozart 

Jacques Greys 

Tansman — "Happy Time, Bk.I" 


45cCUal1KOwskK - "Album 2 


CONTENTMENT (Duet) 


Tammy Marer 
Marla Litvack 


POPULAR AIR-AIR POPULAIRE 
LITTLE GAVOTTE-PETITE GAVOTTE 
ADIR HU 


Tammy Marer 


SWINGING ALONG 

AIR 

SONG 

LULLABY 

SAILOR'S DANCE-DANSE DES MATELOTS 
ADON OLAM 


Neil Sandler 


AH! VOUS DIRAI-JE MAMAN 
THREE FINE DUCKS-V'LA L'BON VENT 


ALOUETTE 


Tanya Sotelsek 
A LULLABY-BERCEUSE (Duet) 


Tanya Sotelsek 
Frankie Sotelsek 


SARABANDE IN D MINOR 


GATETE 
AUTUMN SONG 


Olivier Roy 


£ NO Toe RM os Sie ON 


THEME AND VARIATION 


GRANDMOTHER'S DANCE-DANSE DE LA GRAND 'MERE 


REFLECT IONS—REFLEXIONS 
Steven Haupt 


A GOOD STRETCH IN C MAJOR 
BOURREE 

CAPRICE 

WALTZ IN D MINOR 


Nancy Fineberg 


Frances T. Martin 


Tansman - "Happy Time, Bk.I" 
Ww Ww " " 


Chasidic Folk Dance 
Eric Steiner "Hebrew Songs 
for the Young Pianist, Bk.I" 


The Child's Czerny" 
Handel 
Kabalevsky - "24 Little Pieces 
for Children, Opus 39" 
Tansman — "Happy Time, Bk.1" 
Traditional 
Eric Steiner "Hebrew Songs 
for the Young Pianist, Bk.I" 


Mozart 

French-Canadian Folk Song 
arr. Boris Berlin 

French-Canadian Folk Song 
arr. A. Morhange 


Mozart 


Couperin 

D. G. Turk 

Kabalevsky — "24 Little Pieces 
for Children, Opus 39" 


Clementi 
René Saint-Jean 
Tansman — "Happy Time, Bk.I" 


"The Child's Czerny" 

Bach 

Paganini 

Kabalevsky — "24 Little Pieces 
for Children, Opus 39" 


MINUET NO. 6 IN G MAJOR 
ECOSSAISE IN G 
SLOW WALTZ 


Donna Goodman 


BOURREE No. 12 
POLONAISE IN F 
EARLY FRENCH SONG 


Frankie Sotelsek 


MINUET NO. 1 IN G MAJOR 
CHANNUKOH, OY CHANUKOH 
HATIKVAH 


MINUET 
Diane Goodman 


AIR 

DANCE IN G MAJOR 
LEFT AND RIGHT 
MELODY 

CLOWNS 


Lise Dodd 
PRELUDE No. 2 
SONATINA, Op.36, No.2 


3rd MOVEMENT — PRESTO 
THE NEW DOLL 


Alan Moscovitch 


ARTA IN C 


SONATINA IN C MAJOR, Op. 36, No.1 
lst MOVEMENT - SPIRITOSO 


Bach, Bk.I 
Betthoven 
Kabalevsky - "24 Little 
Pieces for Children, Opus 39" 


Bach, Bk.I 

Mozart 

Tschaikowsky - "Album for 
the Young, Opus 39" 


Back, Bk.I 

Folk Song 

Eric Steiner - "Hebrew Songs 
for the Young Pianist, Bk.1" 

Pinto — "Children's Festival" 


Purcell 
Haydn 
Kabalevsky - "24 Little 
Pieces for Children, Opus 39" 


Bach -— "12 Short Preludes" 
Clementi 


Tschaikowsky - "Album for the 
Young, Opus 39" 


Couperin 
Clementi 


LENTO Bartok - "For Children, Vol.I" 
Sylvia Raimondo 

MUSETTE NO. 13 IN D MAJOR Bach — Bk. I 

POLONAISE NO. 4 

SONATINA NO. 1 IN G MAJOR Beethoven 


lst MOVEMENT - MODERATO 
2nd MOVEMENT - ROMANZE-ALLEGRETTO 
THE WILD HORSEMAN Schumann 


Caroline Dodd 


SOLFEGGIETTO C.P.E. Bach 
LARGHETTO IN D MINOR Scarlatti 
SONATINA IN F Beethoven 


1st: MOVEMENT — ALLEGRO 
2nd MOVEMENT - RONDO ALLEGRO 
MAZURKA Dodin  Dovapeulon Tschaikowsly os 


rean Recital 


] Redpath Hall 


hee eke fede leks fede orbs obs feds ode ehsds oboe ohesdeofods foots ends ofecle fede fools ofutsafeole fends afecfe fede efeofe shape fede fobs efede 
| Wednesday, 13 October 1982-1e mercredi 13 octobre 1982 


. ° 12:30 pm. 12h30 
‘| JOHN GREW, organist 

; 

W 

qq NOEL: Chantons 4 voix hautaine Francois Dandrieu 

1682-1738 
RECIT DE TIERCE EN TAILLE Nicolas deGrigny 
1 1672-1703 

OFFERTOIRE SUR LES GRANDS JEUX Francois Couperin 

J (extrait de La Messe des Paroisses) 1668-1732 

‘i 


| PASSACAGLIA & FUGUE in c minor Johann Sebastian Bach 
1 BWV 582 1685-1750 
| 


wheebe fev bovdndobe feeenfoobondoba cheba cfoeds fost efose efeefa ofeafn feet afeefe nfeefa afeate fests efrefe efrefe ofecfe foots oboe obeae feeds feeds foe feo} 


John Grew is a leader in the revival 
1 of the mechanical-action organ in North America. In 
1967 he became titular of the new von Beckerath organ at 
Queen Mary Road United Church, then unique in Montreal. 
in 1970 he won the First Medal at the International 
] Organ Competition in Geneva. He has played frequently on 
English and French CBC networks, in Europe, and as solo- 
ist with chamber orchestras and 1'Orchestre symphonique 
1 de Montréal. Mr. Grew has been a judge at international 
competitions and given master classes in North America 
_ and in Europe. Since 1973 he has taught organ and harp- 
qj) sichord at the Faculty of Music at McGill University 
where he established an Early Music ensembles program. 
He is responsible for the Faculty's use of the new 
; Hellmuth Wolff instrument and organizer of this series. 
; 


This concert is free but visitors are invited to 
participate tn purchasing hand bellows for the 
organ by leaving an offering as they leave. 


N RECITAL / PROCHAIN RECITAL: 
argaret de Castro, organist 
2:30pm, Wed., Oct.27, 1982 / 13h30 le merc. 27 oct. 


THE REDPATH HALL ORGAN 


(1e el. ,c-g") 


ILL UNIVERSITY, Nontres” 


French cl i 
( classic style) Facteurs d'orgues: 


ACCOUPLEMENTS & ACCESSOIRES ee. Re a 
Positif sur Grand-Orgue 108], an i ie 
Tirasse Grand-Orgue; T.Positif 
Tremblant, fort; Tr. doux ‘ ' 

? Pression: 75mm f 
Rossignol A 

Tempérament selon 
LES GRANDS ORGUES d'Alembert, a = 415 Hz._ 
- 


DE L'UNIVERSITE McGILL: 


4 


Grand-Orgue (2© clavier, C-g") Récit (iF clavier, f-d') 
Prestant - 4' Bourdon - 16' Bourdon - 8' Hautbois - 8' 
Gr.Tierce-31/, Montre - 8' Prestant -4' Cornet - I 
Nazard - 22/3' Bourdon - 
Doublette - 2' 
Tierce - 13/5! 


Fourniture - 2' 
vg 


Cymbale - 3 
Cornet - V 
Trompette - 8' 
Clairon - 4' 


Vx. humaine -8' 


Positif 


Des.de f1.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2' 
Tierce - 13/5! 
Larigot - 11/3 
Fourniture-1' 
Cymbale - 11/3 


Cromorne - 8' 


Pédale (C-f' 
anches AA-f') 
Bourdon - 16' 
Flite - 8" 
Gr.Nazard- 5ly 
Flite - 4' 
Gr.Tierce 31' 
Flite - a 
Bombarde- 16' 
Tompette - 8' 
Clairon - 4' 


O rean Recital 


Redpath Hall 


She be tte Rete bess este este feeb teed ede fords feos fee fede fede fete tobe ote feeds fess fee fete efete efede fede fede nde fede ede 


Wednesday, 27 October 1982 - le mercredi 27 octobre 1982 
12:30 pm 12h30 
JA0; AN GREW, organist 
Site DU 20 PO os . 4 Od Dee ee ere 
Prélude 1632-1714 
Fugue 
Duo 
Basse 
Echo 
Dialogue de Récits 
Dialogue a4 2 Choeurs 


LIVRE D'ORGUE DE McGILL (1981) , Bengt Hambraeus 
Récit de Tierce en taille b. 1928 
Ronde des Tierces en couple 
Récit de Nazard 


CONCERTO IN D MINOR (after Vivaldi) . ... . J. S. Bach 
Allegro - Grave 1685-1750 
Fuga 
Largo e Spiccato 
Allegro 


wheels feede foods fobs efeoke wfeode chooks afeefe feed afeefe fests ofeofe ofrofe foots foufe afeode afecte afte nfeefe afosfe afeafe ofeofe afeofe afeefe afoot afoafe afeofe afece ht 


John Grew, a leader in the revival of the mechanical 
action organ in North America, plays frequently on 
English and French CBC, in Europe and North America as 
a soloist and with chamber orchestras. Since 1973 he 
has taught organ and harpsichord at the Faculty of Music 
at McGill University where he established an Early Music 
ensembles programme. He is responsible for the Faculty's 
use of the new instrument and is the organizer of this 
series. 


This concert is free but visttors are invited to 
parttctpate in purchasing hand bellows for the 
organ by leaving an offering as they leave. 


T RECITAL / PROCHAIN RECITAL: 
Car@l Harris, organist 
12:80pm, Wed., Nov.3, 1982 / 12h30 le merc., 3 novembre 


THE REDPATH HALL ORGAN 


(French classic style) 


=, 
{cG1LL UNIVERSITY, MonTREL, 


a 


LES GRANDS ORGUES ACCOUPLEMENTS & ACCES- 
7 DE L'UNIVERSITE McGILL: SOIRES: Positif 
. E s ; Loe sur Grand-Orgue, = 
orang Crgue “ seen re Tirasse Grand-Orgue, r 
richie et oheapaaml a Tirasse Positif, 
aa a entre = — Tremblant fort, Trem- 


Nazard - 22/3' Bourdon - 8' 


blant d R i 
Doublette - 2' ant doux Rossignol 


vse I 


) Tierce - 13/s' Pression: 75 mm 
Fourniture - 2! Tempérament selon a 

Cymbale - }3' d'Alembert, a=415 Hz. if 
Cornet - & FACTEURS D'ORGUES: 

Hi | oa * Hellmuth Wolff & 3 
airon - se 

| Vx. humaine -8' Oni ie = r 

1 : Laval, Qué., 1981 


Positif 
(1€ cl.,c-g") 
Des.de fl1.- 8' 
| Bourdon - 8' 
Prestant - 4' 
| 
} 


| em)! 


Nazard - 22/4 
Quarte de N.2 
Tierce - 13/.' 
Larigot - 11/3 
Fourniture-1' 
Cymbale - 11/4 
Cromorne - 8' 


Pédale (C-f' 
anches AA-f") 
Bourdon - 16' 
Flite - 8' 
Gr.Nazard- 54s; 
Plate =— 54! 
Gr.Tierce 3%' 
Flite - 2' 
Bombarde- 16' 
Tompette - 8' 


fee 1 


al 


| Clairon - 4' 
Récit 
(3 -cl. fd") 
Bourdon - 8' 


Hautbois - 8' 
Prestant - 4' 
Cornet - III 


rean Recital 


Redpath Hall 


EM He teks ese ofoie fone fod oboe fede ofede ool fsbo fobs ohsdsofesdeofefe fools fobs fends efsdeofete fee feo ofnfe ofeadeofecds efeoe efeko of 
Wednesday, 3 November 1982 le mercredi 3 nov. 1982 


Rez90pn CWROL HARR® TS 12h30 
organist 


CHORALE PARTITE: Ss re 
"Ach wie nichtig, ach wie fluchtig". . . .. Georg Bohm 


1661-17 
(chorale & 7 variations) 33 


"SCHUBLER' CHORALE PRELUDE: 
"Wachet auf, ruft uns die Stimme". . . erate apBach 
1685-1750 


VENI CREATOR (1©© Livre d'orgue).. . .Nicolas de Grigny 


: eek 1672-1703 
En taille a cing 


Fugue 4 cing 

Duo 

Récit de Cromorne- 

Dialogue sur les grands jeux 


Bethe deste eheede feeds fests fonts bende took feof este foots ofoofe foobe fecfe ofeste afeefe fests feats afeofe afecte fects fee feeds feeds foods fools feels fected test 


In 1979 Carol Harris began to study music full-time 
at the Faculty of Music after giving up medical research 
at the Royal Victoria Hospital and lecturing for the Uni- 
versity's Physiology Department. She studied organ with 
Prof. John Grew and, this month, will receive her M.Mus. 
in organ performance at Fall Convocation. 

In 1980 she was a semi-finalist in the National Organ 
Competition held in Guelph, Ontario. For the last three 
years she has been organist and choir director at Queen 
Mary Road United Church which also has a mechanical act- 
ion organ (von Beckerath). The church's chamber choir 
recently made its debut on CBC radio under her direction. 
Thts concert is free 
partictpate 
Le 


organ by leaving an of 


| Bradford 


RECITAL / PRCOCHAIN RECITAL: \ te Me.) 
Ww 
2s NOE Of L2n30 le merc. J0 nov. : 


THE REDPATH HALL ORGAN 


(French classic style) 


a 
LES GRANDS ORGUES ACCOUPLEMENTS & ACCES- [ 
DE L'UNIVERSITE McGILL: SOIRES: Positif 
Grand-Orgue (2© clavier, C-g"') mis Grange S 
SEO VE EME : Tirasse Grand-Orgue 
Prestant - 4 Bourdon - 16' Ti acits . r 
! : 1 ; irasse Positif, 
| Gr.Tierce-34/5 Montre - 8 ‘ 
WE ie Tremblant fort, Trem- 
a8 Nazard - 22/3' Bourdon - 8' blant doux Rossignol {g 
Doublette - 2" it 
Tierce - 13/5" Pression: 75 mm n 
Fourniture - 2' Tempérament selon 
) Cymbale - 3! d'Alembert, a=415 Hz. =i 
es iE 
Hi oo . J “ FACTEURS D'ORGUES: 
a | ke emiealaae Hellmuth Wolff & 
is Clairon - 4 hasoudiag 
{ : 1 > l 
Vx. humaine - 8 Laval, Qué., 1981 r 
Positif 
(1€ cl.,c-g") 
Des.de fl.- 8' 
Bourdon - 8' 


\ 

ii Prestant - 4' 

i i Nazard - 22/4 
Quarte de N.2' 

Tierce - 13/s! 

| Larigot - 11/3 
Fourniture-1' 
Cymbale - 11/3 
Cromorne - 8' 


Pédale (C-f' 
anches AA-f£') 
Bourdon - 16' 
Flite - 8' 
Gr.Nazard- 544) 
Flite - 4' 
Gr.Tierce 3]s' 
flute. -_..2 
Bombarde- 16' 
| Tompette - 8' 
Clairon - 4' 
Récit 
(3e cl. ,f-d") 
Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 
Cornet - III 


Organ Recital 


Redpath Hall 


Tt te th de te ta fe st ol te ft te ed ee dete eee 


Wednesday, 10 November 1982 le mercredi 10 nov.1982 


25 0pm S£ ORT BRAD FORD 12h30 


organist 


MESSE POUR LES COUVENTS Francois Couperin 
Offertoire sur les grands jeux 1668-1733 


OUR CHORALE PRELUDES Johann Christoph Oley 
Der Tag is hin 1738-1789 
Machs mit mir, Gott 
Wenn Meine Sund mich kranken 
Jesus meine Zuversicht 


Johann Sebastian Bach 
1685-1750 


LIVRE d'ORGUE, 1981, Vol.IV Bengt Hambraeus 
Basse de Cromorne b.1928 


NOEL VI Louis-Claude Daquin 
Sur les Jeux d'Anches 1694-1772 


Pt i td dd ddd ddd 


Scott Bradford received his Bachelor of Music in Organ 
erformance from the University of Toronto where he was a 
pupil of Douglas Bodle. He has just completed a Master of 
plusic degree from McGill University under the direction of 
John Grew and Raymond Daveluy. 
Mr. Bradford is presently the Organist and Choirmaster 


be recorded in St. Matthias Church for the CBC 
"Organists in Recital". 


recttal ts free but listeners are i 
participate in purchasing hand bellows 
organ by leaving an offering as they 

EXT RECITAL / PROCHAIN RECITAL: 


Anthony King 
:30pmy Wed., Nov.17 / 12h30, le merc. 10 nov. 


THE REDPATH HALL ORGAN 


(French classic style) 


LES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


Grand-Orgue (2© clavier, C-g") 
Prestant - 4' Bourdon - 16' 


Gr.Tierce-~31/5 Montre - 
Nazard - 22/3' Bourdon - 
Doublette - 2' 

Tierce - 13/5! 
Fourniture - 2' 


Cymbale - 3' 
Cornet - V 
Trompette - 8' 
Clairon - 4' 


Vx. humaine - 8' 


Positif 

(1€ cl. ,c-g") 
Des.de fl.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2' 
Tierce - 13/<' 
Larigot -11/3 
Fourniture-L1' 
Cymbale - 11/4 
Cromorne - 8' 


Pédale (C-£' 
anches AA-f') 
Bourdon - 16' 
Figte..— 8' 
Gr.Nazard-5)y 
Flite - 4' 
Gr.Tierce 35,' 
Flute o- .<2? 
Bombarde- 16' 
Tompette - 8' 
Clairon - 4' 
Récit , 
(3e cl.,f-d") 
Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 
Cornet - III 


| ii 


cGILL UNIVERSITY, Moorea 


si 
ACCOUPLEMENTS & scons 
SOIRES: Positif 
sur Grand-Orgue, ras 
Tirasse Grand-Orgue, f 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol fi 


Pression: 75 mm 
Tempérament selon Pa 
d'Alembert, a=415 Hz. [ 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 p 


regan Recital 


Redpath Hall 


nN 


a ER ete cede eds beds sleds tee cleo etek foo feos fee oboe ele ole foc feds feds afesfe ofeebe fete ofote fonds foods efeobe fods efeofe efoofe oefe fede fects 


ij Wednesday, November 17, 1982 le mercredi 17 nov. 1982 
i 12:30 pm 12h30 
ANTHONY KEAN 6G 
organist 
‘J HYMNES DE L'EGLISE (1623) Hein din an wid sen a Dea eae rr 
"Urbs Jersulam" (3 versets) esirnMieciase 
* PARTITA on Heenan nen GeOrg Bohm 
"Wer nur den lieben Gott ladsst walten" 1661-1733 
Ny 
'J'ALLEIN GOTT IN DER HOH SEI EHR" (BWV 662) +--+ 46 J. S. Bach 
a 2 claviers et pédale 1685-1750 
| FANTAISIE EN SOL MAJEUR (BWV 572) «««s0seuueuuaue J. S$. Bach 


tert cbeeb> wfeeke feeds ofes= odeebs cfeofe feeds fests foods feeds feeds feeds edeebe fess feeds dese fee odes debe fee dete efeie dee debe tee oes dee tee dep 


Anthony King began his early musical training in Hastings, 
Nebraska. He received his B.Mus. degree from Southern Method- 
ist University in Dallas, Texas and his M.Mus. from McGill 
University where he studied with John Grew and Raymond Dave- 
luy. Presently the organist and choir director at the Church 
of St. James the Apostle, he has performed frequently in 
Montreal and has recorded for the CBC. Since 1979 Mr. King 
has served as the administrator of the series "Les Concerts 
Spirituels" at St. Joseph's Oratory. He is also an executive 
member of "Les Concerts d'Orgue de Montréal". 


= 


| This recital is free but listeners are invited to 
Mpartictpate in purchasing hand bellows for the \ See See / 
organ by leaving offerings as they leave. \&e/ 


ig 


NEXT RECITALS / PROCHAINS RECITALS: 


f November 24 - Margaret de Castro 
December 1 - Allison Riseley-Brown (Bruhns,d.Grigny,St-Sns) 
December 8 - Shane Dodey 
Decémber 15 -— John Grew 


(1e cl.,c-g") 


THE REDPATH HALL ORGAN 


(French classic style) 


LES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


Grand-Orgue (2© clavier, C-g") 


Prestant - 4' Bourdon - 16' 


Gr.Tierce-31/, Montre - 
Nazard - 22/3" Bourdon - 
Doublette - ?' 
Tierce - 13/s' 
Fourniture th 

1 


Cymbale - 34 


Cornet - V 
Trompette - 8' 
Clairon - 4' 


Vx. humaine- 8' 


Positif 


Des.de fl.-8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2 
Tierce - 13/5! 
Larigot - 11/3 
Fourniture-L1' 
Cymbale - 11/4 


Cromorne - 8' 


Pédale (C-f£' 


(3e cl.,f-d") 


anches AA-f') 
Bourdon - 16' 
Flite - ae 
Gr.Nazard- 51% 
Flite - 4' 
Gr.Tierce 3l¢ 
Bite: a=), .2" 
Bombarde- 16' 
Tompette - 8' 
Clairon - 4' 
Récit 


Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 
Cornet - III 


ficGiLt UNIVERSITY, ar 


ACCOUPLEMENTS & ACCES- 
SOIRES: Positif 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


a) 


— con a 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


ww} 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


hoe 3] 


"Orean Rectal 


Redpath Hall 


wife ete eb te eB ie de eb eee eee Ee TB ee ee eR eR eR eR eR eR TB ee ee de dees dee de> 


Wednesday, November 24, 1982 le mercredi 24 nov. 1982 
12:30 pm 12h30 
MAR CARE T DE CAS TRO 
organist 
CHORALE PARTITA: Georg Boehm 
"Herr Jesu Christ, dich zu uns wend" 1563-16 33 
PRELUDE & FUGUE in A Major J, 5, Bach 
i (BWV 536) 1685-1750 
» NOEL: ; 
3 - P ~ , 
4 "Quand Jésus naquit a Noel" Claude Balbastre 
1727-1799 


iy obec bb tess feed fete ete dee dete tee eb dee tee ee cde eee te deb fet teh deb tet deb deh deb eb teh eb eb 


Margaret de Castro received her early musical training 
in Montreal and graduated with a Master of Music degree 
from McGill University. Her organ studies have been with 
i Gerald Wheeler, John Grew, Raymond Daveluy and Montserrat 
| Torrent. She has taught organ and theory for the Conserv- 
" atory of Music, McGill University, since 1978 and has 
(" recorded for the CBC series "Organists in Recital". 
Margaret is organist and choirmaster of St. \ fe Me / 


Andrew's United Church in Westmount. 


This recttal its free but ltsteners are tnvtted 
purchase hand bellows for the organ by leaving an offer 
"] NEXT WEDNESDAY RECITALS 
Rec. 1 - Alison Riseley-Brown (Bruhns,d.Grigny,St-Saens) 
Dec. 8 - Shane Doty 
: Dec. 15 - John Grew 


THE REDPATH HALL ORGAN 


(French classic style) 


LES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


Grand-Orgue (2© clavier, C-g"') 
Prestant - 4' Bourdon - 16' 
Gr.Tierce-31/, Montre - 8' 
Nazard - 22/3" Bourdon - 8' 
Doublette - ?' 

Tierce - 13/5! 
Fourniture é gt 
a1 


Cymbale - 3 


Cornet -- V 
Trompette - 8' 
Clairon - 4' 


Vx. humaine-8' 


FosieLt 
(1¢ cl.,c-g") 
Des.de f1.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2 
Tierce - 13/s! 
Larigot - 11/4 
Fourniture-1' 
Cymbale - 11/4 
Cromorne - 8' 


Pédale (C-£' 
anches AA-f') 
Bourdon - 16' 
Flite - 8' 
Gr.Nazard- 544) 
Flite - 4' 
Gr.Tierce 31s 
Pltite /- + 2" 
Bombarde- 16' 
Tompette - 8' 


Clairon - 4' 
Récit i 
(3e cl.,f-d") 
Bourdon - 8' 


Hautbois - 8' 
Prestant - 4' 
Cornet - III 


a | im 


CSILL UNIVERSITY, Mowrreh” 


ACCOUPLEMENTS & gael 
SOIRES: Positif 

sur Grand-Orgue, ' 
Tirasse Grand-Orgue, i 
Tirasse Positif, 
Tremblant fort, Trem- __ | 
blant doux Rossignol F 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, ts 
Laval, Qué., 1981 


Ny 


a) 
ny 


rgan Recital 


Redpath Hall 


pI RE ee ee tet eb tet ek et ce et cok et cob te cok de teh deb bob deb ted to obo dh ean ob 
[ Wednesday, December 1, 1982 le mercredi, 1 décembre 1982 


12:30 pm 12h30 
AQIOL +S 2O0N RIS ELE Y-BROWN 


organist 
“| praztupium Nikolaus Bruhns 
1665-1697 
AVE MARIS STELLA Nicolas de Grigny 
eee 1672-1703 
Plein jeu 
Fugue 
Duo 
Dialogue sur les grands jeux 
} PRELUDE ET FUGUE EN UT Majeur, Camille Saint-Saens 
Op. 109 1835-1921 


DF ee eee ae ae ee Eee eee ee + 
Alison Risely-Brown completed her Mus.B.(Honours) in 

} Organ Performance at the University of Canterbury, Christ- 

church, New Zealand in 1981. She is presently working to- 


wards the Master of Music degree at McGill University under 


Pp 


the tutelage of John Grew. This summer she was awarded a 
ee Graduate Fellowship enabling her to participate in 
“the Concours Internationale de Chartres, France. She has 
~cecorded for the CBC and is the Assistant Organist, 


Achrist Church Cathedral, Montreal. 


- - * . . wy Bw 
This recttal ts free but listeners are invited to 
Whrelp purchase hand bellow: by leaving an offering. a 
” COMING WEDNESDAY RECITALS: \ 
béetamber 8 - Shayne Doty (Marchand, de Grigny, Bach) 


) {December 15 - John Grew 
(Christmas break) 


(French classic style) 


| | LES GRANDS ORGUES 
Hi | DE L'UNIVERSITE McGILL: 


Prestant —- 4' 
Gr.Tierce-31/, Montre - 
Nazard - 22/3" Bourdon - 
Ve Doublette - 2' 

Tierce - 13/5! 

| Fourniture - 7d 

a1 


Cymbale - 3 


Cornet - V 
Trompette - 8' 
Clairon - 4' 


Vx. humaine -8' 


\| Positif 

(1€ cl. ,c-g") 

Des.de f1.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2 
Tierce - 13/.! 
Larigot - 11/3 
Fourniture-1' 
Cymbale - 11/47 
Cromorne - 8' 


Pédale (C-f' 
anches AA-f") 
Bourdon - 16' 
Flite - 8' 
Gr.Nazard- 54; 
| Flite - 4' 
Gr.Tierce 31' 
Flite - a 
Bombarde- 16' 
Tompette - 8' 
Clairon - 4' 


Récit : 
(3e cl. ,f-d"') 
Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 
Cornet - III 


THE REDPATH HALL ORGAN 


Grand-Orgue (2© clavier, C-g") 


Bourdon - 16' 


8! 
a 


ficGiLL UNIVERSITY, warren 


ry 


ACCOUPLEMENTS & ACCES- 
SOIRES: Positif 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


= 


= SS 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


ba | 


==33 


ie | 


—. 


m=} 


I 


ly¥ 


roan Rect tal | 


Redpath Hall 


te Bes Pete Pe de fe teste feeb fers feels dete eth teste deeds foods fess fee donde feeds feeds feeds foods fee ofeete feeds afeate afecte fete fee 
Wednesday, December 8, 1982 le mercredi 8 décembre 1982 
12:30pm 12h30 


Sen A ¥ 2 D OFtny 
organist 
PLEIN JEU Louis Marchand 


TIERCE EN TAILLE (1669-1732) 
DIALOGUE IN C Major Louis Marchand 


CROMORNE EN TAILLE & 2 PARTIES Nicolas de Grigny 
om 
DIALOGUE SUR LES GRANDS JEUX (1672-1703) 


TRIO SUPER (BWV 655) rl hooters me 2 Pt 
"Herr Jesu Christ, dich zu uns wend," (16 85-1750) 
CHORALE PRELUDE ON (BWV 639) Wis os pach 


“Leh rut’ gu dir, Herr Jesucchriat," 


PRELUDE & FUGUE IN G Major (BWV 541) J. S. Bach 


Sie ofeeee fee dee bebe feels fees deh erie fees deh tebe feel ie debe deh de deeb deh eb de deb ee deh db dee eb dee 

A native of Winston-Salem, North Carolina, Shayne Doty 
is enjoying a fall season in Montreal concentrating on 
Canadian Studies as a participant in the Duke/McGill Ex- 
change Program. In addition, he is studying organ with 
Bernard Lagacé. 

Mr. Doty, the recipient of two Scholarships, is pur- 
suing his final year of study at Duke University in the 
fields of history and music, under Fenner Douglass, Univ- 
ersity Organist. He completed his preparatory training in 
organ with John Mueller as the Thomas S. Kenan II Scholar 
at the North Carolina School of the Arts. 


Upon return to the U.S., he begins a con- wy Bw 
cert tour of Florida in February, followed by \ em Me / 
engagements in his home state. \& 


™~ 


These concerts are free but visitors are invited to 
leave a donation towards hand bellows for the organ as 
they leave. ON SALE: "NOELS" with John Grew at the Red- 
path Hall organ & the MeGill Chamber Singers. 
Dee. 15 - John Grew (NOELS by Daquin, Lebégue, Dandrieu) 
Jan.12 - Recitals resume at a new time, 12:15 pm. 


THE REDPATH HALL ORGAN 


(French classic style) 


LES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


Grand-Orgue (2© clavier, C-g") 
Bourdon - 16' 

Gr.Tierce-31/5 Montre 
Nazard - 22/3' Bourdon - 


Prestant —- 4' 


Doublette —- 2' 


Tierce - 13/5" 
Fourniture - 2' 


Cymbale - 3' 


Cornet - V 
Trompette - 8' 
Clatron.-— 4° 


Vx. humaine - 8' 


Positif 
(1e cl. ,c-g2") 


Des.de f1.-8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2 
Tierce - 13/s' 
Larigot -11/3 
Fourniture-1' 
Cymbale - 11/4 
Cromorne - 8' 


Pédale (C-f£'_ 
anches AA-f") 


Bourdon - 16' 


Rinse = -' 8" 
Gr. Nazard-54y 
Flite - 4' 


Gr.Tierce 31' 


Flite - 2" 
Bombarde- 16' 
Tompette - 8' 
Clairon - 4' 


Récit 


(3e cl.,f-d") 


Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 
Cornet - III 


GILL UNIVERSITY, MonTREA 


ACCOUPLEMENTS & ACCES- | 
SOIRES: Positié 
sur Grand-Orgue, 

Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 


i 
I 
i 
F 
F 


Laval, Qué., 1981 


8 e g 
i 


rean hecital 


Redpath Hall 
ele dete oie dete ese debe otek de ode ee le ode eb Pe teh eb deh ee dee de ee ee ee eR eh ee eee 
Wednesday, December 15, 1982-le mercredi 15 décembre 1982 


im 12:30 
| aia TOUR. SORE aetna 


organist 


{ UNE VIERGE PUCELLE ......... .. . .Nicolas Leb&gue 
1630-1702 
£ OR NOUS DITTE MARIE (1685) 
(pour la Voix Humaine) 
"Or nous ditte, Marie, Qui fut le messagier 
@ut porta la nouvelle Pour le monde saver?" 


~ OU S'EN VONT CES GAYS BFRGERS? (1685) 
"Ou s'en vont ces gays bergers, Ensemble cdte a cdte? 
} Nous allons voir Jésus Christ Né dedans une grotte." 


F% A> LAOVENUE DEONOEL Gases « «ces» ~LOute—cledde Daquin 

7 (sur les Jeux d'anches) 1694-1772 
"A la venue de Noel, Chacun se dott bien réjouir, Car 

e'est un Testament Nouvel Que tout le monde dott tentr." 


) ¢ UNE JEUNE PUCELLE 
(en récit en taille sur la tierce du Positif et en duo) 
"Une jeune pucelle De noble coeur 

' Priant en sa chambrette Son Créateur." 


+ NOEL SUISSE 
(Grand jeux et Duo) 
M "O Dteu de clémence Viens, par ta présence, 
Combler nos désirs, Apatser nos soupirs." 


(ADESTE FIDELIS & LES ANGES DANS NOS COMPAGNES. Singing 


to be announced) 
fede dete fee fess feels feels feels fee debe dee tee ele feels debe doch deh deh de debe debe tees tebe eke feeb tebe tees dees dee es 
) JOHN Grew teaches organ and harpsichord at the Faculty of 
Music, McGill University, while leading an international 
career as recitalist and specialist in the playing of the 
" mechanical tracker organ. All but the first of today's 
4) selections can be heard on the new McGill Record, 
NOELS, a first recording of this organ and of the 
AcGhll Chamber Singers, on sale today and also \e 
at the McGill Bookstore, 1001 Sherbrooke West. \S/ 
EXT ORGAN _R AT: Wed ) Za Din (np i “ 


THE REDPATH HALL ORGAN 


(French classic style) 


LES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


Grand-Orgue (2© clavier, C-g") 
Bourdon - 16' 


Prestant —- 4' 
Gr. Tierce-31/5 Montre - 
Nazard - 22/3' Bourdon - 
Doublette - 2' 

Tierce - 13/5" 


Fourniture - 2' 
Cymbale - 3' 
Cornet - V 
Trompette - 8' 
Clairon - 4' 


Vx.humaine-8' 


Positif 

(1e el. ,c-g'') 
Des.de f1.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2 
Tierce - 1°/s! 
Larigot - 11/3 
Fourniture-L1' 
Cymbale - 11/3 
Cromorne - 8' 


Pédale (C-f£' 
anches AA-f') 
Bourdon - 16' 
Plite: =< gt 
Gr. Nazard- 544) 
Flite - 4' 
Gr.Tierce 31,' 
Flute =" 2" 
Bombarde- 16' 
Tompette - 8' 
Clairon - 4' 
Récit , 
(3e cl. ,f-d") 
Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 
Cornet - III 


8 
g* 


GILL UNIVERSITY, MonTREAab 


ACCOUPLEMENTS & ACCES- 
SOIRES: Positif 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


a, et | es === = SS See See 


4] 


gan Recital | 


Redpath Hall 
? 2 ( CO? CO? CO? COD CO? CO? CO? CO? GO? COD CO? CO? COD COD OD COD COD CD CO? COD CO) COD CO). COD. CO? CO 


| Wednesday 12 January 1983  * le mercredi 12 janvier 1982 


12:15am 12h15 
REJEAN POIRIER 
organist 

TLIENTO DE. 4° TONDO: Goes. 6 + sw «ss & SObastion Aguiiers 
2nd half, 16th Cent 
TIENTO PARTIDO DE DOS TIPLES ...... . Juan Cabanilles 
1644-1712 
TIENTO DE 4° TONO DE FALSAS ...... ..... S. Agutlera 
VENT CREATOR . . 5 » « »« « « » © « « © « Nieolas De Grigny 
Plein Jeu, en taille 4 5 ech cine 

Fugue a 5 

Duo 


Récit de Cromorne 
Dialogue sur les Grands Jeux 


CO? OP COD CO) CO) CO? GO? COD CO? CO? CO? OD COD (OD CO? CO? CO? CO? 60? GO? 602 CO? GO? CO? CO? (0? CO? CO? OD 


An accomplished harpsichord and organ performer and inter- 
national recitalist, Réjean Poirier is a professor at the 
Faculty of Music of the University of Montreal, teaching 
both instruments, Baroque chamber music, Continuo, 

and the making of harpsichords. He is also known as an or- 
ganizing member of Les Concerts d'orgue de Montréal and of 
the Studio de Musique Ancienne de Montréal. 

He has played in many international competitions, win- 
ning the 1973 International J.S.Bach Organ competition in 
Bruges. As a student he received Frist Prize in Organ Per- 
formance from the Toulouse Conservatory, in France, and 
from the Conservatoire de Montréal where be studied organ 
with Bernard Lagacé and harpischord with Kenneth Gilbert. 


This recttal ts free but listeners are invited to aa Wy 
parttctpate in purchasing hand bellows for the 


organ by leaving donations as they leave. sap 
x ° 
" OMING RECITALISTS / A VENIR (12:15pm): MS 


an.19 Margaret de Castro; Jan.26 Marie Bouchard 


(3e ‘cl. ,f-d") 


THE REDPATH HALL ORGAN 


(French classic style) 


LES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


Grand-Orgue (2° clavier, C-g") 


Prestant - 4' Bourdon - 
Gr. Tierce~31/, Montre — 
Nazard - 22/4' Bourdon - 
Doublette - chy 

Tierce - 1°/5' 
Fourniture - 2' 

Cymbale - 3' 

Cornet - V 

Trompette —- 8' 

Clairon - 4' 


Vx. humaine- 8' 


Positif ; 
GEe* Cl acseig'') 
Des.de fl.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2' 
Tierce - 13/.' 
Larigot - 11/3 
Fourniture-l1' 
Cymbale - 11/4 
Cromorne - 8' 


Pedaille (G2 e 
anches AA-f') 
Bourdon - 16' 
Flite - 8' 
Gr. Nazard- 544 
Flite - oe 
Gr.Tierce 3146 
Flite - pe 
Bombarde- 16' 
Tompette - 8' 
Clairont=2! 
Récit 


Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 
Cornet - III 


McSILL UNIVERSITY, MonTREA 


ACCOUPLEMENTS & ACCES- 
SOIRES: —Postcpder 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


= S232 °° SS SS OOS SS Ss °°] == Ges 


roan Recital | 


Redpath Hall 


OUD ee ee ee ee ee ee eh eh eh deh deh ch dh eh ch ehh eb eh eb ch ch seh eh bt 
Wednesday 19 January 1983 * le mercredi 19 janvier 1983 


12:15am 12h15 
MARGARET DE CASTRO 
organist 
CHORALE FANTASIA on Dietrich Buxtehude 
"Wie schon leuchtet der Morgenstern" 1639 - 1707 
™% MESSE DU PREMIER TON f° Livre d'Orgue) André Raison 
f} = 
Kyrie: Grand Plein Jeu CAOUS! Te 
Basse et Dessus de Trompette 
Trio 
Dialogue 
ts PASTORALE in F Major Johann Sebastian Bach 
4 (BWV 590) 1685 — 1750 


MP ogecgecqete rte fee fede ords feo efeote fee fede feos obese sheds tobe fos fede tebe feels fede lets feos feos ise deeb feo oleh teh cde eb 

Margaret de Castro holds a Master of Music degree from 

McGill University. Her organ studies have been with Gerald 

Wheeler, John Grew, Raymond Daveluy and Montserrat Torrent. 

/) She has taught organ and theory for the McGill Conservatory 
of Music since 1978. Margaret de Castro has recorded for 

» the CBC series "Organists in Recital" and is Organist and 

‘} Choirmaster of St. Andrew's United Church in Westmount. 


\ This recital is free but listeners are invited 

i to participate in purchasing hand bellows for 

{ the classical period organ by leaving 
donations as they leave the Hall. 


A VENIR / COMING RECITALS: 
Jan. 26 - Marie Bouchard 
i) Feb. 2 - Scott Bradford 
} Feb. 9 - Alison Riseley-Brown 
Feb. 16 - Raphael de Castro 
Feb. 23 - Héléne Dugal 


THE REDPATH HALL ORGAN—AlcG1LL UNIVERSITY, MontREd) 


(French classic style) 


LES GRANDS ORGUES ACCOUPLEMENTS & ACCES- [ 
DE L'UNIVERSITE McGILL: SOIRES: Positif 

; ae f Cee 3 sur Grand-Orgue, 
Grand-Orgue (2° clavier, C-g") Tirasse Grand-Orgue j 
Prestant - 4' Bourdon - 16' Tirasse Positif 

Gr. Tierce-31/s5 Montre - 8' Tremblant fort, Trem- 
Nazard - 24/3' Bourdon - 8' blant doux Rossignol [ 
Doublette- ?' 

tira. sn 13/5" Pression: 75 mm 
Fourniture - 2! Tempérament selon 
Cymbale - }! d'Alembert, a=415 Hz. f 
Cornet - Re FACTEURS D'ORGUES: 
Trompette - 8 Hellmuth Wolff & ' 
Glatron. = 4" 


Associés, 
Laval, Qué., 1981 


Vx. humaine-8' 


Positif = 

(Ee cl. se-9") 
Des.de f1l.- 8' 
Bourdon -_ §8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2' 
Tierce - 13/.' 
Larigot - 11/3 
Fourniture-l1' 
Cymbale - 11/4 
Cromorne - 8' 


Pédale (C-f£" | 
anches AA-f") 


I 


€ 


( 
( 
| 


Bourdon - 16' 
Flite - 8' 
Gr. Nazard- 54) 
Flite - 4° 
Gr.Tierce 314s," 
Flite - 2 
Bombarde- 16' 
Tompette - 8' 
Clairon - 4' 
Récit 
(3e cl.,f-d") 
Bourdon - 8' 


Hautbois - 8' 
Prestant - 4 
Cornet - III 


rean Recital 


Redpath Hall 


a a a ie na a el el ee ee ee ek ae ae SO SS 


Wednesday 26 January 1983 - le mercredi 26 janvier 1983 


12:15am MARIE BOUCHARD I2h15 
organist 


m MAGNIFICAT PRIMI TONI . . . . . Heinrich Scheidemann 
(4 versets) c.1596 - 1663 


, ALLEIN GOTT IN DER HUH SEI "EHR .. Johann Sebastien Bach 
t 2 versions: BWV 664 1685 - 1750 
BWV 662 


}TOCCATE en Mi majeur 
{ BWV 566 


) pri aa ricer na nei le ne ne rele cet ee re ee ee ae Pa OS 
Diplomée du programme de musique professionnelle du Col- 


lége Marianopolis, Marie Bouchard a remporté le Concours 
de musique du Canada (1980), du Festival de musique du 
Québec (1981 et 1982), le Prix d'expression musicale 
(1982) et elle a participé aux finales du concours Whitby 
en juillet 1982. Elle s'est fait également endendue a la 
telévision. En septembre dernier, elle a commencé ses 
études 4 l'Université McGill avec John Grew. /A graduate 
of Martanopolis College, in professtonal musie studies, 
wyMarte Bouchard won the Canadian Music Festival ('80), 
the Quebee festival (81,82) and le Prix d'expresston mu 
steale ('82) and played this July in the Whitby compe tt 
tion finals. She has been recorded for television and 
iLast September began organ studies with John Grew at the 
"Faculty of Music, McGill Universi ae 


This recital is free, but visitors are invited 
to participate in purchasing hand bellows for 
the organ by leaving donations as they leave. 


NEXT RECITALS: 
Feb. 2: Scott Bradford 
Feb. 9: Alison Riseley-Brown 
F 16: Raphael de Castro 
23: Héléne Dugal 


THE REDPATH HALL ORGAN 


(French Glassie 


style) 


LES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


Grand-Orgue (25 


Prestant - 4' 


Gr.Tierce-31/, 
Nazard - 22/3' 
Doublette- ?' 
Tierce - 13/5! 
Fourniture - 2' 
Cymbale - 3' 
Comet = V 
Trompette - 8' 
Clairon - 4' 


Vx. humaine-8' 


Positif 


(16 ek. .¢—2"") 
Des.de fl.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2' 
Tierce - 13/5! 
Larigot - 11/3 
Fourniture-l' 
Cymbale - 11/4 
Cromorne - 8! 


Pédale (C-f' 

anches AA-f") 

Bourdon - 16' 
Flite - 8' 
Gr.Nazard- 544) 
Flite - 4' 
Gr.Tierce 35" 
Flite - Zz 
Bombarde- 16' 
Tompette - 8' 


Clairon = <4 


Récit 


(3@ cl. ,f-d") 


Bourdon - 8' 
Hautbois - 8' 
Prestant —- 4' 
Cornet = Lif 


clavier, C-g"') 
Bourdon - 16' 
Montre -  8' 
Bourdon - 8' 


fr 
CSILL UNIVERSITY, MonTREA 


ACCOUPLEMENTS & ACCES- | 


SOIRES: Poesditia 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


J 


Organ Recital 


Redpath Hall 


DS Rt ie ahs ae eh ae ns a ee cee nee ee nae eee ee ee ee ee a See a 
Wednesday, February 2, 1983 * le mercredi 3 février 1983 


UZE4S 12h15 
rs aa SHG J aa BR A De of0 RD 
organist 


CONCERTO IN G Johann Sebastian Bach 
(after Johann Ernst) 1685-1750 


Allegro 
Grave 
Presto 


LIVRE d'ORGUE (1981), Vol.Iv Bengt Hambraeus 


Récit de Nazart b. 1928 


Toccata sur les Pleins-Jeux 
et la trompette du Grand Orgue 


TIENTO DE FALSAS, 2° tono Pablo Bruna 
17th century 


(GRAND) OFFERATOIRE DE STE. CECILE Edouard Batiste 
Op. 8, No. 2 1820-1876 


i i ee ttt 


Scott Bradford received his A.R.C.T. in Piano Performance 
from the Royal Conservatory of Toronto and his Bachelor 
of Music in Organ Performance from the University of Tor- 
onto where he was a pupil of Douglas Bodle. Last year he 
completed his Master of Music at McGill University under 
the direction of John Grew and Raymond Daveluy. 

» Mr. Bradford is presently Organist and Choir Director of 
Strathmore United Church in Dorval. He has also recorded 
for the CBC radio programme, "Organists in Recital". 


' This recttal ts free but visitors are invited 
| to participate iv: purchasing hand bellows by 
Leaving donations as they leave. 


THE REDPATH HALL ORGAN GILL UNIVERSITY, Movinneall 


(French classic style) 


LES GRANDS ORGUES ACCOUPLEMENTS & ACCES- 
DE L'UNIVERSITE McGILL: SOIRES: Positif 
Grand-Orgue (2° clavier, C-g" Sur Cre 
Prestant cae Bourdon - 16" Tirasse Positif, 

GE TESECE <3 '5 MORE Ee “~ a: Tremblant fort, Trem- 
Nazard - 22/3" Bourdon - 8 blant doux Rossignol 
Doublette- 2' 

Tierce - 13/5! Pression: 75 mm 
Fourniture - 2' Tempérament selon 
Cymbale - 3' d'Alembert, a=415 Hz. 
eros 9G FACTEURS D'ORGUES: 
eee Hellmuth Wolff & 
Clairon - ee Associés, 

Vx. humaine - 8 Laval, Qué., 1981 
Positif 


(1e@ el. ,c-2") 
Des.de fl.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2' 
Tierce - 13/<! 
Larigot - 11/3 
Fourniture-L1' 
Cymbale - 11/4 
Cromorne - 8' 
Pédale (C-f£' 


anches AA-f') 


E Tirasse Grand-Orgue, j 
' 
i] 


30urdon - 16' 
Flite - 8' 
Gr. Nazard- 54% 
Flaite - 4' 
Gr. Tierce 316,' 
‘lite - a 
30ombarde- 16' 


Tompette - 8' 


[ 
[ 
[ 
[ 
| 
[ 
ij 
[ 


Clairon - 4' 
Récit | 
(Jer el.., fd.) 
Bourdon - 8' fi 
Hautbois - 8' 
Prestant - 4' 


Cornet - III 


if 


Organ Recital 


Redpath Hall 


OA ON Cn C(O? CO? CO? COD COD CO) (OD (OD (HD COD OD COD COD COD (OD GOD COD COD COD COD KD COD OO HO OD KD 
Wednesday, February 9th, 1983 - le mercredi 9 février 198: 
1 is 12h15 
ALISON RISELEY-BROWN 
organist 


"VOM HIMMEL HOCH, DA KOMM' ICH HER!!.. Se ee ee ese ten 
per canones a 2 Mlaviers et pédale (BWV 769a) 1685-1750 


Canone all' ottava 
Canone alla quinta 

Canto fermo in canone 
Canone alla settima 
Canon per augmentationem 


from LIVRE D'ORGUE (Vol. II1)......0..0000004Bengt Hambraeus 


2 
Récit de Tierce en taille (II) b. 1928 


Ronde des tierces en couple 


PIECE D'ORGUE EN SOL MAJEUR (BWV 572)..un0uuu0u0eJs S. Bach 


CO) CO) CO) CO) 6? (7 CO? 60? CO? CO? COD CO COD COD CO? CO COD. COD GOD. COD. OD. CO). CD. COD. COD COD 6D. CO COD GOD 
y Alison Riseley-Brown completed her Mus.B. (Honours) in irtagi 


New Zealand in 1981. She is now working towards the Ae 
of Master of Music at McGill University under the tutelage 
} of John Grew. 
Last summer she was awarded a McGill Graduate Fellowship and 
participated in the Concours Internationale de Chartres, in 
Wy] France. She has recorded for the CBC and is Assistant Organ- 
‘| ist at Christ Church Cathedral, Montreal. 


This recital is free but visitors are 
WR £0 parttctpate in the purchasing of peri 
" bellows for the organ by leaving donations 
they leave. 


|) NEXT WEDNESDAY RECITALS - A VENIR: 
Feb. 16 Raphael de Castro 
Feb. 23 Héléne Dugal 

i}, and throughout the academic session 


THE REDPATH HALL ORGAN 


(French classic style) 


LES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


Grand-Orgue eos 


Gr. Tierce-31/5 Montre 


Nazard - 22/3" Bourdon - 


Doublette - ?' 
Tierce - 13/5" 


Fourniture - 2' 
Cymbale - 3' 
Cornet - V 
Trompette - 8' 
Clairon - 4' 


Vx. humaine-8' 


Positif 


(LE cl. ,c-g") 
Des.de f1.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2 
Tierce - 13/.' 
Larigot -11/3 
Fourniture-L' 
Cymbale - 11/7 
Cromorne - 8' 

Péedale (C-f' 

anches AA-f') 
Bourdon - 16' 
Flite - 8' 
Gr. Nazard-5 ly 
Flite - 4! 
Gr.Tierce 3465" 
Flite - eas 
Bombarde- 16' 
Tompette - 8' 


Clairon - 4' 
Reett : 
(3€ el. ,f-d") 
Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 


Cornet - III 


clavier, C-g"') 
Prestant - 4' Bourdon - 16' 


ACCOUPLEMENTS & ACCES- 
SOIRES: Posittie 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


Orean Recital 


Redpath Hall 


fone Hobs ofesds oles fede feels debe fees shsis feeb sie fede esis fede steele fede tess dec elec beds elec hole dees de otek fue deeb do 
Wednesday, February 16, 1983 le mercredi 16 février 1983 


L2ei5 12h15 
RAFAEL DE CASTRO 


A Recital of Spanish Organ Music 


TIENTO del Primer Tono on: Antonio de Cabezén 
"SALVE REGINA" 1510-1566 


TIENTO de Medio Registro de Baxon Francisco Correa 
de primero tono de Arauxo 
1575?77-1644 


TIENTO V, Partido de dos tiples Juan Cabanilles 
2° tono por G sol 1644-1712 
TIENTO DE FALSAS, segundo tono Pablo Bruna 
1611-1679 


Obra de 8° tono alto: ENSALADA Sebastian A. de Heredia 
7 =3627 


IYI Beebe feeds dest= feeds ofoeds feed> ofoefe feeds ofrefe afesfe feeds cfocde feels coef feeds cfeok> feeds efrods foods foefe ofoofs afosle foods efeefe foofe fests efrof> feed efor] 


Note: The "ttento" (Sp."touch") ts the equtvalent of the 
Italtan solo ricereare. The term "fantasta" ts also used. 


Rafael de Castro is Organist and Director of Music at St. 
Matthew's Anglican Church, Montreal, and Chairman of the 
local centre Royal Canadian College of Organists. In 1978 
he studied early keyboard music with Montserrat Torrent 
at Santiago de Compostela, on Spanish Government scholar- 
ship. He graduated in organ from the Conservatoire de 
Musique de Québec 4 Montréal, studying with Bernard 
Lagacé, and taught and studied at McGill University after 
coming from Mexico where he received a Bachelor's degree 
at the University of the Americas. 


; =e ae .. , Cee 
This recttal ts free but visttors are tnvited fy Bw 
to parttctpate in purchastng hand bellows 
the organ by leaving donations as they lL 


NEXT RECITALS / 4 venir: March 23 Garnet Menger 
March 2 Christopher Jackson March 30 Josée April 
March 9 Gerald Wheeler April 6 Don Leuzler 
March 16 Roy Campbell April 13 Lilla Bishop 


THE REDPATH HALL ORGAN 


: (French classic style) 


LES GRANDS ORGUES 
| DE L'UNIVERSITE McGILL: 


Grand-Orgue (2° clavier, C-g") 


Prestant - 4' Bourdon - 16' 
Gr.Tierce-31/, Montre -  8' 
Nazard - 22/3' Bourdon - 8' 
Doublette —- ?' 
Tierce - 13/5! 
Fourniture - 2' 
. Cymbale - 34' 
Wn) | Cornet - V 
a} Trompette - 8' 
Hl) § Clairon - 4' 


Vx. humaine-8' 


Positif 
Cleréd 2. c=¢") 
Des.de f1l.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2 
Tierce - 13/<! 
Larigot - 11/3 
Fourniture-l1' 
Cymbale - 11/47 
Cromorne - 8' 


Pédale (C-f"_ 
anches AA-f") 
Bourdon —- 16' 
Flite - 8' 
Gr. Nazard- 514 
Flite - 4' 
Gr.Tierce 34," 
Flite - ae 
Bombarde- 16' 
Tompette - 8' 


Clairon’ =~ 4" 
Récit 

(Ge cl.,f-d") 
Bourdon - 8' 


Hautbois - 8' 
Prestant - 4' 
Cornet - III 


MicSiLt UNIVERSITY, Non the 


[ 
[ 
[ 
[ 
[ 
[ 


ACCOUPLEMENTS & ACCES- 
SOTRES! — Posatae 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


Organ Recital 


Redpath Hall 


Bee ed et Ee 


Wednesday, March 2, 1983 le mercredi 2 mars, 1983 
TS 12h15 


GH RoteS. OP) A-B-R J ti G KS ON 


organist 


RICERCARE: A-60- 52-4 2 a ws ee se, JOH enn Sebasticn: Back 


(Das musikalische Opfer, BWV 1079) 1685 - 1750 


TIENTO de medio registro .... . . . .Correa de Arauxo 
de tiple Septimo tono @. S06 sone! 


PLRCES. d* ORCUR. wars. ees os eglaces re. @ es SOUS eaeaBanG 


Plein jeu 1669 - 1732 
Basse de trompette 

Tierce en taille 

Fond d'Orgue 


EPO VENT DESL ESPRIG ¢ Grt<itesso Goes =. ObivlereMeeotaen 


= b. 1908 
(Messe de la Pentecdte) : 


Se ae RET NS SES PS SS Se SOS a ee eel ee ee 
Thts recital ts free, but listeners are tnvited 

to participate in purchasing hand bellows for 

the pertod organ by leaving donattons as they wy Bw 
leave the Hall. \ fee Oe / 


FRIDAY NIGHT RECITAL / RECITAL - 20h, 
8 pm, March 4, 1983 le vendredi, 4 mars 
(Redpath Hall) 


Alison Riseley-Brown, organist 
plays 3 works by J.S. Bach and works by de Grigny, 
Saint Saens, and Hambraeus. 


NEXT WEEK; March 9, 12:15- Gerald Wheeler, organist 


THE REDPATH HALL ORGAN 


(French classic style) 


LES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


Grand-Orgue (2° 


Prestant —- 4' 
Gr.Tierce~31/, 
Nazard - 22/3' 
Doublette - 2' 
Tierce - 13/5! 
Fourniture - 2' 
Cymbale - 3! 
Cornet - V 


Trompette - 8' 


Clairon - 4' 
Vx. humaine - 8' 
eras Ea ee 

(le cl. ,c—e") 


Des.de f1.- 8' 


Bourdon - 8' 
' 


Prestant - 4 


Nazard - 22/4 
Quarte de N.2' 
Tierce - 13/.' 
Larigot - 11/3 


Fourniture-1' 


Cymbale - 11/4 


Cromorne - 8' 
Pédale (C-£'_ 
anches AA-f') 
Bourdon - 16' 
Flite - 8' 


Gr. Nazard-5 ly; 


Flite - ae 


Gr.Tierce 315," 


Flite - Ze 
Bombarde- 16' 
Tompette - 8' 
Clairon =. 4% 


Récit 


(2 of, fa). 


Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 
Cornet - III 


clavier, C-g"') 


Bourdon - 16' 
Montre - 8' 
Bourdon - 8' 


‘icSiLt UNIVERSITY, Montel 


ACCOUPLEMENTS & ACCES- [ 
SOTRES® — Posie 

sur Grand-Orgue, 
Tirasse Grand-Orgue, [ 
Tirasse Positif, ‘ 
Tremblant fort, Trem- 
blant doux Rossignol [ 


Pression: 75 mm 


Tempérament selon 
d'Alembert, a=415 Hz. [ 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


Organ Recital 


al ele els el bee ees es els ec eels De Dee ee Se Se Se 
ednesday, March 9, 1983 --- le mercredi 9 mars 1983 
12:15 12h15 


GERALD WHEELER 


organist 


/MAGNIFICAT du 3° et 4° ton... ... . .Michel Corrette 


Plein jeu avec la Pedalle de 1709 - 1795 


Trompette pour toucher avec 
les deux pieds 

Récit de Nazar 

Duo a deux Basses 

Concert de flttes 

Cromhorne en Taille 

Fuga doppia 


ICH RUF' ZU DIR, HERR JESU CHRIST...Johann Sebastian Bach 
1665: = 1750 


PRELUDE. AND-PUGUE: in: Bominor sim ©. sine 2 Ste ee ied Dw BACh 
| (BWV 544) 


i ae mel eee ee bel Des be bee ee eee ee 
ii ts recttal ts free but listeners are invited to partict- 
Mbate tn purchasing hand bellows for the pertod organ by 


leaving donations as they leave the Hall. 


iD 

‘COMING WEDNESDAY RECITALS/ 4 venir : 
March 16 - Roy Campbell By 
March 23 - Garnet Menger \ Oe Me / 
March 30 - Josée April \e 
April 6 = Don Leuzler : 


Peouraé IN POLLACK CONCERT HALL/ a la Salle Pollack: 
March 22, 8 - Early Music Ensembles 

March 24,8:30 Rameau Concert (McGill Collegium Musicum) 
March 27, 4pm - Schlitz "Passion" (University Chorus) 


LES 
DE 


THE REDPATH HALL ORGAN 


(French classic style) 


Grand-Orgue (2° clavier, C-g"') 
Bourdon - 16' 


Prestant - 4' 
Gr. Tierce-31/5 
Nazard - 22/3' 
Doublette - ?' 
Pvence, = 13/5" 


Fourniture - 2' 
Cymbale - 3' 
Cornet. =~ V 
Trompette - 8' 
ClAlgoue=— 4" 


Vx. humaine-8' 


Des.de fl. 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2' 
Tierce - 13/s' 
Larigot - 11/3 
Fourniture-1' 
Cymbale - 11/3 
Cromorne - 8' 
Pedailie; (=i 


anches AA-f"') 


Bourdon - 16' 
Flite - 8' 
Gr. Nazard-5 ly! 
Flite - 4! 
Gr. Tierce 346, ' 
Flite - a 


Bombarde- 16' 
Tompette - 8' 


Clairon - 4' 
Rect. a 
(38 cl. .f=d'') 
Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 


Cornet - III 


GRANDS ORGUES 
L'UNIVERSITE McGILL: 


ACCOUPLEMENTS & ACCES- 


SOIRES: Positif 
sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 


Tremblant fort, Trem- 


blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


Organ Recital 


Redpath Hall 


Fe PE th te 4 tbh 04 Ht add dhs ep 

Wednesday, March 16, 1983 le mercredi 16 mars 1983 

(12:15 12h15 
Pe Oaey CA MSP SB ie ty 


organist 


| PONATA Set TOM ae +s = 5s «Jose LAdon 
| 1752 - 1827 


eR se yg ey ee ee Georg Bohm 
)'Vater Unser Im Himmelreich" 1661 - 1733 


\ AGNIFICAT SEX BE SPON Ie 3 << ee, Se - Jean Titelouze 
1563 - 1633 


REI FLOTENUHRSTUCKE. .......... . Joseph Haydn 


cmd eta cae 1732 - 1809 


- menuett 
- allegro 


FANTASIA G Dur (BWV 572)... . - Johann Sebastian Bach 
ih G Major) 1675 - 1750 
Po fee Rabe eke et eb tee he tn obo cre cede cede et tne one che ode feb den ofc ole pele eke fee tes offs of 
cy Campbell is the assistant organist and choir direct- 
jr at the Church of St. Andrew and St. Paul. A native of 
| -E.I., he studied piano as a child and then graduated 
from Acadia University, N.S.;. in Organ performance and 
fligious studies. A summer of study in Holland with 

ton Heiller followed, aided by the Canada Council. Roy 
ampbell became assistant organist at St. Matthias' 
fpurch, Westmount, in 1978, studying with Bernard Lagacé 
L Concordia University. Since completing the Diploma 
rogram in Advanced Music Performance there last spring 
po has also taught privately and accompanied musicians. 
Ml rnis recttal ts free but donations may be left 

8 listeners leave, for organ hand bellows. 


}_XT REDPATH HALL ORGAN RECITAL / & venir: 


THE REDPATH HALL ORGAN 


(French classic 


LES GRANDS ORGUE 


DE L'UNIVERSITE 
Grand-Orgue Cz 


Prestant.— 4! 
Gr.Tierce~31/, 
Nazard - 22/3' 
Doublette - 2' 
Tierce - 13/5" 


Fourniture - 2' 
Cymbale - 3' 
Cornet - V 
Trompette - 8' 
Clairon - 4' 


Vx. humaine-8' 


Positif e 
(1€ cl. ,c=2") 
Des.de f1.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2 
Tierce - 13/.! 
Larigot - 11/4 
Fourniture-1' 
Cymbale - 11/47 
Cromorne - 8' 


Pédale (C-f' 


anches AA-f") 


Bourdon —- 16' 
Flite - 8' 
Gr. Nazard-5l, 
Flite - 4' 
Gr.Tierce 31," 
Flaite - a8 


Bombarde- 16' 
Tompette - 8' 
Clairon - 4' 
Récit 
(3¢ oll: 5 f-4"") 
Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 
Cornet - III 


style) 
i 
McGILL: 


clavier, C-g¢'') 


Bourdon - 16' 
Montre -  8' 
Bourdon - 8' 


ACCOUPLEMENTS & ACCES- 


SOIRES: Posivtit 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


Organ Recital 


Redpath Hall 
= a aa aaa eee ee es ae ee ee SS SS SS 
Wednesday, March 23, 1983 le mercredi 16 mars 1983 
eS 12h15 
GARNET MP UN Gs: ak 
organist 


Extraits du Livre d'Orgue de Montréal 


Dialogue page (manuscript) 


Fugue page 
Fugue page 
Fugue page 


Tierce en Taille en A. Nicolas Lebégue 
1630" =. L402 

Plein Jeu en G page 

Duo page 

Récit page 


Basse de Trompette page 


Dialogue page 122 


ae a a aaa as 


GARNET MENGER est organiste titulaire 4 1'église Saint 
Philip a4 Montréal (Montreal West). I1 enseigne la 
musique du Moyen-Age et de la Renaissance a 1l'Univer- 
sité Concordia et fait des recherches sur le chant gré- 
gorien primitif. M. Menger a recemment écrit un article 
traitant du Livre d'Orgue de Montréal publié au Orgel- 
forum, revue de la Société des Organistes de Suéde. 


Garnet Menger, organist of St. Philip's Church, Montreal 
West, teaches music of the Middle Ages and Renaissance 
at Concordia University and studies Gregorian chant. He 

‘|| recently had an article on the "Livre d'Orgue de Montréal" 


ay : E , 
published in the Swedish organ ournal. 
= 
NEXT WEEK: March 30, Josée April 
[) er to help anes 32 — 1 be som vs for te 


Ore 1107 eAM« stranryve | ah le) 


Orean Recta 


Re dp at h Ha Ll 1 
chsh fb de ote dete tb oboe debe obec fete feeb fee eee deh be feel techs dee tobe deeb fee es esi feels feels feck do 
Wednesday, March 30, 1983 is. mapneds Wl eee ORS 
ne 3 12h15 

aeOr SE ACER rssly 
organist 


| 
| PANTRAGIE 3 yc eee 8 ele ak ee ke ee Ee, Bammer 
(1618-1643) 


HYMNE "PANGE LINGUA" . ... .. . .. Nicolas de Grigny 


ie 
Pange Lingua, en taille a 4 c1672—E709) 


Fugue a4 5 
{ Récit du Chant de 1'Hymne précédent 


PIECES EN D. LA RE MAJEUR. . .. Jean Francois Dandrieu 


2- 
Offertoire (16842-1740) 


Duo en cors de chasse 
Trio avec la pédale 
Duo sur la Trompéte 


Sle fee Pte ee teh tect ee ele ecb tebe pede dete dete fede tees onde fede fede ates tebe be dee deh tobe dee odo 
Josée April a débuté ses études d'orgue 4 Rimouski avec 
Sr. Pauline Charron. Elle a obtenu son dipléme d'études 
collégiales 4 1'école Vincent D'Indy en piano et en 
orgue. Elle étudie présentement le clavecin et l'orgue 
a McGill sous la direction de John Grew. Durant son Bac- 
calauréat, elle bénéficia des cours particuliers de 
Raymond Daveluy. Mlle. April a participé durant plus- 
ieurs années aux concours de musique de Canada, ou elle 
obtient un premier prix dans la classe d'orgue en 1974. 
Récipiendaire d'une bourse de la fondation des Amis de 
i) L'Art en 1979 et de la compétition Baldwin, elle recut 
également durant ses trois années a McGill la bourse 
"Lakeshore Organist". 
Josée April began organ studies tn Rimouskt and took 
i organ and piano at L'éceole Vineent d'Indy in 
After receiving her "DEC" she came to McGill 


where she studies organ and harpsichord. 


a 


J — x ee 
i These recttals are jree.Visttors are 
“to leave donations as they leave towards the 


5 1 
30 fF tha 7 Tor) 
ws Tor tne organ. 


purchase of pertod hand bel 


i NEXT RECITALS: Apr.6 Don Leuszler (Corrette, Bach,Widor) 
Apr.13.. Lille Bishop 


THE REDPATH HALL ORGAN 


(French classic style) 


- 


ES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


ID 


srand-Orgue (2° clavier, C-g") 


Prestant - 4' Bourdon - 16' 
Gr. Tierce-31/5 Montre - 8' 
Nazard - 22/3" Bourdon - 8' 
Doublette - 2' 

Tierce - 13/5" 

Fourniture - 2' 

Cymbale - 34' 

Cornet - V 

Trompette - 8' 

Clairon - 4' 


Vx.humaine-8' 


BOGuiE 

(1© ‘cl. ,c-e") 
Des.de fl.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2 
Tierce = l/s} 
Larigot - 11/3 
Fourniture-L' 
Cymbale - 11/4 
Cromorne - 8' 


Pédale (C-f"_ 
anches AA-f') 


Bourdon - 16' 
Flute - 8' 
Gr. Nazard- 544) 
Flaite - 4' 
Gr.Tierce 345," 
Flaite - a 


Bombarde- 16' 
Tompette - 8' 


Clairon - 4' 
Recit 

(3e¥%ceT., f-d") 
Bourdon - 8' 


Hautbois - 8' 
Prestant - 4' 
Gornet — ILI 


CGILL UNIVERSITY, MonTREall 


ACCOUPLEMENTS & ACCES- | 
SOIRES: Positif 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


aang) 


1 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


=) 


_—| ey ee eee 


i 


a 


Organ Recital 


Redpath Hall 


wes hole fle efede fete hobs fee tobe fede tee fede steshe esbe ofece dee fee sie feels ee debe ee tees dee be ee otek de 

Wednesday, April 6, 1983 le mercredi 6 avril 1983 

122s. 12h15 
DON LB hb S 2h 

organist 


MESSE DU 8° TON ROU as iteteres te, <4. Soe -Gaspard Corrette 


Grand Dialogue 4 Trois Choeurs id, Rergre yas) 


Tierce en Taille 


ALLEIN GOTT IN DER HOH SEI EHR--+-Johann Sebastian Bach 
(Trio) BWV 676 1685 - 1750 


ALLEIN GOTT IN DER HOH SEL BBR: : =a. ie 50. a 6 Se Se Bae 
(Canto fermo in soprano) BWV 662 


SYMPHONY No.2... ... 4... . Charles Marie Widor 


Hint 1844 - 1937 


These lke leds cfede oot ohsde feds onde fede eels fede fess ofrds oles ose fede sds foe obs fece Pele fools lobe ede eke feck foe 
Don Leuszler, a native of Woodstock, Ontario, earned 

a B.A. from the University of Western Ontario and a 
post graduate diploma in Christian Studies before be- 
ginning organ studies. He received introductory les- 
sons at the 1976 summer session of the Royal School 

of Church Music, Croydon, England, where he also took 
choral conducting, psalmody and hymnody, plainsong 

and liturgy. Returning to Ottawa, where he was an ad- 
ministrative employee of the Government, he began 
private lessons. In 1979 he moved to Waterloo to study 
with Barrie Cabena and in 1980 to Montreal as a full 
time student at McGill under the tutelage of John Grew. 


This recital ts free but listeners are 
welcome to donate to the hand bellows fund 
for the pertod organ. 


LAST CONCERTS THIS ACADEMIC SESSION: w Bw 
April 13 - Lilla Bishop 
April 20 - Carol Harris \e ee) 


April 27 - Willard Riley 


i 
| 


(3€ cl. ,f-d") 


THE REDPATH HALL ORGAN 


(French classic style) 


LES GRANDS ORGUES 


DE L'UNIVERSITE McGILL: 


Grand-Orgue (2© clavier, C-g") 


Prestant - 4' Bourdon - 
Gr.Tierce-31/5 Montre 
Nazard - 22/3' Bourdon - 
Doublette- ?' 

Tierce - 13/5! 
Fourniture - 2' 

Cymbale - 3! 

Cornet - V 

Trompette - 8' 

Clairton - =4" 


Vx. humaine -8' 


Posteri 

(1€ cl. ,c-g"') 
Des.de f1l.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2' 
Tierce - 13/s' 
Larigot - 11/3 
Fourniture-1' 
Cymbale - 11/47 
Cromorne - 8' 


Pédale (C-f" _ 
anches AA-f') 


Bourdon —- 16' 
Flite - 8' 
Gr. Nazard- 51s; 
Flite - 4' 
Gr.Tierce 34," 
Flite - oe 


Bombarde- 16' 
Tompette - 8' 
Clatron: =~ 2 


Récit 


Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 
Cornet - IIT 


tcSILt UNIVERSITY, MoNnTRE 


ay 


ACCOUPLEMENTS & ACCES- | 


SOIRES: Positif 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Posters 
Tremblant fort, Trem- 
blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 


Associés, 
Laval, Qué., 1981 


a] Say} tT 


i 


bel I | es | 


_ =aty 


2) — = 


— 


Organ Rectal } 


Redpath Hall 
OP COP COD OP COD COD COD COD CO? CO? CO? CO? COD CAD COD COD COD COD CO? CO? LOD COD CO? OP COD COD CO? 
Wednesday, April 13, 1983 le mercredi 13 avril 1983 
P20 12h15 
belek bsA BLS: 0 PF 
organist 


PRELUDE AND FUGUE in A Minor ...... . .J. §. Bach 
(BWV 543) 1685 =-L750 


Partite diversa sopra - + a 2 ede Se Ben 


"O GOTT, DU FROMMER GOTT" (BWV 767) 


(9 variations) 


GLORIA (Mass for the Parishes) . . -Francois Couperin 


Tierce en Taille 1668 - 1733 
Dialogue 

i el ee a ee ee Felix Mendelssohn 

wi AT 

(Variations on "Vater Unser") 1809 - 1847 


COP OD CO CO CD COA COD 66 COD COD COD COD CO? CO? COD OD COD COD COD COD COD CO? OD COD COD COD GD 


This spring, Lilla completes her 3 year Licenciate Dip- 
loma in Organ Performance, having studied at McGill 
with Keith Sadko and John Grew. Before coming to Mont- 
real she studied organ with Eugene F. Gmeiner and 
Clarence Ledbetter at Acadia University in Wolfville, 
Nova Scotia where she obtained her Bachelor of Music 
Education, Major in clarinet. 


She is presently Organist and Choir director at Verdun 
United Church. 


This recital is ree, but listeners are invited to 
leave donations for the purchase of hand bellows 
the organ. 


FINAL WEDNESDAY RECITALS THIS SEASON: 


\ oe 
April 20: Carol Harris \& 


April 27: Willard Riley 


; (French classic style) 


LES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


Grand-Orgue (2° clavier, C-g") 
. Prestant - 4' Bourdon - 16' 
| Gr.Tierce-31/5 Montre - 8' 
| Nazard - 22/3' Bourdon - 8' 
! Doublette - ?' 

Tierce - 13/5! 

| Fourniture - 2' 

| Cymbale - 3' 

f Cormet. = V 

h Trompette - 8' 

; Clairon - 4' 


Vx. humaine-8' 


Positif 
(1€ cl. ,c-2") 
| Des.de f1.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2' 
Tierce - 13/<! 
Larigot -11/3 
Fourniture-L' 
Cymbale - 11/7 
Cromorne - 8' 
Pédale (C-f"_ 
anches AA-f") 
Bourdon - 16' 
Flite - 8' 
Gr. Nazard- 544) 
Flite - 4' 
GriTierce 346,' 
Flite - De 
Bombarde- 16' 
Tompette - 8' 
Clatiron —-~ 4° 


Récit : 
(3eel, fd") 
Bourdon - 8' 
Hautbois - 8' 
Prestant —- 4' 
Gornetre TEE 


CGILL UNIVERSITY, Noltpcad 


ACCOUPLEMENTS & ACCES- j 
SOIRES: Positif 

sur Grand-Orgue, 

Tirasse Grand-Orgue, [ 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol i 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. i 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, j 
Laval, Qué., 1981 


=a ——y ey 


Organ Recital 


Redpath Hall 


CO? CO? CO) CO? CO? GOD HD GOD CO? CO) CD COD COD COD COD CD COD COD CO? COD CO). GD. HOD. GO). GOD. GD. HP. 


Wednesday, April 20, 1983 le mercredi 20 avril 1983 
L215 12h15 
CAROL HARRIS 
organist 


SUITE DU PREMIER TON . . . .Louis-Nicolas Clérambault 


Grand plein jeu 1676 - 1749 


Basse et dessus de trompette 
Récit de cromorne 
Dialogue sur les Grands Jeux 


CANTIO SACRA, 10 variations on, .. . .Samuel Scheidt 


"Why art thou cast down, O my soul?" 1587 - 1654 


TOCCATA AND FUGUE in D Minor . .Johann Sebastian Bach 
1685 - 1750 


CO ™ KM Hr 2 Cr? 2 C2 CO) CO) CO? CD GD COD COD COD COD COD (CO) CD. COD CD OD. HD CD. HD. MH 
Carol Harris studied organ at McGill University where 
she was a student of John Grew. Last November she 
graduated with a Master of Muisc in organ performance. 
She is, at present, the Organist and Choir Director 
at Queen Mary Road United Church where the choir, 
under her direction, has made several recordings for 


the English and French networks of the CBC. 


This recital ts free but listeners are invited to 
parttetpate tn purchasing hand bellows for the 
organ by leaving donations as they leave. 


FINAL WEDNESDAY ORGAN RECITAL THIS SEMESTER: 
April 27 - Willard Riley 


THE REDPATH HALL ORG 


(French classic style) 


LES GRANDS ORGUES 


DE L'UNIVERSITE McGILL: 


Grand-Orgue (2° clavier, C-g") 
Bourdon - 16' 


Prestant —- 4' 
Gr. Tierce-31/,5 Montre 


Nazard - 22/3' Bourdon - 


Doublette - 2' 
tierce: = 13/5" 


Fourniture - 2' 
Cymbale - 3' 
Cornet  =- 2¥ 
Trompette - 8' 
Clairton =s-@’ 


Vx.humaine- 8' 


Positif 

(1@ cl. ,c-2") 
Des.de fl1.- 8' 
Bourdon - 8' 
Prestant —- 4' 
Nazard - 22/4 
Quarte de N.2 
Tierce - 13/s' 
Larigot -11/3 
Fourniture-1' 
Cymbale - 11/4 
Cromorne - 8' 
Pédale (C-£' 


anches AA-f") 


Bourdon - 16' 
Flite - : 
Gr. Nazard-5 ly 
Flite - 4! 
Gr.Tierce 35, ' 
Flite - a 


Bombarde- 16' 
Tompette - 8' 


Clairon - 4' 
Récit ; 
(3 el. f=d") 

Bourdon - 8' 


Hautbois - 8' 
Prestant —- 4' 
Cornet - III 


ACCOUPLEMENTS & ACCES- 
SOIRES: Positif 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


CGILL UNIVERSITY, howitcad 


md oa i =. an ae 


=, aay ~—-, 


roan Recita 


j Redpath Hall 


spe ede ee ee bole fe ee es ete ech fete ech dete es de fel ede odes ok fe ode ee odes deb fete dete do 

Wednesday, April 27, 1983 le mercredi 27 avril 1983 

123215 12h15 
Ww Rotate a RD Ret bey 

organist 


. John Bull 
1562 - 1628 


UT RE MI FA SOL LA . 


.-Jan Pieterzoon Sweelinck 
1562 - 1621 


ENGELSCHE FORTUYN. 


PHO PA lala thie Wal ates, sd se > “se ae bee ine. oon set en ee eae 
The soldiers' summons; 1542 - 1623 
the march of footmen, the march of horsemen, trumpets, 
the Irish march, the bagpipe and the drone, 
the flute and the drum; 
the march to the flight...tantara tantara! retreat; 
the burying of the dead; 
the morris, the soldiers' dance; 
the galliard for the victory. 
AGUS DBL ..« . . si abe wcucs Sts. + FFangois Couperin 
| Plein chant en basse et en taille 1668 - 1733 
altermativement 
Dialogue sur les grands jeux 
| LA SOL FA MI RE UT... ... . . .Girolamo Frescobaldi 
1583' = 1643 
she sds sds fests feels fee fete fee fee pete fede fete fede fede efede bes dete feeb deh dee tb deh dete dete bets feos dee 
Willard Riley is an avid student and ardent admirer of 


French classic organs. In fact, it was to join the 
staff of Hellmuth Wolff's shop during the planning and 


| preparation for the Redpath organ that he moved to 

‘ Montreal several years ago. By then he had already 
spent a number of years learning organbuilding, espec- 
ially the old French style, in various shops in France, 

f Germany and the U.S.. This odyssey began, however, in 


Hanover, New Hampshire, where his interest in the re- 
. discovery of music from the past was kindled by several 
| young Dartmouth College teachers, including William 


, Christie. A freelancer, Mr. Riley is active 
as Eoth musician and instrument builder. 


- . > es - \ / 
This organ recttal series will resume in we 
tne fall. Thankyou for your donations. ne 


(French classic 


THE REDPATH HALL ORG 


style) 


LES GRANDS ORGUES 
DE L'UNIVERSITE McGILL: 


Grand-Orgue (2° 


Prestant - 4' 


Gr. Tierce~31/, 


Nazard - 22/3! 
Doublette - ?' 


! 


Tierce - 13/5 
Fourniture - 2' 
Cymbale - 3' 
Cornet - V 
Trompette - 8' 
Clairon - 4' 


Vx. humaine - 8' 


Positif 


(1e cl.,c-g") 
Des.de f1.- 8' 
Bourdon - 8' 
Prestant - 4' 
Nazard - 22/4 
Quarte de N.2' 
Tierce - 13/5! 
Larigot - 11/3 
Fourniture-1' 
Cymbale - 11/4 
Cromorne - 8' 


Pédale (C-f'_ 
anches AA-f") 
Bourdon - 16' 
Flite - eu 
Gr. Nazard-5ly' 
Flite - Ea 
Gr.Tierce 31, ' 
Flaite - pul 
Bombarde- 16' 
Tompette - 8' 


Clairon - 4' 
Récit : 
(3© “cl... fd") 

Bourdon - 8' 
Hautbois - 8' 
Prestant - 4' 


Cornet - III 


clavier, C-g"') 


Bourdon - 16' 
Montre - 8' 
Bourdon - 8' 


ACCOUPLEMENTS & ACCES- 
SOTRES:, -Pasieit 

sur Grand-Orgue, 
Tirasse Grand-Orgue, 
Tirasse Positif, 
Tremblant fort, Trem- 
blant doux Rossignol 


Pression: 75 mm 
Tempérament selon 
d'Alembert, a=415 Hz. 


FACTEURS D'ORGUES: 
Hellmuth Wolff & 
Associés, 

Laval, Qué., 1981 


NcSitt UNIVERSITY, nA 


ay mn 


